0. B. I'opaunos

Kaskplii KHHO-TEOPETHK caM 3a cebs,
a /lenés npotuB Bcex:
K peaOWIMTali¥ MOJEPHU3Ma KaK MeTo/a

ITepedpasupyst Hayagro OAHOU PabOTHI M3BECTHOIO HEMEIl-
KOTO I0PUCTa, MOKHO YTBEPKAATD: CYIIECTBYeT aHTUMOJIEPHUCT-
ckuit apdext. Ecau Beren 3a @, J[sKeliMUCOHOM TOHUMATD IO
(9CTETUYECKUM) MOJIEPHU3MOM CUTYAIIUIO «HE3aBEPIIEHHON MO-
JIEPHU3AIMHU Y, YTO «COOTBETCTBYET KapTUHE MUPA, KOTOPBIN |...]
OPraHM30BaH BOKPYT JIBYX OTJUYHBIX JPYT OT JIpyTa TEMIIO-
panbHOCTEl»!, 1 BemoMuuTh 00 anamuse 0. XabepmacoM KOH-
CepBATUBHOI PeaKIUU Ha MOJ0OHOTO POjia HE3aBEPIIEHHOCTH, TO
JlaHHAs KOHCTATAallUsd MOJKET MOKas3aThes caMo coboil pasymero-
mieiics. COBPEMEHHOCTb B TIPUHITUIIE XapaKTEePU3yeTCs CTPYK-
TYPHOM aCMHXPOHHOCTBIO CBOMX Pa3HBIX YPOBHEH pa3BUTHS, B
CBETE Yero BIIOJIHE JIOTHYHO, YTO 3CTETHYECKAsT TIapaiurMa MoJiep-
HU3MA MPEJCTABISIETCS] MaJo KeM BOCTPeOOBAHHBIM HHTEJ-
JIEKTYQJIbHBIM aHAXPOHU3MOM, He OIPABIABIINM CBOUX 0OeIaHuit
1 BO3JIO’KEHHBIX Ha HETO 9MAaHCHUIIATOPHBIX HaJlexk/l. B pedyibrare,
MOJIEPHU3M B PaBHOW Mepe KPUTHYECKH BOCIIPUHUMAETCS KakK
€O CTOPOHBI HOBBIX «IIPOTPECCUBHBIX» IIPAKTHUK, TaK U C IO3UIIN
PEAKIIMOHHBIX TeHJeHIU. MoJlepHU3M KaK MeTOJl OKa3aJjcs B
curyanuu (MOYTH) TOTAJBLHOTO MOJ03PEHUS U OTBEPKEHMUS.
OpnHako 04eBUHOCTD U (/10 OTIPe/IeJIEeHHOI CTEIeHU ) OIPaBaH-
HOCTb TAKOTO OTHOIIEHUSI PUCKYET 3aCJOHUTH COO0H crieruduky
U npudnHbl 0603Ha4eHHOro addeKTa y KPUTUKOB JAHHOTO
(¢enomena, a UMEHHO, TeOpeTUYECKUE OCHOBAHUS 1 ITPAKTHUYECKUE
KOHTEKCTBI TAKOTO POJa OTBEPIKEHUS 3aYacTyio OCTaloTcs 0e3
JOJIDKHOTO aHajJuThudyeckoro BHUMaHus. CorjacHo rumnorese
HacTosIell paboThl aHTUMOAEPHUCTCKHI ad(eKT rpeacTaBsier
co60il He CTOJBKO peaknuio Ha oaHy 13 (0e3yCHeIIHbIX)

U Mlcetimucon @. MogepHusM Kak uzgeosiorust // HenmprukocHOBeH-
Hbiil samac. 2014. Ne 6. URL: https://www.nlobooks.ru/magazines/
neprikosnovennyy zapas/98 nz 6 2014/article/11173/ (nata obpaiue-
uus: 28.10.2018).

2 Cm.: Xabepmac FO. Mogepn — HesasepiueHHblii 1poekt // Ilo-
nutrdeckne paboter. M. : Ilpakcuc, 2005.
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ACTETUYECKUX MOJIETIEN MIPOIILIOTo, HO (6eCCO3HATEBHYIO) MOMBITKY
YKJIOHUTHCS OT/CKPBITh T€ OMACHOCTH [IJIs CYTIECTBYIOIIEro status
quo, KOTOPBIE TIO-IIPEKHEMY COXPaHsIeT B cebe MOIEPHUCTCKUI
uMirysibe. UToOBI MPOSICHUTH JAaHHYIO CUTYaIli0, B HACTOSIIEN
crathe OyzeT TPEPUHSTA MOMBITKA CPAaBHUTEJBHOTO aHAIN3a
IBYX MOJIEPHUCTCKUX CTPaTEernii, KOTOpbie OBLIN Pean30BaHbI B
kuHO-Teopuu 70-80-X TOM0B, KOHIENTyaJdbHAs 3HAUYMMOCTH
KOTOPBIX BBIXOJUT JIAJIEKO 32 PAMKHU Y3KOCIEIUATHHBIX UCCJIe-
noBauuit o kwHO. Lleb — mokaszarh, YTO JIOKHOCTD JABVKEHUS
OITHOI U3 BEPCUIl TEOPUU MOJIEPHU3MA, KOTOPast B TIEPBYIO OYepeb
U <OTBETCTBEHHAY 32 AaHTUMOJIEPHUCTCKUI KOHCEHCYC, HE OTMEHSIET
MPOAYKTUBHOCTU ¥ 3 PEKTUBHOCTH aTbTEPHATHBHOTO MOIXO0/IA,
KOTOpPBIH cBsizaH ¢ paboramu JK. [leés3a u B IepBYIO 0Yepesib CO
BTOPBIM TOMOM ero uccienoBanus «Kuro» — «Obpas-Bpemsi»
(1985). OnHako TeMaTHYeCKask paMKa JaHHOM paboThI, (hOpMaIbHO
JIOKQJIN30BAHHAS AHAJIM30M PA3JINIHOTO POjia (PUITBMOB, OCTABJISIET
Ba)kKHbIE €€ IMOJIOXKEeHUS 6e3 JOJKHOTO BHUMAHMS CO CTOPOHBI
COBPEMEHHOI MBICJIH, 4TO TIPENSTCTBYET PACKPHITHIO €70 3HAUECHNS,
B YaCTHOCTH, JAJIS TTOJUTHIECKON (prtocodum.

B 1989 roay BbIXOAUT KHMIa aMePUKAHCKOrO UccyeoBare-
as [lsBuna PopoBuka «Kpusuc moImTHYECKOTO MOEPHU3MA.
KpuTtuimam u ueosorust B COBPEMEHHON KWHO-TEOPHUH». JTOT
TEKCT — CUMITOMATUYHAS KOHCTATalUsS TYNWKA U KPUBUCHOTO
COCTOSTHUSI MOJIEPHUCTCKOUM CTPaTernd B COBPEMEHHOU TEOPUU.
PaGora PojoBuka npezcrabisier cob6oil cBoeoOpasHoe IMojBejie-
HYEe UTOTOB TEOPETUYECKUX CITOPOoB Mocaearux 20 jieT, KOTOPBIE,
10 yTBEPXKAEHUIO aBTOPA, HECMOTPSI Ha HOBATOPCTBO U OPWTH-
HaJIbHOCTD, BBIKA3AJIN CBOIO HECOCTOSITETHHOCTD MEPe]] JIUIIOM B
MEPBYIO OYEPeb aKTYATbHBIX TIOJUTHIECKIX BBI30BOB. CienyeT
YTOUHUTD, 4TO POJIOBUK cOCpeloTauYMBaET CBOE BHUMaHUE He Ha
aHaJIM3e XyA0KECTBEHHBIX MPAKTHK, a Ha MOAPOOHOM pasbope
TEOPETUYECKUX OCHOBAaHWUU TOTO, YTO OH OOBEIMHSIET MO/ MOHSI-
THEM <ITOJUTUIECKOTO MOJIEPHU3MAa», KOTOPOMY OH 3aJ/IaeT cJie-
IYOIIYIO TOHSITUIHYIO PAMKY: «OCHOBOTIOJIATAIONIAst TeMa TI0JIH-
THYECKOTO MOJEPHHM3Ma MOKET ObITh OIpeeJieHa CJEeAYONINM
00pasoM: 803MONCHOCTNL PAOUKATLHO20, NOJUTHUUECKO20 MEKCMA
00y cnosnena neobxo0UMOCmvpio A6aH2apoOHOl PEnpeseHmamusHoll
cmpameezuu; Wi Gojiee TOYHO, CTPATEruil, MOAYEPKUBAIOIINX
MaTepUAIBHYIO TIPUPOLY S3bIKa W KWHEMaTorpauiyecKoi mpe-
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3eHTaImu, ocobeHHo B hopme camokputnku — Kypeus . Pomo-
BuKa»®. ABTOpedepeHIMANBHOCTD MOIEPHU3MA U €T0 CBA3D C aBaH-
rap/IHON 9CTETUKOIA, CIIe/YIOIIasi U3 JAHHOTO ONPEIeCHHUS, TIPe/-
CTaBJSIETCST OOIIMM MECTOM JUCKYCCUI O JaHHOM (heHOMEHE.
AXIIEeHT Ha MaTepUaJbHOUN «IIPUPO/Ie» SI3bIKA, €TO «HEeTIPO3PAvHO-
CTH», TOKE COCTABJSET TeMATUYECKUH (HOH OOJBIIMHCTBA CIIO-
poB 0 MozepruaMe. OHAKO CIIEyeT OTAeTbHO OCTAHOBUTHCSI HA
TOM, MOYEMY U 3a4eM POJIOBUK UCIIOJIB3YET SIUTET «IIOJUTHYEC-
KMI» ¥ aKIEHTHPYeT BHUMaHUE Ha «PaJuKalIu3Me» TaKOTO pojia
XyJOKECTBEHHBIX NPAKTHUK.

