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. C. TYPTEHEBUT . JUKEMUMC
B «1IOME CO MHOTI'MMH OKHAMM>»

© M. II1. Hukojenko

Ha mamepuane pomarnog «/leopsiHckoe ere300» u «JKen-
CKull nHOpmpem» @ Cmamue KpUmu4eck 0CMulCIU8aAemcsl pac-
npocmpanéunoe npeocmagienue o OaU30Cmu no8ecmeosa-
menvhvix memooos U. C. Typeenesa u I'. [oceiimca. IIpu
ananuze no3uyull, 3aHUMAemMblX N08ecmeo8amensimu 08yx

Huxouenko Mapus [asiosna npousgedeHull o OMHOWEHUI0 K NePCOHAdCAM, 0coboe

GHUMAHUE YOETSeMCs. NOHAMUSIM <MOUKA 3PEHUA» U <OOBEK-
acmUpanT Kadenpwbl pycekoii muenocmo». Tlokasanvl KopeHHble PasIuyUs 6 NOHUMAHUU
¥ 32py0exHOI anTepaTyphbI obvexmusnocmu y Typeenesa u [oiceiimca. Paccmampusa-
Camapckuit emcs npobiema «OpamMamu3ayuu» npo3oi aH2i0-amepu-

rocy1apCcTBeHHBI YHHBEPCHTET  KAHCKO20 Nucameis.

Kniouegvle cnoea. noBecTBOBATENb, FEPOH, ICUXOJIOTH3M,
TOYKA 3PEHHs], 00bEKTUBHOCTD, IPAMATH3AIIUS [TPO3bI.

OnHMM M3 acleKTOB TBopdecTBa ['eHpu
JsxeliMca, 3aTparuBaeMbIX elBa JJM He B KadK-
IIO¥1 TIOCBAIIEHHOM €My COBPeMeHHOH IyOJamuKa-
1, ABJAeTCA BIMAHME, OKa3aHHOe Ha Hero ero
CTapIIMM COBPEMEHHUKOM, KJIaCCUKOM PYCCKOTO
peanuctudeckoro pomana V. C. Typrenebeim. Kak
MU3BEeCTHO, MucaTeny ObLIM 3HAKOMBI JIMYHO, U
T. H:xetimc ¢ BocTOproMm oTawiBajca o6 «JIBane
Ceprende» Kak O 4eJloOBeKe M O JuUTepaTope.
B cBoux cratnax o Typrenese oH oTMedaeT CBOV-
CTBEHHOE PYCCKOMY KJACCUMKY HeOOBIKHOBEHHO
MacIiTabHOe OcBellleHMe NelicTBUTENbHOCTH, IPH
KOTOPOM, OOHAKO, B Il€HTpe OKa3blBalOTcA He
coBBITHA, a XapaKTephl ¥ BHITEKAIOIMe U3 HUX
4JeJIOBedecKye OTHOIIEeHUdA (K DTOMY aHIJIo-aMe-
PUMKaHCKUI IMcaTeNlb CTPeMUTCA U B cobCTBEH-
HOM TBOpdYecTBe). JixeliMc BocXMINaeTesa pasHO-
obpasuem u GoraTcTBOM cOOpPaHHBIX TypreHeBhIM
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«IIOKAa3aHUI O YeJIOBEHeCKOM Hpupoze»!, mapsiell Ha CTPaHUIIAX €ro IPo3bl
«aTMOocePolt MICUXOIOTUIEeCKO! JOCTOBEPHOCTH» . B Uncse OCTOMHCTE Typre-
HeBCKOTO poMaHa J»xeliMc TaKske Ha3bIBaeT B3aMMOCBA3b HPABCTBEHHOTO CO-
IepoKaHUA U «U3AITHON» (POPMEI, coueTaHMe GeCIPUCTPACTHOCTH € JIMPU3MOM:
«HabIoaTeNnb ¥ 09T cIUTHL B TypreHeBe HepaseiabHO» .