TpaaMIMOHHO Xy0KECTBEHHBIA MOJAECPHU3M OIPEAEIACTCS
4yepe3 MOHSTHE aBTOHOMHM, KOTOPOE, HECMOTPSI Ha BCIO CBOIO
JIBYCMBICJIEHHOCTD, TIPEAIOIaraeT ANCTaHIMPOBAHHOCTh OT MUPa
AHTAKMPOBAHHOTO UCKYCCTBA 3a c4eT (hOPMATbHON 3aMKHYTOCTH
npousBeieHrst Ha camoM cebe. besycioBHO, Takoro poja aBTo-
HOMUIO HE CJIE/LyeT MOHUMATh OYKBAJIbHO, TAK KaK OHA MTPEICTaB-
Jsier coOol MIIe0IOrnYecKoe MOHATHE, CKpbIBakolee crerudu-
4ecKyI0 (JOPMY CBSI3U UCKYCCTBA C COIMATBHBIM ITPOCTPAHCTBOM?,
[0 CYTH TPEACTaBJIsIs COOON abTEPHATUBHYIO CTPATETHIO MOJIH-
TH3AIUU XYI0KECTBEHHOro TBopyecTBa. Kak ato chopmyaupo-
Basl [[KEIMUCOH, «yTBEPKICHUE aBTOHOMUHN 3CTETUYECKOTO CO-
fepskuT B cebe BHYTPEHHee MPOTUBOPEYME, JJISi CTIIaKUBAHUST
KoToporo Tpebyercst 6onbinast (naeosorndeckast) paboras®. BHyT-
pEeHHee IPOTUBOPEYre TaKoi paboThI, HATIPABJIEHHON Ha BOCIIPO-
u3BOJACTBO a(deKTa aBTOHOMUM, 3aKJIIOYAETCSI B TOM, YTO TIpe-
JeJIbHBI (hOPMAM3M MOJIEPHU3MA, Ka3aJoCh Obl, EPEKPbIBACT
JOCTYII K COIUAIBHOMY. B CBSI3M ¢ 9TUM IIPMHSITO YTBEPKAATD,
YTO MOJUTUYECKAST COCTABJAIONIAST TAKOTO TUTIA HCTETUKU Orpa-
HUYMBAETCS PAMKAMU TOTO, YTO OOBIYHO HA3BIBAIOT MOJHMTHKON

3 Rodowick D. N. The Crisis of Political Modernism. Criticism
and Ideology in Contemporary Film Theory. University of California
Press, 1994. P. 12.

1 Cp.: «Kateropusi aBTOHOMUM HE MO3BOJISIET OCO3HATH €€ TIPEeAMET
KaK MCTOpUYeCKH pasBuBinuiicss. OTHOCUTENbHAST M30JMPOBAHHOCTD
[IPOU3BENEHNs] UCKYCCTBA OT JKU3HEHHOU IPAKTUKU TEM CaMbIM IIpe-
obpasyercst B (JIOKHOE) TIpejicTaBienne 06 abCOMOTHOM HE3aBUCHMOC-
TH [POU3BENEHMs] UCKyccTBa oT obiiecTBa» (cM.: Bropeep 1. Teopus
aBanrapaa. M. : V-A-C Press, 2014. C. 72).

5 Mlcetimucon @. MonepHU3M KaK MIE0JOT UL
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(MonepaucTCcKO#) hopmbl. B pesysbrarte, kputnueckuii ahdext
Takoro Meroga (Mopoii 06OCHOBAHHO) HEJOOIEHUBAIOT TI0 MPH-
YUHAM €T0 YPe3MEPHOT0 3CTETU3Ma, CBOETO PO/Ia, IeKaIEHTCKOTO
AJIMTU3MA, TaK KakK CyOBEPCUBHOCTD YTBEPIKIAETCS JIKIIh 33 CUET
TOTO, YTO C TIOMOIIBIO MOJIEPHUCTCKON (hOPMBI <«pa3pyliaercs
vepapxXuyecknii CHHTAKCUC, TTOCTe0BATeTbHAS, CTPEMSINASICS K
€TMHCTBY TOYKA 3PEHUs, PeaucTUYecKast perpe3eHTanus, Ju-
HeitHoe BpeMs U ciokeT»® u T. 1. J[pyrumu cioBamm, ayTeHTHY-
HBII aBaHTAPIUCTCKUN UMITYJIbC, HATTPABJIEHHBIN Ha TIPEO0/I0JIeHNE
TPaHUIBI MEXKTY UCKYCCTBOM U JKU3HBIO, B YCIOBUSIX MOJIEPHU3-
Ma COXPaHsIeTCsT, HO TIapaJ0KCaIbHBIM 00PasoM peaju3yeTcs JIUIIIb
BHYTPHU CAMOTO Xy/I0’KECTBEHHOTO OIIBITa, HE BBIXOJISI B TIPOCTPAH-
cTBO cornuanbHOoro. OTcio/la TPOUCTEKAET MOI03PUTENBHOCTD 1
CKEIITUIM3M OTHOCUTEJIBHO MOJUTHYECKOH «OIarOHaesKHOCTH
MOJIEPHUCTCKOTO MCKYCCTBA B Jiejie IpeoOpasoBaHust O0IIECTRaA.
Ho omHOBpEeMEeHHO ¢ 3TUM HeJb3sT UTHOPUPOBATH MOJJINH-
HBIN KPUTUYECKUM 3apsiji MOJIEPHUCTCKUX MTOMCKOB. VcTopruec-
ku (TIepBBIiT) MOJEPHU3M BO3HUK Ha (DOHE MOM03PUTETbHOCTH
10 OTHONIEHUIO K PEAM3My M €T0 HIe0JOTHIeCKIM 3 derTam,
YTO BO MHOTOM W TIPEOTIPEIEJINIIO eT0 UMMaHEHTHO JIeCTPYK-
THUBHBIH XapaKTep, HAIIPABJIEHHBIN Ha pa3pyllleHne Xy/I0KeCTBEH-
HBIX KOHBEHITHI. «/laske OyprKyasHbIN MOMEPHU3M OOBSABIISIETCST
PEBOTIOIIMOHHBIM, TaK KaK OH CTAaBUT TI0Jl BOIPOC cTapsbie dop-
MaJibHble IIEHHOCTH U TIPakTuku»’. Iloaromy ruryOuHHbIH (hopma-
JIU3M KPUTUYECKOTO MMITYJIhCa MOJIEPHU3MA CJIeyeT MOHUMATh
He CTOJIbKO KaK OJIMH W3 BapMAHTOB YKJOHEHWS IMTOCPE/ICTBOM
HCKYCCTBA OT MHUPa COIMAJBHOU TPOOJEMATHKK, CKOJBKO KaK
KPUTHUYECKYIO pedeKCHI0 COIMANbHOTO U3HYTPU CaMOTO XY/I0-
’KeCcTBeHHOTO ombita. VMmm, kak aTo pestomupoBan J[skeiiMucoH:
«TOTJIa MOJIEPHU3M OYET HE CTONBKO U30ETaHUEM COIMATIBHOTO
KOHTEKCTA ... CKOJbKO €ro PEeryJUpOBaHUEM M y/AepKUBAHUEM
(YyBOJIS €ro W3 TOJIst 3peHust B mpeziesiax GopMbl camoil 1o cebe)
cpecTBaMi 0COOON TEXHUKH KOHCTPYUPOBAHUS WM ITEePeMeIle-
HUSI, KOTOPBIE MOTYT OBITh HAECHTH(MUIIUPOBAHBI € OIPEeJeHHON

6 DeKoven M. The Politics of Modernist Form // New Literary
History. 1992. Vol. 23, Ne 3. P. 677.

7 Jameson F. Reflections in Conclusion // Aesthetics and Politics.
Verso, 1980. P. 206.
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TOYHOCTBIO»S, J[pyruMu cjioBaMu, MOIEPHI3M TIPE/ITIONATAET Tepe-
HACTPOWKY YyBCTBEHHOTO OIIBITA, TIOJOXKEHHOTO B OCHOBAHWE TOTO
WJIM MHOTO COIIMAJIBHOTO MOPSIKa, IyTeM (GopMasibHOI paboThl ¢
XYI0;KeCTBEHHBIM TTPOU3BE/ICHIEM.

OHaKO «IMOJUTUIECKUI MOJIEPHU3M», O KOTOPOM ITUIIIET B
cBoeit pabote PonoBuK, mpeacTaBiisier co60i He TONBKO MPOIOJI-
JKEHUE WMITYJIbCA <«IOJUTUKUA MOJEPHUCTCKOW (opMBI» B €ro
WCTOPUYECKU TIEPBOHAYAIbHOM BapHaHTe, HO B TIPUHITNTIE OPUEH-
TUPYETCsT HA WHOI BPeMEHHOU U COOBITUHHBIN KOHTEKCT. Pomo-
BUK COCDEIOTAYMBAET CBOE BHUMAaHWE HA KPUTUYECKOM U, CJie-
JIOBATEJHLHO, TIOJTMTUIECKOM 3HAYeHUN (hOPMAIbHBIX HKCIIEPIMEH-
TOB, KOTOPBIE IPEACTABISIOT COOOH MPAaKTUKY pasobadeHist
BJIACTHBIX MEXaHW3MOB, B YCJOBUSIX KpaiiHe aHTaKUPOBAHHOI
teopun 60-70-X TOJ0B, YTO HEKOTOPLIM OOPA30M IEPECTaBJISAET
aKIeHTHI B criopax o mogepausMe. [lo cytn, mox pamkoit «mmosm-
THYECKOTO MOJIEPHU3Ma» aMEPUKAHCKHUU HCCieoBaresb o0be-
JTUHSIET TPYTILy aBTOPOB, TPAJAWIIMOHHO CBSI3bIBAEMYIO C (I1TOCT)
CTPYKTYPJIU3MOM, TaK KaK OJHU M3 TJIABHBIX TEPOEB €ro pabo-
toi — JK. Jlakan, JI. Anbtioccep u K. deppuna’. Cam no cebe
MEPEXOJI OT «BBICOKOTO» MOJIepHU3Ma Hadajia XX BeKa K Teope-
THUKaM MOCTCTPYKTYypaJu3Ma He SIBJISIeTCsS caydailHbiM. Tak, Ha-
mpumep, JKeAMUCOH BbICTparBaeT MOJOOHYIO TEHEAJOTHI0 Ha
ocHoBaHMU ToHsITUST Verfremdung Bpexta, «3TOTO, TaK HasbiBae-
Moro, “apderrta ocTpaHeHUs”, K KOTOPOMY Yallle BCEero aresim-
PYIOT IJIST YTBEDP:KIEHUS TEOPUI MOJTUTHYECKOTO MOJIepHU3MA
cerojiHs, HanprMep, (B paMKkax gesitesibHoctr) Tpyimst Tel Quels !,
Opnnako B «Kpusuce OJIUTHYECKOTO MOJAEPHU3Ma» PabOThI Be-
JYNIVX TIPEICTaBUTENEN TIOCTCTPYKTYPaI3Ma PaCCMaTPUBAIOTCS

8 Jameson F. Reflections in Conclusion. P. 202.

% TeHIEHIUS BUIETD B <[IOCTCTPYKTYPAIUCTAX> — CrenubudecKn
MOHSITBIX MOJIEDHUCTOB TaKKe NPUCYTCTBYeT B paborax J[sKeliMucoHa,
OJIHAKO MOCJIEHUI OIMPAETCS HA HECKOJBKO MHOM KPYT aBTOPOB, YTO,
Kak Oy/er MOKa3aHOo Jiajiee, SIBJISIETCS TPUHIUIHATIBHBIM MOMEHTOM,
ocobenHo B cayuae ¢ JK. [lenézom. Cp.: «Dwmiocopcku 1 aCcTeTUIECKU
MozepHucTamu npencrasssiorest enés, Jluorap u Dyko, XoTst ux “noct-
CTPYKTYypasiu3M” ... MOKET Ka3aTbCsl POJICTBEHHBIM CKOpee GOJIBIIOMY
HapparuBy nocrmonepHas (cm.: Jocetimucon @. MojgepHUusM Kak Ujieo-
JIoTHu).

Tameson F. Reflections in Conclusion. P. 206.
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PoxoBukoM He camul 1o cebe U He B KOHTEKCTE MPOBIeMaTHKH,
MEHTPAIBHOM /IS 9TUX (PUTYP, a TOMENTAIOTCS B KOHTEKCT TIOJIHU-
Tnyeckux TeHaeHImin 60-70-X Tog0B, KOTOpBIE TTpeBpaTuan (I0-
9TH T00YI0) PAAUKATIBHYIO PaboTy ¢ GOPMOil XyI0KECTBEHHOTO
[IPOMBBEIEHUS B CIIOCO0 MOJUTHIECKON 60pbhObI. CUMIITOMATHY-
Ha B JaHHOM cJydyae cTparerusi yreHust Jlakana: «diusaber
PyzanHecko 3amedaeT, UTO peIenIus JaKaHOBCKOTO TICHX0AHATH-
3a Bo @paHiu Oblia 3alaHa KOHTEKCTOM BOWHBI B AJKHpPe U
BO3pacTaolieil BOWHCTBEHHOCTHIO (DPAHITY3CKOTO MHTEJJIEKTYalb-
HOTO W CTYAeHYeCKOro ABMKeHU. |...] [lcuxoaHnanus ObLT MOHST
KaK MOJUTIYECKAsT TeOPHsl, 3aMelIalolasl capTPOBCKOe TTOHSTHE
engagement M ero TYMaHW3M HEUUCTOU COBECTU CTPYKTYPAJIbHOM
¥ MaTepPUAINCTUYECKON HayKoit»!'!. [[pyrumu cioBamu, B ycJo-
BUSIX TIOJTUTUYECKOTO MOJIEPHU3MA PeUb HUJIET He O JJAKAHOBCKOM
MICUX0aHAIN3€e KaK TAKOBOM, HO O TPUMEHEHUH €TO JIJISi PEIIeHUs
M3HAYAJbHO MOJUTUYECKUX 3a/1a4. V1 OIo3uIus, MPOBOAUMAs C
Caprpom, 371ech He corydaiiHa, Tak Kak IMEHHO eTO BEPCUH MPSIMO-
JIMHEHHOW aHTaKUPOBAHHOCTU THUCATEJSI U ONBITA JIUTEPATYPHI
[IPOTUBOCTOSIIA IPAKTUKU COMPOTUBJIEHUS] CPEACTBAMU PabOTHI
¢ (GopMaJbHBIMU aclieKTaMy THcbMa (Hampumep, B paborax
M. branmo). AnarorndHoe, TOJUTU3UPOBAHHOE TPOUYTEHUE
noJtydatoT paboTsl Jleppua, Toraa Kak TeKCThl AJIbTIoccepa CaMu
mo cebe, 6e3 MOMOTHUTETHHONW TMOJUTUIAINN, BBICTYIATH
TEOpPETHYECKUM (DYHIAMEHTOM ISl peayu3aliyl IIeHTPATbHOTO
MoTuBa 60-70-X — KPUTHUKHU UIEOJOTHH, YTO, HATPUMED, HAXOIUT
CBOE KJIACCHYECKOE JIJIsI KMHO-TEOPUH BOILIOINIEHNE B paboTax
JK.-JI. Bompnut?.

B pesysibTaTe MOm0OHBIX TEOPETHUYECKUX TEHAEHIIUN B yC-
JIOBUSIX MUPa KWHeMaTorpada 3TH MOTHUBBI MOJTYYUJIU BOTLIOIIE-
HUE B OIIBITaX, Ubsi (hopMajibHAsA M30IIPEHHOCTDh Oblia 00YCI0B-
JieHa B TIEPBYIO OUYEPEIh TOJUTUYECKUMHA MOTHUBAMU. JCTETU3M
TAKOU XyZ0KECTBEHHOI cTpaTeruu ObLI M3HAYAIBHO 3ajlaH PEBO-
JIOITMOHHBIM MTOPBIBOM, TaK KaK Ha OCHOBAHWH KECTKOW aTaKu

" Rodowick D. N. The Cerisis of Political Modernism. P. 29.