Ysxe B cepemuHe 1870-x romos I'enpm [IkeliMc ObLI NPU3HAH He TOJBKO
OOHMM M3 IepBLIX IpomaranmuctoB Typrenera B CIIIA, HO U ero y4eHUKOM U
nocyenoBaTesieM. HenamMeHHO OTMeHalOT yike YIOMAHYTYIO BhIllle INIABEHCTBYIO-
1IIYI0 POJIb XapaKTepa B XyJOKeCTBEHHBIX cucTeMaX obOUX JIMTePaTOPOB, BBICO-
KYIO IICUXOJOTMYECKYI0 HACBIIIIEHHOCTE IIPO3kl KaK TypreHeBa, Tak u JoxeliMca.

UmeloTea 11, IIOMMMO 3TUX, HOBOJBLHO abCTPaKTHBIX 4HePT M IOMMMO
cdaxTOB OHOrpaduyeckoro xapakrepa, Apyrue, Oojlee BecKMe OCHOBAHUA MJNA
TOro, 4TOOBI TOBOPUTB O CXOZCTBE IOBECTBOBATENBHBIX METOJIOB PYCCKOTO U
aHIIO-aMePUKaHCKOro poMaHucToB? JlyA Toro 4robbl OTBETUTH Ha BTOT BOIM-
poc, MBI TPeNIPUHANY MONLITKY CPaBHUTENBHOTO aHaau3a poMmaHa I'. Jloxelimca
«Menckuit noprper» u pomana Il. C. Typrenera «J[BopAHCKOe THe3IO». JTU
npousBeleHUA o0beMHAET He TOJbKO BUIJHOEe MeCTO, 3aHMMaeMoe KasKIbIM MX
HMUX B TBOpYECTBEe CBOETO aBTOPA, HO M CXOMCTBO Ha YPOBHE CHCTEMBI IIepCOHa~-
sxell u abyanl (B ofoux pomMaHax sKeHCKuUi obpas, obpas MOJOIOI IeBYIIKH,
ABJIAETCA IeHTPAJBHBIM M IIPOMCXOMAAIIME ¢ TePOUHeN cOOBITUA CTaBAT ee Ie-
pen BOIPOCOM O paspyllleHMM MIM HepaspyllleHuu y3 Opaka), OTTeHAWIee U
TIOMYIIPKUBAaIOIlee MOMEHTHI HeCOBNAZIEHNA IBYX XYHOXKeCTBEHHBIX CTPYKTYP.

B maHHOI cTaTbe MBI OrpaHMYMM HAlll aHAJIKU3 YPOBHEM HappaTUBHON TeX-
HUKM, TIOCKOJILKY IIOBECTBOBATeNIbHAA TKAaHb NIPOM3BENIeHMUA IpelicTaBIAeT CO-
bort HauboJee SKCIIMIMPOBAHHOE (M, COOTBETCTBEHHO, Haubosee NOCTYIHOE
A HabJI0ZeHMsA) BhIpaskeHMe B3aMMOOTHOIIEHUN «aBTOP-Tepoil», 3a KOTOPbI-
MM CTOAT, B CBOIO odepelb, (hbyHNaMeHTaJbHbIE aclleKThl STUYeCKO 1 3CTeTH-
YeCcKOM NMO3MIMM XYIIOSKHMKA, CBA3aHHbIe KaK C €ro IOHMMAaHMeM JMYHOCTH,
Tak U ¢ ofIIeil JyXOBHOM aTMOCepoil SIIOXN.

CBoeobpasue HappPaTUBHONI CTPYKTYPHI IIPOMB3BEIIeHMA BO MHOTOM OIIpe-
neJdeTcsA CTaTycoOM M HabOpOM BO3MOSKHBIX ITO3UIIMI cyO'beKTa IOBeCTBOBAHMUA.
B pomanax TypreneBa, B TOM umcie U B «J|BODAHCKOM THeaJie», IIOBECTBOBA-
TeJb 3aHMMAaeT BHeCIOXKeTHOe TOJIO’KeHMe: KaK IIOKa3bIBaeT B CBOMX paborax
B. M. MapxoBu4, TypreHeBcKHUll HappaTop He ABJfAeTCA HUM yJaCTHUKOM, HU
odeBUALeM cOOBLITMII, OH He coobIiaeT o cebe HMKaKMX Ouorpaduyieckux cpese-
HMII, ero ICUXOJOTUYEeCKUIT OOJIMK MOYKeT NPOABAATLCA JMUIIL B CONEPIKAHUN U
CKJIaZle ero peuy, KOTOpad B ONpeflelIeHHble MOMEHTEI MOoJIydaeT 3MOIMOHAJb-
HYI0 OKpacKy — BJIETMYecKYI0, NaTeTUIecKy MM MPOoHUYecKyl0. BHeciookeT-
HOe TIOJIO)KeHMe, 3aHMMaeMoe IIOBecTBOBaTeJleM B poMaHax TypreHema, neja-
eT IJ1A HeTO NOIIyCTMMOMN JII00YI0 MO3UIMI0 — OT BCeBeleHUdA IO pPerucTpalium
TOJIBKO BUIMMOTO M OCA3aeMOTO B JaHHBII MOMEHT. B muaJjiormieckoil clieHe

v Txeritme I Wsan Typreues // Menckuit noprper / I. Isxefime. M. : Hayka,
1984. C. 496.
2 Tamoxe. C. 498.
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cyOBeKT IIOBECTBOBAHUA CTAJKUBAETCA ¢ KOHKPETHOM CUIOMUHYTHOM CUTyallyi-
e}l ¥ IOTOMY TOJBLKO KOHCTaTHUpPyeT BuAuMoe. B I1oBecTBOBaTEeIbHOM paccKase,
OXBaTBIBAIOIEM 0oJee UIM MeHee INIUTENLHBI IIPOMEKYTOK BpPEMEHM, OH
TOBOPUT TOHOM deJIoBeKa, yclieBilero post factum Bo Bcem pasobpatbed, u
leJlaeT, COOTBETCTBEHHO, Dojlee IajieKo UAYIMe BHIBOALL O0OOUIUHHAA XapaK-
TepUCTUKA, BBOAMMAdA, KaK IIPaBUJIO, IIPU IIepBOM 3HAKOMCTBE uuTaTeld C
repoeM, INO3BOJIAET IIOBECTBOBATEJN) pPaccKasblBaTh O IIEPCOHAaKe Ha IIpaBax
4eJIOBEKa, NaBHO ¢ HMM 3HAKOMOTO, HaOJIOJABIIIETO €r0 Ha NPOTANKEHMU BCel
ero xu3HU. HeobOXonmuMo MOMYEpKHYTh, YTO CMEHA BLIIIENIePedyCcJIeHHbIX 1031~
1Mi1 Beerla BOCIIPMHUMAETCA KaK COBEPIIIEHHO eCTeCTBEeHHasd, IIOCKONbKY B Hell
HEM3MEHHO «O0HapYsKMBAETCA JIOTMKA OOLIYHOTO $KUTEMCKOTO BOCIPUATUA de-
JOBEeKa 4eJIOBEKOM, <...> U II03MIIMM, KOTOphble Ha IePBLIV B3IJAJ BBIMIANAAT
Pas3JIUYHBIMY, 110 CYIIIECTBY OKA3BIBAIOTCA JIUIIL MOAUMDUKAIIUAMU OIHON U TOMI
JKe NOosUIMM»! MOBUIIMM eIUHUYHOM JMYHOCTY, CIOCOOHOM IIOHATL APYTYIO
eIMHMYHYIO JIMYHOCTD B IIpefiesiaX OOBIMHBIX JJIA JTAHHOM CUTYAIIUM SKUTEHNCKUX
BO3MOKHOCTEIN.

Iloso6Haa yeTaHOBKa ABJAAET co0OI CYLIECTBEHHOE OTrpaHMYeHNe A IpsA-
MOTO IICUMXOJIOTMYECKOTO aHaJiu3a. Bo-1epBhIX, HeACHOe I caMOro IIepCcoHaska
npu3HaAlITCA HeACHBIM U LA IIOBECTBOBATENA: I'PaHMUIA PallMOHAJbLHOTO CaMoO-
TNIOHMMAaHUA Tepod OKasblBaeTcA TeM IIpellesioM, JaJtibllile KOTOPOTO HUKaKUEe
o0bACHEHUA YIIYOJAATECA He MOTYT. BO-BTOPEBIX, CUIOMUHYTHbIE IICUXOJOTUYEC-
KMe O0bACHEHUA IPaBOMEpPHH! JUIllb B popMe noranku. IIpamoil aHanms moJ-
JKeH IOATBEPIKAAThCA, KOHKPETU3MPOBATHCA, MINIOCTPUPOBATHCA paKTUdec-
KMM MaTepHuaJioM, NOCTYIHBIM OOBEKTUBHOMY HaOIIOIEHUIO!