12 Cwm., manpumep: bodpu XK.-JI. Uneonorndeckue apdektsb 6a30-
Boro kuHemarorpaduueckoro anmapara // Cineticle. Ne 23. 2017. URL:
http://cineticle.com/magazine/1563-23-0-jean-louis-baudry-ideological-
effects.html (marta o6parmenus: 25.10.2018).
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YYBCTBEHHOTO OTIBITA CPEACTBAMU PEBOJIOIIMOHHON ICTETHKH MTPEJI-
MOJIATAJIOCh €CJTM HE OCYIIECTBUTH PEBOJIIOIHIO, TO C/IEIATh CyIIle-
CTBEHHbBIE JIsI Hee TpuroToBIeHus. COOTBETCTBEHHO, TOJUTH-
yeckuit Mmogepuusm 60-70-x T00B npejcTaBiseT coboii mepeoc-
MbICIEeHHEe KaK KaHOHOB <«BBICOKOTO» MOJEPHU3MA, TaK W
OCHOBAHUH TIOCJIEBOEHHOU MOJTUTUYECKON TeOPUM U MPAKTUKU.
B cBete 0603HaUE€HHOI TPOOIEMATHKH TAKUM 00Pa3sOM HOHSATHII
MOJIEPHUCTCKW TIOBOPOT B TEOPUU U MIPAKTUKE KUHO «BJIEUYET 32
€060l TepMEHEBTHYECKOE 3aMbIKaHUE, ecTabUIn3upyoliee TpH-
BBIYHYIO POJIb 3PUTENIST», B PE3YJIbTaTe YETO «TEPSIETCS] UYBCTBO
HJAEHTUYHOCTH TIEPCOHAKEI», UTO, B CBOIO Ouepellb, 00yCI0BIIe-
HO TeM, UYTO <«KpuUThieckasi pedieKCUBHOCTh KUHO TIOJTIMTHIBA-
Jlach OGIINUM CTPEMJIEHHEM K TTOJIUTHYECKOMY e CTBUIO TIOCPe-
CTBOM PEBOJIIOITMOHHON CTETUKH, YaCTO TOHUMABIIIEHCS KaK Jie-
KOHCTPYKIUsT (heHOMeHa bHOrO peanmsMmar'®. Kak BuaHo us
TIpUBeIEHHOTO cyskiaeHud, T. dap3eccep n M. Xarenep pe3tomu-
PYIOT TOHSITHE KMHO-MOJEPHI3Ma, OJJHOBPEMEHHO 00paliast BHI-
MaHHe Ha €T0 ONTO3UIUIO K PeaTu3My M Ha MOJUTHIECKYIO CO-
CTaBJISIONLYIO TaKOW cTpaTernu. B pe3ysbraTe, cpesicTBAMU IMEHHO
«IOJIUTUKN (POPMBI» OBLIa peaJr30BaHa TOIbBITKA TpaHchopMa-
IIUH COIUAIBHOTO, YTO TIPEACTABIISIETCS OGXOHBIM MAHEBPOM JIJISk
NIeSITeJIbHOCTH 110 HATTPABJIEHUIO K HE TIPSIMOJTMHEHOM MOJUTH3A-
WU ACTETUKU. VIMEHHO 9TOT TEOPETHYECKUN KOHTEKCT CJEHyeT
[IPUHUMATh BO BHUMAaHUe, YTOObI KOPPEKTHO TTOHSTH KOHCTATa-
U0 KPU3UCA «MTOJUTUIECKOTO MOJlepHU3May B KoHile 80-X ro-
JIOB U €r0 OTBEP)KeHUE KaK B TEOPUH, TaK U HA MPaKTHKE.

Ecim s PopoBrka B 3TOT TIePUOJ] KPU3UC TIOJTUTUIECKO-
rO MOJIEPHU3MA TIOHUMAJICST IBOSTKO — M KaK HEKOTOPBIN TYMUK
OCHOBHBIX TEHJICHIIWI, HO W BMeCTe C TeM KaK TlepMaHEHTHOe
COCTOSTHUE MOJIEPHU3MA KaK HEeTPEKPAIAIONIeT0Cs TIOMCKA BBIXO-
J1a U3 TOJUTHKO-9CTETHIECKOTO 3a0mykaeHus, To T. Dib3eccep U
M. Xarenep B Hauase 2000-x y>ke yTBEpP:KIAIOT TaKOe MOJIOKEeHUe
JieJl B TEOPUU KaK HEYTO OYEBUIHOE, 3asIBJISIS, YTO MOJIEPHUCT-
CKasl 9CTETUKA XOTS U <«IIOKa3aja HEBEPOSATHYI0 H300peTaresib-
HOCTb», HO C CAMOT0 Havajia «ObLja sI3bIKOM KPU3UCHOTO KMHEMa-
torpadar ‘. B pesysbrare, yrBepiKIeHE€ IMMAHEHTHOTO TIOJIOKEHIST

8 Omwseccep T., Xazenep M. Teopusi xuHo. a3, aMoIuu, TeJo.
CII6. : Ceanc, 2016. C. 153, 154.
4 Tawm xe. C. 156.
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«MOJIEPHHM3MA KaK KPU3HCa» CTAJI0 OOIIMM MECTOM 3CTETUYECKITX
TEOpHHi, a MOJIUTUYECKOE 3HAUEHNE TAHHOTO (heHOMEHA COTILIIO Ha
HET, B TOM YHCJEe B PaMKaX MPAKTUKK II€JIOTO Psijla BEAyIIUX
TIpeicTaBrTe el IAHHOTO HarpaBJieHus. [loymTuaeckuit MolepHI3M
KA TYyJIUPOBaJ B TEPBYIO OYepe/lb B JIUIE CBOUX KJIIOYEBBIX
Guryp.

[Tapagurmatnueckum nipesactasisieTcs caydail JI. Mansu u
I1. Yonnena, 1Byx BemyImx KWHO-TeopeTUKOB 70-X rooB, KOTO-
pbie ¢ 1974 roma o6paTHINCh TakKKe M K KMHEMATOTpahuIecKoi
nesTeTbHOCTH. Ha mprMepe WX 3BOONUYA MOYKHO YBUAETH, KaK
MTOJIUTUKO-MOJIEPHUCTCKUI UMITYJIbC 32 TIApy JECSTUIETHI OKa-
3aJICsI BBIXOJIONIEH, a BBIOpaHHas 1 pa3paboTaHHAsI SCTETUIECKAS
napajaurMa 3anuia B Tynuk. Ecin takue dwirbMbl aysTa MaiBu-
Younen, kak «Ilentecunes» (1974), «3aragka Cohunkcs (1977),
«Imu» (1980) B momHON Mepe COOTBETCTBYIOT ONpPelesIeHUI0
PonuBrKa Kak 9KCTPEMaIbHBIX TIPAKTUK PaIUKaIbHON TpaHcdop-
MAlliU XyJI0KECTBEHHOM (POPMBI, 1EJIbI0 KOTOPOii OBLIO paspy-
IIeHNe U/IE0JOTUIECKOM NILTIO3UH 1I€JIOCTHOTO 3PUTETHCKOTO «ST»,
peanuays, 0 CYTH, €CJU BOCIIOJb30BAThCS (PUTYPOIl MBICTH
/K. Ilomana, «Teppop B U3SINHON KWHe-Martorpadum», To yxe B
1987 roxy YoueH crasut ¢uibM «CMepTh APYKObI», KOTOPBII
mpejcTaBisier coboil 0JIHO3HAYHOE BO3BpalleHre K GoJiee KOH-
BeHI[MOHAJIbHOMY HappaTuBHoMy kuHemaTtorpady. B 1981 roxy B
cTaThe JIJIST KITF0UEBOTO 10 TeMe KIMHO-MOJIePHU3Ma HOMepa XKyp-
nasa October «New Talkies» YouieH B popme camoaHaIn3a Tak
OIpeiesInI 3a/ady CBOMX TepBbIX ¢ MasiBu paboT: «B HAIIUX
(bustbMax MbI IBITAIICH HCCJIEOBATh TPAHUIIBI IPU3HAHUST BOOO-
paskaeMoro Kak (OPMBI COMPOTUBJIEHUS MATPUAPXAIBHOCTU W
BO3MOKHOCTH M UMILJIUKAIUK TPAHCHOPMAITIN CUMBOJINYECKOTO
MOpsi/IKa B He TIaTpUapXaibHbIN. Tak Kak CHMBOJTMUECKUN TTOPSI-
JIOK TIPUBSI3aH K OOPETEHUIO SI3BIKa, 9TO MPEAIoJIaraio odpaie-
HUe 0co00ro BHUMaHHUS K MECTY YCTHOTO SI3bIKa B HaIIMX
dunbmax»'®. Tem Gosee oOpamaer Ha cebst BHUMaHuUE TOT (aKT,
YTO HayaB ¢ PaspabOTOK «IIPOEKTa KOHTP-SI3bIKa» 'S, YoiuieH yxe
Yyepes HeCKOJIbKO JIET BEPHYJICS K GoJiee MM MeHee CTaHAapTHBIM

5 Wollen P. The Field of Language in Film // October. 1981.
Ne 17. P. 53.
16 Thid. P. 60.
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HapPaTUBHBIM CTPATETHUSIM, TIO CYyTH TIPU3HAB 32 <SI3BIKOM KUHO»
HEKOTOPBIE YHUBEPCAJIbHBIE CTPYKTYPBI, OTKA3 OT KOTOPBIX BEJET
B TyIUK. Takoli MOBOPOT, HECOMHEHHO, TTPOIEMOHCTPUPOBAT He-
COCTOSITETBHOCTD JIAHHOU Bepcuu (MMOJUTUIECKOTO) MOJIEPHU3MA
KaK MeTO/[a U3HYTPU HETIOCPEICTBEHHOW MPAKTUKU CaMUX Tpe.-
CTaBUTEJIE TOrO HampaBieHus. VIMmyJsibc, HalpaBJIeHHbIH Ha
MEPEyCTPOMCTBO CUMBOJUYECKOTO TOPS/IKA CPENCTBAMHU KHHO,
KOTOpO€ B CBOIO OYepeilb ObLIO TOHSTHO KakK crenu(uuecKuit
SI3BIK, OKA3aJICSI TIOCTaBJIeH II0/[ BOIIPOC, OCTaBHB I[eJIoe TI0Jie
SKCIIEPUMEHTOB B OJIMHOKOM ITPOCTPAHCTBE JIJIs HEMHOTOYHUCJIEH-
HBIX WCCJeoBaresieil, HO COBEPIIEHHO He Hails Mopory HU K
spuresiio (TO ecTh K CBOeil 11eIeBoi ayauTopun), HU K OoJiee
MaciTabHON U PeJIeBaHTHOM TOJUTUKO-3CTETHYECKON TEOPHHU.
B aToli mepcriekTUBE KOHCTATallUs JDJb3eccepa O MOJEpHU3ME
KaK sI3bIKe KPU3WCHOTO KMHeMaTorpada, Kak IpeICTaBJsIeTcs] Ha
MIEPBBIN B3IVISA, 3BYYHT BIIOJTHE 0OOCHOBAHHO.