«OH NMaBHO HMUYEro He COYMHAJ, HO, BUIHO, JIu3a, Jydllnad ero ydeHMIa,
yMeJla ero paclleBeJIMTh: OH Halucal Jld Hee KaHTaTy <...>. Ha 3armaBHOM
nucte <..> croano: “Tosbko npaBennble npaBbl JyxoBHaA kaHTaTa. CounHeHa

R}

U mocBAllleHa AeBuile EnmzaBere Kamutunont” <..>. BEy3y 6bLIO IPHIHNCAHO.

“fOuna Bac oxamx, fur Sie allein” (smech u manee xypeus Mo — M H)». —
Ortoro-To JIeMM U IHOKPaCcHET W B3IIAHYJ McKoca Ha JIUsy, eMy ObLio OYeHb
fouapHO, Korfa [[aHIIMH 3aTOBOPWUI IpuU HeM 06 ero KauTtaTe»® (c. 20)5.

YcTaHOBKA, BBIIEpiKMBaeMad CcyOBEKTOM IIOBeCTBOBAHMA Ha CTPaHUIAX
«IBOPAHCKOTO THe3/ia », IO3BOJIAET MHOTUM MccesenoBaTenaM seaen 3a J. H. Os-
cannko-Kynukosckum ropoputsk 06 1. C. TypreHeBe kak o6 «OZHOM M3 BeJu-

5 Tam sxe. C. 494.

4 Maprosma B, M. Yenosekr B pomanax VI. C. Typreresa. JL. : Vzp-so Jleunnurpaacko-
ro yu-ta, 1875. C. 22.

® Bee upurarhl u3 pomana Typremesa npusojsAres mo napganmio: Typrenes V. C.
Ieopsincroe ruespo // Ilosn. cobp. cou. u nucem B Tpuguatu tomax / V. C. Typrenes.
M. : Hayra, 1981. T. 6. C. 5—159.

® SToT IpUMep COAEPIKUT MIPIMOE IPOHNKHOBEHNE B UYBCTBA [IEPCOHAKA, HO IIPEe]i-
BaPUTEJbHO OPUBOJUTCA MUCHMEHHOE, «JIOKYMEHTAJIBHOE» [IOATBEPIKJIEHIE TOTO, YTO
Xpuecrodop PuopoBrd IpeHas3HAYAJ CBOI COYMHEHNE TOJIbKO JIuse 1 HUKOMY ApPyro-
my. Takum obpasoM, cBA3aThb HAANNCH Ha TUTYJBHOM JIMCTE KAHTATBL C JOCANON, ABHO
BbIpasuBllelica Ha Jsnne JleMma, cTaso AJs [MOBECTBOBATEJS AEJIOM IIPOCTO HabII0Ra-
TEJIbHOCTIL.

172

U. C. Typeenes u I'. ricetimc 8 «0ome coO MHOSUMU OKHAMU

Haiux IpesicTaBuUTeNel 0OBEKTUBHOTO TBOpHecTBa»'. B c¢BA3M ¢ 0OBEKTHUB-
HOII MaHepOl NoBecTBOBaHMA B IpousBeleHuax Il. C. Typrenesa gacro muru-
PYIOT oTpLIBOK U3 ero nucbMa K. JIeonTheBYy OT 3 okTAGpA 1860 I, re roBopuUTCA
O TOM, YTO «IIOAT JOJIKeH OBbITb IICMXOJIOTOM, HO TalHBIM: OH JOJIKEeH 3HaThb U
4yBCTBOBaTb KOPHM ABJIEHUI, HO IIPe/CTaBJATL TOJbLKO caMble ABJIeHUA — B
uX paclBere U yBamaHuu»®. CorslacHo Teopum TypreHeBa, «IICUXOJOT HOJKEH
HMCYe3HYTh B XYIOKHUKe, KaK JMcYe3aeT OT IJIa3 CKeJleT IO YKMBBLIM 1 TellJIbIM
TenoM...»° Cliefiyd HTOMY IPMUHUMILY, IMcaTeab He cumuraeT cefda BIpaBe U300-
paskaTb Bechb IICUXMYeCKMII IIpollece, IPOUCXOAAIe]l B delloBeKe M He[OCTyII-
HbIM 06 BeKTMBHOMY Habmonenuio. OH 3aZlepsKMBaeT BHMUMAaHMe YUTATeJA JUIlb
Ha BHEITHUX, 3PUMBIX M OCA3aeMbIX (opMaxX NIPOABJIEHMA DTOTO IIpolecca, B
cBA3M ¢ 4eM OOJIbINIOe 3HAadYeHMe NMPUOOPeTaroT KecThbl, MMMMKA, MHOTO3HA UM~
TeJIbHBIe Tay3bl, HAMIJKM M YMOJYaHMA, a TaKiKe CONYTCTBYOIIME (haKTOphI
(neiizask, 3By4aIiasd Mys3bIKa).

Hazpannasa TenneHnua ApKo NpoABJdAeTcA B TOM 4ucJe U B poMaHe «J[Bo-
pAHCKOe THes3Ml0». UmuTaTeJb IIOHMMaeT, KaK IIOCTelleHHO BO3HMKaeT B Jluse
mo6oBb K JlaBpenkomy. IloBecTBoBaTeN b 3a00TINBO OTMeUYaeT OTHAeJIbHbIe BTa-
TIBI HTOTO IIpollecca B MX (PaKTUHECKOM BOILIOIIEHUM, HO O TOM, YTO HejaeTcd
B IIyllle TePOMHM, MOYKHO TOJLKO Jora/ibiBaThes. Jlaske B clleHe HOYHOTO CBUZA-
HMA B caly KaJauTuHBEIX, 9yBcTBa BJIIOOJEHHBIX NPUOTKPBIBAIOTCA He B IIPO-
CTPaHHBIX IICUXOJIOTMYECKUX KOMMEHTapHAX II0BeCTBOBaTelld 1 Jlaske He B MO-
HoJjorax JImael mu JlaBpelkoro, Ho, NMpesKZe BCEro, B KPaTKUX M COMBUMBBIX
pellIMKaXx, a TaKyKe B MeTKUX yKa3aHMAX Ha UX II03bl, BhIpasKeHuUdA JUIl U T. I,

06 aBTope «sKenckoro nmoprpera» z3apydbesxunle (P. Yaunek, I'. T'pun) u
poccutickue (T. JI. Cenurpuna, H. AHacTacbeB) ucciieloBATeNINM €r0 TBOPUYECTBA
TaK;Ke HepeIKO TOBOPAT KaK O XYHOMKHMKe 00beKTUBHOM. [0 MHEHMI0 HEeKOTO-
pEIX JuUTepaTypoBenos, J»keliMc, TaK iXe Kak M TypreHeB, cTaBUT Iepen
coboll 3alady He paccKasblBaThb, a IIOKAa3bIBATb, TO €CTb «He ONMCHIBATL UyB-
CTBO KaK TaKOBOe, a M300pasKaTb Te BHEIIIHMe BO3EMICTBUA, ¢ KOTOPBIMM OHO
cBABaHO»'. II03TOMY ICUXOJIOIU3M AHIJIO-aMEePUKAHCKOIO NUcaTeNA HEPEIKO Oll-
penesAlT KaK IeHTPOCTPEeMUTEIbHbIN: TOVIMHHLIN 00beKT u306paskeHna Ha-
XOOUTCA «BHYTPM», B HeJIpax deJIOBeYeCKOH AYIIM, HO IyTh K HEMY IIpoJieraeT
«M3BHE», depe3 ABJIEHUA «BEIHOTO MMpPa», CBUAETEJNLCTBYIOIIME O HUYBCTBAX
Tepod M BOBMEMCTBYIOIMe Ha HuX. [IpuMephbl ICMXOJIOTM3Ma IIOAOGHOTO pona
IelICTBUTENIBHO BeTpedaloTed B «rlleHckoM IopTpeTe» — NPeMMYIIEeCTBEHHO B
IMaJIOTMYecKUX CIleHaX, TaKUX Kak pasroBop Paibda u Vzabensnl o ee mpen-
crodIieM 3aMmysKecTBe (riI. 34). IIoBecTBOBaTeNb CKPYNYJI3HO (PUKCUPYET U3-
MeHeHUs B BBIpasKeHMM M I[BeTe JuIl o0OMX IepcoHasKell, MaHepy MX peun,

" Opeanuro-Kymuroscruit [, H Jlurepartypuo-gpurndeckne paborsl M. : Xy nose-
cTBeHHad qureparypa, 1989. C. 43b.