Kasamoch 651, Ha 5TOM MOKHO OBIJIO GBI TOCTABUTEH TOYKY B
este peabUIATaI MOJIEPHUCTCKON CTPATETMH U OTBECTH el TI0-
JIO)KEHHOE 1 TTOYeTHOE MECTO B MOCJIEeBOEHHON McTOpuu (KUHO)
nckyccrba. OnHako obpamiaer Ha ceOs1 BHUMaHWE OJUH MPUMe-
YyaTeJbHbI MOMeHT. CUMIITOMAaTHYHA — B CTPOTO TICMXOAHAJIU-
TUYECKOM CMBICJIE CJIOBa — JIaKyHa B TeKcTe PomoBuKa, Teope-
THKa, KOTOPBIi B 90-€ TOJbI cTal OJHUM U3 BEAYIIUX CIeInaIu-
croB o ¢punocopun kuHO sK. [lenéza B aHTIIOA3BIYHOM MUDE.
A umenHO, nMs (dpanIy3ckoro duirocoda B Tekcre «Kpusuca
MOJIMTUYECKOTO MOJIEPHU3MAa» HE BCTPeYaeTcss HU pasdy. ITy Jia-
KYHY MOXHO ITPOYHMTHIBATD TIO-PA3HOMY U, B YACTHOCTH, PACCYK-
JIaTh O CTETIEHW CO3HATENBHOCTH TAKOTO YMOJIYAHWS U pa3Bejie-
HUS JIBYX BEPCUN KUHO-TEOPUU — JIETIE3UAHCKOHN U BCEX OCTAJb-
HbIx. OIHAKO, COTJIACHO HaIllell TUIIOTe3e, He notaganve /lenésa B
KaHOH TIOJIUTUYECKUX (KUHO) MOJIEPHUCTOB B IUTUPOBAHHON HAMM
pabote PojioBHKa COBEPIIEHHO He CIyYailHO M MMeeT KOHIIEI-
TyajibHOe 060CHOBaHMe. MoJIepHU3M, O KOTOPOM THIIET B Pabo-
te «Kuno» [lené3, MOHMMAETCS KauyeCTBEHHO WHBIM 00pasoM.
[TpuHIIMNIMATBHAS METOXOJIOTHYECKAS OMO3UIUS JI€TE30BCKOTO
MOJIX0/Ia K KUHO TEOPUSM BCETO TOTO KPyra aBTOPOB, KOTOPBIX
paccMaTpuBaeT POIOBUK, 3aK/I09aeTCs B MEPBYIO OYePEh BOII-
poce, 06 aIeKBaTHOCTH MOHUMAHUS W BOCIIPUATHS KIHO-OIBITA B
JIMHTBUCTUYECKUX KaTeropusiX. VHBIMU CJIOBaMU, CIIOP O TeO-
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PETHUYECKUX OCHOBAHMSAX MOJIEPHU3MA Pa3BOPAYMBAETCS B PaM-
Kax Mpo0JIEMAaTHYHOCTH CAMOTO CYKAECHUS «SI3BIK KIHO>.

ITpeskie yeM TepeiTr K pacCMOTPEHHIO 0COOEHHOCTER TPo-
eKTa 0 KUHO /lesié3a B KOHTEKCTE €r0 COMOCTABJIEHUS C BEPCHeit
MTOJIMTUYECKOTO MOZIEPHHU3MA 10 POJIOBUKY cieiyeT clieiaTh OTHO
yTouHeHue. B ciyuae ckimanpiBatoreiics onmo3ummn «Jlakan-Asb-
tioccep-eppuna + xuHO-Teopeturu (Metn, Boxpu, ¥Yosnres,
Mansu) VS [lené3» peub uzeT He O ABYX BEPCHUSIX MOJEPHU3MA
C TOYKY 3PEHUS TIPEJMETA, HO O JIBYX CTPATETHSX aHAJIN3a OHO-
ro W TOro ke Oo0beKTa WCXOAd M3 pasiuuus Mmeroma. W s
penakuuu xypHasa October, u a1 Jlenésa Ha MOCIEAHUX CTPa-
Huiax «O6pasa-BpeMeHn» Pedb WIET O MPUMEPHO OJHOM U TOM
ke Habope aBTopoB u (GuibMoB. Tak ke kak u Homep October
«New Talkies» mocBsiier pas6opy B IepBYIO odepeib padoT
M. Tropac, X.-10. 3ubepbepra, JK.-M. tpay6a u /1. IOite (moc
Beszecyluii, Ho He Bcerga ynomunaembiit JK.-JI. T'onap), Tax xe
u st [lené3a OCHOBHBIE JOCTVKEHUSI COBPEMEHHOTO KUHO CBSI-
3aHbl MMEHHO C 9TUMM HUMeHaMu. TakuM 00pasoM, MOKHO yT-
BePKIIaTh, YTO PeUb UJET O JIBYX MPUHIMITHAIBLHO Pa3HbIX Teope-
TUYECKUX MO/IX0/aX K PEATM30BAHHOMY Ha MPakTHKe (heHOMEeHY
MOJUTHYECKOT0 (KMHO) MOJEPHM3Ma, a yMoJuaHue o paborax
[lenésa B kaure PomoBrKa mpecTaBisieTcsi He TOJbKO KpacHope-
YUBBIM, HO COBEPIIEHHO OMPABAAHHBIM METO0JOTHYEeCKH. AHa-
JIOTUIHO TOMY, KaK 3TO OCYIIECTBJISIET KPYT aBTOPOB, BOIIEIINX
B TeKcT «Kpusmca mosmtudeckoro mMojiepHusmas, [lenés Toxe
CBSI3BIBAET HOBYIO 9CTETHUECKYTO MAPAJUTMy B KHHO ¢ (hOpPMaJIb-
HBIMW 9KCIIEPUMEHTAMU: «MOJIEPHU3M MMeEET B BUJy HOBOE HC-
TI0JIb30BAHUE PEYEBOTO, 3BYKOBOTO M MY3bIKAJIBHOTO JIEMEHTOB» .
Ho HoBaTopcTBo Takoil kuHo-¢GopMbl i aBropa «Obpasa-Bpe-
MEHU» UMEET TIPUHITUTTHAILHO UHYIO <ITPUPOJLY>.

B paGorax «O6pas-asmkenue» u «O6pas-Bpemsi» [lenés
yTBEpsKAaeT HeOOXOAUMOCTD TIEPEBOA aKTyaIbHOI MpobieMaTh-
K# (OTbITa) KHHO C TEPMUHOJIOTHN TICMXOAHAIN3A U JIMHTBUCTUKH
U TIOHUMaHUSI 3PUTEIBCKOTO CYOhEKTA B JAKAHOBCKUX TEPMHUHAX
Boo6paxkaemoro 1 CHMBOJIMYECKOTO Ha TEPMUHOJIOTHIO (DUITOCO-
¢un A. beprcona n cemnotuku Y. C. ITupca. /lenés yrep:xaaer,
YTO KUHO BOILIOMIAET COOO0i MOSI3BIKOBYIO MATepHUIo, a CJIe0-

17 flenés XK. Kuno. M. : Ax Maprunem, 2003. C. 567.
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BaTeJbHO, €T0 AHAJIN3 B JIMHTBUCTUYECKUX TEPMUHAX YITyCKAET
caMy cyTb KuHemaTtorpadmueckoro. «KuHO He sBisieTcs HH
YHUBEPCAJIbHBIM, HYM TPUMUTHBHBIM S3bIKOM-langue, HU paxe
sa3pikoM-langage. OHO MOPOKAAET MHTEJITUTHOETbHYIO MATEPHIO,
CIIy KAIIYIo JIUIIb JAOMYIIEHUEM, YCIOBHEM U HEOOXOIUMBIM
KOPPEJSITOM, CKBO3b TOJIIY KOTOPOTO sI3bIK-langue cTpouT
cobcrertbie “00bekThl”. HO maske € 3TOT KOPPEIST OT KMHO
He0OXOAUM, eMy TIPUCYIIa CBOS creluduKa: OH COCTOUT B
MBICJTUTEJILHBIX JIBV;KEHUSIX U TIpotieccax (MPerbsi3bIKOBbIE 3HAKN ),
a TakXe B TOYKAX 3PEHUS HA ITU JABUKEHUS W TIPOIECCHI
(mpenosHavaionve 3Haku)»'S, C TpoOBeIeHNs] TAHHOTO Pa3JIMIusT
MeXIy KUHO U s13bIKOM /[les1é3 HaumHaeT TOCIeHIO TJIaBy CBOETO
VICCTIE/IOBAHMSI, YTBEPSK/Iasl aHTU-JIMHTBUCTUYECKIE OCHOBAHHSI CBOE-
o TIOJX0/Ia B KauecTBe ocHoBomoJiarafonmx. Ero pabora «KuHo»,
M3HAYAIBHO 3as1BJICHHASI B KAUECTBE <OIbITa KJIacCH(pUKaIiu obpa-
30B ¥ 3HAKOB»!”, OpHEHTHPOBaHA HAa AaHAJIN3 B PAMKAX COBEPIIEHHO
WHOW JIOTHKK «3HAKOB» 1 «00pasoB». «Cemuornkas Jlesiésa opueH-
TUPOBaHa He Ha BU3yasbHbI M(JIM) O3HAyYalOIMK CTPOH, HO Ha
a(eKTUBHBIN CII0CO0 TPOUBBOACTBA HE CTOJILKO CMBICJIOB, CKOJIBKO
CHWJI, KOTOPBIE MOPOKIAIOTCS KUHO-00pasaMu, M CBSI3BIBAETCS
dpanitysckum dusmocodoM ¢ 1ByMs heHoMeHaMI — JIBUKEHUEM 1
BpeMeHeM. 1 MMEHHO 3TOT, KaK MPEACTABJSETCS OHAYAILY, JIUIITh
OHTOJIOTUYECKWI U SIUCTEMOJIOTHUECKUI BOTIPOC — SIBJISIETCS JIN
KMHO SI3BIKOM WJIH MOJKET JIE KUHO OBITh MOHSTO KAK SI3BIK? —
OKAa3bIBAETCS [EHTPAIBHBIM JIJIsI TOHUMAHUS TIOJIUTHYECKUX CTABOK
JIBYX Bepcuil (KMHO) MOJIEPHU3MA.

J171s1 TIepBOIi CTpaTETUM MOJUTHIECKOTO MOJIEPHU3MA, B JIHIIE
TeX ero TMPeCTABUTENIEH, Ha KOTOPBIX OPUEHTHPYeTCs POMOBUK,
pedb WIET O KPUTHKE W PAa3BOILIONIEHUU YCTOHYUBBIX UIEHTH-
durkanuii, 0 60ppde ¢ WILIIO3MOHU3MOM «HAUBHOTO (hPeHOMEHO-
JIOTUYECKOI'0 peayn3Mas, 1ieJIb KOTOPBIX OIIpe/e/iseTcs Kak OTKa3
OT TIPO3PAYHOCTH KOHBEHITMOHAIBHON Xy/I0’KeCTBEHHOU (hOPMBI.
Takoit moIXo/ OTIpeesIeTcst JOTUKOI HETaTUBHOCTH, UTO TIPE]I-
oJIaraetT paspyliieHre,/1ecTpyKInio (MUTI031I) caMO0O0CHOBAH-
HOCTH CyOBEKTa U €r0 3PUTEbCKOro OIlbiTa. IoJuTryecKuii Mo-
nepansM (ycsaoBHBIX) ManBu-YosieHa, JOCTUTHYB TTMKA B Pas-

18 Jlenés K. Kuno. C. 593.
19 Tam »xe. C. 39.
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PYIIEHUH XYI0KeCTBEHHOM (POPMBI, OKa3bIBAETCS TIPAKTUKOM ca-
MOpa3pyIleHus], YTO U 3aBOJUT TaKOW MeTOx B Tynuk. Kpurnka
addexrTa NLTI03NOHN3MA KMHO, TIOJTHBIN 0TKa3 OT aToro adderTa
mpeacTaBjsieT coOOH TpejesbHOE PaspylIeHHe caMOM CyTH
kuHeMartorpadudeckoro. Hammportus, npoekt /lené3a mmeetr masio
obuiero ¢ aeMuctTU(bUKaAIeld U pa3obiaueHUeM HIIe0JOrnIec-
KUX KOHCTPYKIU. KpuTrueckast HalpaBJIeHHOCTD JIeJIE30BCKOTO
MO/IX0/Ia IMEET COBEPIIEHHO WHYIO JIOTUKY W WHBIX Bparos. U1 B
[EPBYIO OYepeiib peub WIAET HE O JECTPYKIMHU KHHO-00PasoB B
KayecTBe O3HAYAIONIUX CHUCTEM, HO O TIepeoIpe/le/IeHUN JIOTUKH
00pasoB Kak TakoBbixX. [To [lenésy, mpobiemMa 3aKII04acTcsl He B
«JIO)KHOM CO3HAaHUW», He B (POPMUPOBAHUH ITyTeM KIMHEMATOTPa-
(ha umeosornyecKu eTEPMUHUPOBAHHBIX UAEHTUIHOCTEHX , HO B
KOHCEPBATHBHOM HMITYJIbCE, KOTOPBIA BOIJIOIIAET COGOU KOH-
BEHI[MOHAJIBHBIN KruHeMaTorpadguueckuil obpas — 00pas-aBuKe-
Hue. KoHcepBaTuaM KMHO-WHYCTPUH, €€ WHEPIIMOHHBIN Xapak-
Tep, — OCHOBHOM MOTHUB Bcero nccienoBanusi «KmHo». Borpoc,
KOTOPBIH cTaBUT /lesié3, — Kak BO3MOKHO He Mpe/onpe/ieJIeHHOe
Oymy1iee BO BeesleHHOM moGeauBIneil nHGOPMAIIH, 4TO, COTJIac-
HO duocody, U BonjomaeT «MammucTcKyo» TPUPOAY KuHEMa-
Torpadguueckoro Megnyma. «;KusHp, 1axxe BbDKUBaHWE KUHO 3a-
BHCHT OT €ro BHyTpeHHeil 6opbObI ¢ mHPOPMATHKO»2!. A 11esb
Takoit GopbObI — OCBOOOKICHUE 3PUTETIBCKOTO CYyObEKTa OT UHEP-
[MOHHOM JIOTUKH BOCIIPUSITHS 00Pa30B, OHTOJOTUST KOTOPBIX JI0JI-
JKHa OBITH TIOHTA He 110 MOJIE/IU CTPYKTYPATUCTCKOTO MICUX0aHa-
JIi3a, a Ha ocHoBaHuM durocodun beprcona?,

2 TIpumeyaresnbto, uto Jleaés mo xoxy 060UX TOMOB PETYIISIPHO
obparaercst K MOJUTHYECKOMY 3HAYEHHIO KUHO, YTBEPXK/As, B YACTHO-
CTH, €r0 CBsI3b KaK ¢ UCTOPUYECKUM (AIIU3MOM, TaK M C Er0 COBPEMEH-
HBIMU BapHAIUsIMU, HO P 3TOM OH HH Pa3y He HCIOJIb3YeT CJIOBO
<UJIE0JIOTHSI.

2 flenés 2K. Kuno. C. 604.

22 [Tonpo6HbIil aHau3 oHTOJIOTHK 06pa3oB B huiocoduu Beprco-
Ha B KOHTeKcTe 1poekta «Kuuo» [lesiésa ocyuiecTieH HaMu B IPyroM
MeCTe, TI09TOMY MbI He OyzIeM 371eCh OCTAHABJIMBATHCS HA 3TOM BOIIPOCE.
Tam ke apryMeHTHPOBAH TE3KUC O KOHCEPBATUBHOMU JIOTHKE KJIACCHYEC-
Koii kunematorpaduueckoit popmbr (cm.: Topsaunos O. B 3amuty KuHo-
MoziepausMa. OH KOMMEHTapHil K TpeTbeMy KomMeHTapuio [lenésa K
Beprcony // Cineticle. Ne 23. 2017. URL: http://cineticle.com/magazine/
1559-23-0-deleuze-avec-bergson.html] (zara obpamienus: 28.10.2018).
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KirtoueBoit moJimTIdecKuii BOIIPOC /71t UCCIEA0BAHUS O KMHO
Jlenésa — 4To mesaet yejJoBeKa OECIIOMOIIHBIM B JIeJle PEBOJIIO-
IIMOHHOTO TIpeoGpasoBanust (cBoero) ombita? ITpobiema uHbOp-
Maln/mHGOPMATUKKA BO3HUKAET 3/IeCh KaK BCETAA-yKe 3a/laH-
HBI TOPU3OHT OXKMIAeMOro OyayIiero, ob6pas KOTOPOIo jaaH
cyOBEKTY B CTaTHUYECKOI, Hem3MeHHOit (popme. Ecim 1yt Bepeun
KMHO-MOJlepHI3Ma POMOBHKA PedYb IIja O TOM, YTOOBI paspy-
UTh 00pas Kak HEKOTOPYIO IEJIOCTHOCTh, TO J[eé3 BUAUT BbI-
X0/l M3 JAHHOW CUTYaIlK Yepes TePeoIpeie/leHrst IOTUKKI 00pa-
3a 1 camoii Moniesin Ilesroro. [IpuHIIMTIMATBHOE Pa3Indie MEKILY
JABYMsI BEPCHSIMH ITOJUTHYECKOTO MOJEPHU3Ma MOKET OBITh
MOHSTO 10 aHAJIOTUH ¢ pelteHreM Bonpoca o Ilenom y Beprcona
¥ UHBIX (rs1ocoGoB, KOTOPHIE CTABUJIU ITO TMOHSATHE TIOJ BOIIPOC.
«Mmnorue ¢umnocods n 10 Beprcona roBopuiam, uTo 1Es0€e He
JIAaHO U He 3a/[aBaeMo, HO TOJIbKO M3 ATOTO OHM JI€JIAJIA BBIBOT,
YTO IeJI0€e eCTh TIOHSTHE, JTUIeHHOe cMbicsa. BeiBoj ske bBeprco-
Ha COBCEM WHOM: eCJIU 1IeJIoe He 3a[[aBaeMO, TO IPUYMHA 371eCh B
TOM, YTO OHO sBJisseTcss OTKPBITBIM M YTO €My CBOHCTBEHHO
HEMPeCTaHHO U3MEHSIThCS WU JKe CII0COOCTBOBATh BO3HIUKHOBE-
HUIO Y€T0-TO HOBOTO, CJIOBOM, JUTUTHCST» 2, VIMEHHO 103TOMY KpH-
TUYECKUI MMITyJIbC TpoekTa /lesié3a 3akiodaeTcss He B MOJHOM
OTKase 0T KUHO-00pa3oB IyTeM MX MOCJIeI0BATEIbHON JeCTPYK-
MY, HO B TIOMBITKAX yKa3aThb HA TaKOW THUI WX MOCTPOEHUS,
KOTOPBIN OBl CIIOCOOCTBOBAJ MX OCBOOOKIECHWIO OT MHEPI[HOH-
HOU JIOTMKU CTATUYHBIX W CJOKHUBIIUXCS UJCHTHYHOCTEH.

B cBoto ouepenip, mpobiieMa HHGOPMAIMK 3/1eCh BO3HUKAET,
TaK KaK UMEHHO €€ JIOTUKA OKa3bIBAETCS TJIABHBIM ITPOBOHIKOM
BOCIIPUSTHUSI B MOJyCe «KaK eCTb». A TaK KakK <«HWH(OpPMaIHIIo
(cHavasia raseTy, MOTOM PaJNo, & BIOCIEJICTBUU TeJEBUIEHUE)
JIeJTaeT BCEMOTYIIEH caMa ee HUKYEMHOCTD, ee paJuKaibHas He-
3P PEeKTUBHOCTH»?!, TO 3ajaya 3aK/II04YaeTcsl HE B TOM, YTOObI
0CBOOOIUTD 3PUTEJBCKII OIBIT OT JIOKHBIX MIEHTHYHOCTEH, HO
B TOM, YTOOBI BEPHYTh 3PUTEIBCKOMY OIIBITY HEMPEACKA3yEMOCTh
HAEHTUYHOCTH KaK TaKOBOH, TIOHATOM KaueCTBEHHO APYTUM 00-
pazom: Ilemoe xkak OtkpwiToe. Torma Ilemoe B ycioBusgx mmpa
TOTAJIbHOI WH(OOPMAIIUK MPEACTABIIsIET cOO0M 3aMKHYTYIO CHC-

2 Mlenés K. Kuno. C. 49.
2 Tam xe. C. 603.
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temy. <«/lerpamaruu wHGOpMAMKM 0 CHX MOP HE MPOU3OIILIO
TOJIBKO IIOTOMY, YTO caMma UHMOPMalLUs SABJIeTCs Jerpajaliyeil.
Crao 6bITh, HEOOXOAUMO MPEOAOJIETh BCE THUIIBI BHITOBOPEHHOI
uH(pOPMAaIK, YTOObI U3BJI€Yb U3 HUX |[...] TBOpUYecKoe (aHTazm-
poBaHHe, IpeficTafollee B KadeCTBE M3HAHKU TOCHOACTBYIOMINX
MUGOB, PACXOKUX pedell U TexX, KTO UX TMPOU3HOCHUT, — U TaKOM
akT OyZIeT B COCTOSIHUH CO3/IaTh MH( BMECTO TOTO YTOOLI U3BJIE-
KaTh U3 HETO BHITOAY WJIH 9KCILIyaTUpoBath ero»?. Tloaurnuec-
KHUI MOJIepHU3M, T10 [le1é3y, mpu3BaH He Pa3pyIInuTh MU(POJIOTHIO
KaK TaKOBYIO, HO TIPU/ATh €l UMITYJIbC TIePMAaHEHTHOTO J[BUIKE-
HUsI, KOTOPOEe HapyUIUT WHEPIMOHHYIO JIOTHKY CEHCO-MOTOPHOM
CXeMbI BOCIPUSATHS. YTBEPXKICHUE MOJTUTUYECKOTO 3HAYCHUS
«TBOPYECKOTO (PaHTa3UPOBAHUS» CIIEAYeT 3/1eCh TIOHNMATh He KaK
CcyOBEKTUBUCTCKUN DCKANU3M B aJbT€PHATUBHBIE «BHYTPEHHHE
MUPBI» (CBOETO PO/, TIOJUTHIECKUI COIUTICU3M), & KaK BBIXOJI
M3-TI07l THeTa Jiormku WHpopmaruu. OMacHOCTb ITOH JIOTUKH
MOJKET OBITE JIyUIlie TIOHSITA, €CJTH TIPOBECTH AHAJIOTHIO C TTOHSITH-
€M «BCEeMHMPHO-MCTOpHUecKoro» v Kpepkeropa.

«B03MOXHO, 0/1HA U3 TJIABHBIX MIPUYNH, IOYEMY JIIOAA Ha-
TIelt 9MOXU BCETa OCTAIOTCS HEMOBOJILHBI COOOH, KOTAA MPUXO-
IIUT BPeMsl JIefICTBOBATh, COCTOUT B TOM, YTO OHH CJHUIIKOM yB-
JIeKich HabmogeHueM. [...] Byayun mcnopuyeHHBIMU MOCTOSIH-
HBIM OOIIIEHHEM CO BCEMUPHOW HCTOPHEH, JIIOAU HelpeMeHHO
JKeJIAloT 4ero-TO 3HAYMTEJbHOIO U TOJbKO 3Toro... [Toraa kak]
MOCTOSTHHOE OBTIEHIEe CO BCEMUPHO-MCTOPIIECKIM JIETAeT YeJI0-
BeKa HECTIOCOOHBIM JIeficTBOBaTh» 2. KbhepKeropoBckoe «BceMup-
HO-UCTOPUYECKOE» — ITO TPO0OPa3 JOTHKY WHPOPMAIHH, O KO-
topoit mumier [lené3, Tak Kak TMOCTETHsIST OCTaBISET CyOheKTa
Hae/MHE € €T0 HeCTTOCOOHOCTHIO K IEWCTBUIO U TPEOOPA30BAHNIO,
3aKPETLISiSt €0 YYBCTBEHHBIN OTBIT BHYTPU CTPOTO CO3€PIIaTeib-
HOU TIepCcTeKTHBBL. B yHUBepcyme ToTambHOUM MHMOpMaIuu yc-
TaHOBKa Ha 0OBEKTUBHOCTD KaK CO3€PIATENHHOCTD OKA3BIBAETCSI
BO3MO’KHA JINIITH PEIIPe3eHTAIHsI TOJUTHIECKOTO AEeHCTBNUS, B TOM
YrIcJle Pelpe3eHTalllsI PEBOTIOIIH (CPeACTBAMU KOHBEHIINOHAb-
HOTO KWHO), T1OO0 pa3pylieHue Takoi pernpe3eHTanuu (crpare-

% Tam xe.
% Kvepxeeop C. 3akiounTesibHOE HEHAYIHOE mocyecioBue K «Du-
nocodekuM kpoxams». M. : Akanemuyeckwuii poekr, 2012. C. 135.
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THS TIEPBOM BEPCUU TOJUTUYECKOTO MOJIepHU3Ma). 3ajada, Ko-
TOpyTo cTaBUT [lesié3, — BBIUTH 32 pAMKU TAKOU OTIITO3UIIUH, YTO
¥ TIPU3BAHO OCYIIECTBUTh MOJIEPHUCTCKOE KUHO, TIPE/ICTABJISIO-
ee cobOi MHYIO JIOTUKY COOPKU 3JIEMEHTOB KUHeMartorpadu-
4yeckoro o6pasza. BHOBb ciie1aTh BOSMOKHBIM JI€HCTBUE, BEPHYTH
€INHCTBO TEOPHH U TPAKTUKHU, UMEHHO JIJIsI TOTO HEOOXOAUMO
co3ath MU, BMECTO TOTO, YTOOBI MOABEPTHYTh €r0 9KCILIya-
taruu?’. [losutuueckuii monepuusm /lesésa, yKIOHSISICH OT JIO-
BYIIKHU JIMHTBUCTUYECKOTO TIOHUMAHUS KaK KUHO, TaK U CyObeK-
TUBHOCTH, YTBEPKAAET MEPCIEeKTUBHOCTh PAaGOTBI B MHOM Ha-
npasieHun. He paspyiienre obOpasa, HO W3BJIE€UEHHE U3 HETO
CKDBITBIX B HEM <«CHLIT».

B 3aBepiiieHnu JaHHOM pabOThI KPAaTKO OCTAHOBUMCS HA TPEX,
Ha Hall B3IJISI/I, OCHOBHBIX XapaKTePUCTUKAX MOJUTUYECKOTO MO-
nepHu3Ma 1o [les1ésy, 4Tobbl cieJaTh IPEACTABIECHNE O €ro TTOAX0-
JIe HECKOJIbKO GoJiee OMpEIeIeHHBIM, OT/aBas OTYEeT B TOM, YTO
3TU CXeMaTHYHbIE TE3KCHI TPeOYIOT OoJiee MoAPOOHOr0 PacCMOTpe-
HUs, B YaCTHOCTH, C MPHUBJIEYEHNEM KOHKPETHOTO KUHEMATOTpa-
¢uveckoro matepuasna. [lepsoe, uTo me1E30BCKUIT TIOAXO] TIO3BO-
JISIeT PenIuTh, CBSI3aHO C TIPEOI0JIeHNeM TPAUITMOHHOH JI7IsT KITHe-
Matorpada onmosuru (GhakT/BbIMbICET. BbITeKaroniee n3 3TOro
pasinueHre KUHO Ha IOKYMEHTAJIbHOE W UTPOBOE, KOHCTUTYTUB-
HOe JIJISI KJIacCUYecKoro KnHemMatorpada, yTpaunBaeT CBON CMBICI.
ITOT MOMEHT OCOOEHHO SIPKO MHPOSIBJISIETCS HA TEX CTPAHUIAX
«Ob6pasa-BpeMeHn», rie Jenés yTBepkaaeT MOJUTHIECKOE 3Ha-
yerre GyHKIUYA (PaHTA3WPOBAHMS HA MPUMepe UMEHHO JIOKY-
MeHTasbHOTO aTHOTrpadmyeckoro kwHO II. Ileppo m JK. Pymra.
«ITpOTHUBOIIONIOKHOCTBIO BBIMBICY SIBJISIETCSI HE peasbHOe, He
WCTUHA, BCETAA MPUHAJJIEKAIas X03sieBaM KU3HU WU KOJIO-
HU3aTOpaM, a (aHTasupoBaHUe OEAHSKOB B TOH Mepe, B KaKOH
OHO HaJeJIsIeT JIOKHOE TTOTEeHINeH, TpeBpanialieil ero B BOCIIO-
MUHAHWE, B JIETEHIy, B MOHCTpa»>®. YTBepkIeHrne 3HaYNMOCTH

2 3pech caenyer o0paTUTh BHUMaHKME Ha HAIPANIMBAIONLYIOCS
aHasioruio ¢ apyrum «Gepreonucrom» — JKopskem CopesieM, KOTOpbIi B
«Pa3MbIIJIEHUAX O HACUJIMU» YKa3aJl Ha 3HAUMMOCTD IOHATHUSI «<MU(a»> B
Jiesie TIoUTUYeCKol 60pbObl. OHAKO C 3TOI MApaLIeNbio CIeIyeT ObITh
OCTOPOKHBIM, TaK KaK AEAE30BCKUI IIOAXO0J] MPEANOJATacT B UTOTe
TIEPEOCMBICIIEHIE MBICIN Beprcona, a He eé He-KpUTHIecKoe TIPOI0JIKEHNE.,

8 fleaés JK. Kuno. C. 462.
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syeMeHTa (paHTa3MK B paMKax JOKyMEHTaIbHOro obpasa y [lesésa
MPU3BAHO HE OTKA3aThCs OT CAMOIO MOHSTHSI PeaJibHOro (B pam-
Kax HEKOero abCOJIIOTHOrO PEIATUBU3MA), HO IIPUHIIUIINAJIHHBIM
006Pa3oM IIepPEOIPEAEIUTh CaMO HIOHSATHE PEAIbHOTO, JONOJHUTD
€r0 TEM, YTO B JIEJIE30BCKO-OEPIrCOHOBCKON OHTOJOTUH MTOJIYYMIIO
Ha3BaHWe BUpPTyaibHOro. Tak, mnccaenoBatenpHUa JI. Mapkc
numret: «/lené3 yuesser Maso BHUMAaHUS KaTeTOPUU JIOKYMEH-
TaJbHOTO. [...] [IpunHa 9TOTO KOPEHUTCS B /IETE30BCKOM Tiepe-
onpezieleHnn “peabHOCTH” B TEPMIUHAX OTHOIIEHUN MEXIY BUP-
TYaJIbHBIME U aKTyaJbHBIMH 00pasaMiu, KaKIbIil 13 KOTOPBIX pe-
ajeH»?, a caMo 9TO pasjmuyue BOCXOAUT K paboram Beprcomna,
KOTOPBIH TToKa3a (hyHAaMEHTATbHYIO 3HAYUMOCTD OTIBITA TTAMSI-
TH, UMEIOIIETO BUPTYATBHYIO TIPUPOJLY, IJISI KaXKI0TO aKTyaJbHO-
ro Hacrtosinero. Bropoii ajieMeHT HOJUTHYECKOr0 MOJEPHU3MA,
o Jlenésy, obycioBJieH 3aiaueii cienaTh Tak, 4TOObI «MOTOPHOI
HEMOIIIY [IEPCOHAKA» Tellepb OTBeYasia «TOTaJibHasi U aHapXU4Jec-
Kast MOJBMIKHOCTD TPOILIOTo»*. To ecTh myTeM 0CBOOOKIEHIS
BOOOPaKEHUS U3 UHEPIUOHHON JIOTUKKM BOCIIPUATHS B IIPEAEIaX
WHEPIIMOHHOM, CEHCO-MOTOPHOW CXeMbl. A JIJIT 9TOTO CJeAyeT
MPEJIOKUTh He Pa3pyllieHrue HappaThBa, He TPOTHBOIIOCTABIIE-
HUe eMy APYroi 6OJIbIIO UCTOPUH, HO BBECTH HHYO MOBECTBO-
BaTeJIbHYI0 MOJANBHOCTD. 3/iech /leé3 B TOJHON Mepe BO3Bpa-
aeTcst K IeHTPAJIbHOMY JIJIsI MOJIEPHU3MA BOIIPOCY O HE CHHX-
POHHBIX TEMIIOPAJBHOCTSIX, O KOTOPBIX, B YAaCTHOCTH, IHUIIET
Ilxeiimucon. Jloruka oGpasa-Bpemenu, 1o Jleésy, mo3BoJsiet
JINAXPOHUIECKYIO TIEPCTIEKTUBY aKITUsI-PEaKITNsl/BOCIIOMUHAHE-
NIefiCTBUE TIEPEBECTU HA YPOBEHb CUHXPOHUU, TO €CTh CYIIECT-
BEHHBIM 00pa3oM MEePEOIPeIeIUTh IIOHUMaHUe MOJEPHU3MA KaK
CJIeJICTBUSI «HE3aBEPIIEHHON MojepHHu3anuu». J[pyrumu cioBa-
MH, CJIeJIaTh OIBIT MPOIIJIOr0 He reHeaJorHyeCKUM MCTOKOM Ha-
CTOSIIIETO, HO TEM, YTO BCET/IAa COCYIIECTBYET C HACTOSIIUM B
KaKIbIil MOMEHT ero BpeMeHU. HakoHell, TpeTuii aeMeHT nesé-
30BCKOI KOHCTPYKITUU OMUPAETCS Ha CIIEIUMIIECKYTO MearoTh-
Ky o0pasa, COrIaCHO KOTOPOW M OCYIIECTBJSETCS IepecOopKa

» Marks L. Signs of the Time. Deleuze, Pierce, and the Documentary
Image // The Brain Is the Screen. Deleuze and the Philosophy of Cinema.
Gregory Flaxman, editor. 2000. P. 194.

30 JTenés K. Kuno. C. 352.
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OCHOBHBIX €T0 3JIEeMEHTOB. Y TBep:K/IeHe aBTOHOMUU 3BYKOBOTO,
TEKCTYaJIbHOTO, BU3YaJIbHOTO 3JIEMEHTOB ITPU3BAHO BOCIIUTATh MHOM
YyBCTBEHHBIN OITBIT, KOTOPBIN TPU3BAH IIPEOI0JIETh TJIABHYIO alo-
puto CoBpeMeHHOCTH — HPOOJIeMY OINbITa BPEMEHHU, MOAYMHEH-
Horo Jioruke Tteseosiori. OOpas COBPEMEHHOTO KUHO ITOJIKEH
BOILIOTUTD OTIBIT BPEMEHU KaK IEePMAHEHTHOIO JBUKEHUS CTa-
HOBJIEHUSI, TTOJUTHYECKOE 3HAUEHKE KOTOPOTo B jiesie 6OPbObI ¢
JIOTUKO# KOHCEpBaTH3Ma, KOTOpasi BCE HACcTONHYMBee 3afaeT 00-
suk Hacrosimero, 3aqacTyto ocraercst 6e3 JOJKHOTO BHUMAHUS.
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