8 Murupyeres no: Herpoe C. M. VL.C. Typreunes: Teopueckuil myts. M. : Xypnosxe-
cTBeHHad qureparypa, 1979. C. 216.

? Murupyeres no: Barworo A. J. Typrenes-pomanner. JI. : Hayra, 1972. C. 205.

Y Cemurpuna T JI T. Oexelime n npobieMsl aursmiickoro pomana 1880—1890 rr.
Ceeppioscek : Vian-so Ypasbckoro yu-ta. C. 60.
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BOZHMKAIOIME MeXIy pelliukKaMu naysbl [logpobHO ommcblBaloTeA IO3BI U
IBMKEHUA TePOeB, MHOM pa3 BecbMa KpacHopeuusble: «CHAB IILIAILY, OH TOJOMKMII
ee BoaJe cefa Ha 3eMJo...»! (GecenopHo, Panbd Hamen Ol 14 mAns Gosee
oAxofAlllee MecTo, ecayn OBl HyBCTBOBAJ cebdA CIOKOIHee U KOMoOpTHee).

OpmHako HaJM4Me TaKUX IPUMepPOB BOBCEe, Ha HAIN B3TJIAJ, He O3HAYaerT,
YTO OTHpaBHAadA TOYKA JSKEMCOBCKOTO IICMXOJIOTM3Ma BCerfla HaXonuTcA BHe
BHYTPeHHero Mupa InepcoHaska. Mbl ckopee comylacuMcdA ¢ MCCJIeOBATeIAMMU,
YTBEP:KOAIOIIMUMHU, YTO «¥KUBHL OOBEKTUBHOM IOBEPXHOCTU»':MaJso 3aHUMAaeT
aHIIO-aMePUKaHCKOTO NMcaTelNd, a IOTOMY OH CTpeMuTcA u300paskaTbh He pe-
3yJbTAT IICUMXOJIOTMYECKOTO IIpoliecca, HO caM IIpoliece, ero MexaHuaMbl. OTcio-
Ia oTMedaeMblll A. A. EjmucrpaToBoil MHTepec He CTOJLKO K MaTepuaJbHOIM,
CKOJIBKO K COOCTBEHHO IICMXOJIOTMYECKON NTeTalu: K PerMcTpaluy MeJbdanilinmx
YaCTHBIX BII€YATJIEHMII M OLIyIeHuil. B oTiMuYMe OT TYypPreHeBCKOTO IIOBECTBO-
BaTeJd, CyO'beKT IIOBeCTBOBaHMA B poMaHe JI3KeliMca HepelKo No3BoJAeT cebe
¢ JUTKOCTBIO, 6e3 KaKuxX-Jubo cChIJIOK Ha (baKThI, IPOHUKATE B CaMble IIOTAIIH-
Hble INTyOMHBI IICUXMKM IIe€PCOHAMKeN:

«Vzabessa onycTuach B KPecyo 1 3aKpbLIa ryasa <...>; OHa CTapaJach CoCpeo-
TOYNUTb CBOE BHYTDEHHEe 3peHre Ha deM-Hubyab ogaoM» ' (c. 26).

«B rallHurax AyIIM Hallla OHAS JIEAU Jaske OoJblle JAUT sKaykgasa yclexa, HO
TallHUKN DTU OBbLINM TaK I‘JIy60K0 3alpATaHbl, 4YTO COO6L[I€HI/[€ MEXAYy HMMHM M BHEIIHMM
MUpPOM ObLIO BECbMa 3aTPYAHUTENbHBIM» ! (c. 27).

IIpuBenieHHbIe IPUMEPHI CBUAETEJILCTBYIOT O TOM, YTO HMCUXOJOTU3M ['eH-
pu J:xeliMca B HEKOTOPBIX CJIydadx HMKOMM oOpa3oM He onmpaeTcs Ha (PaKThbI
SMIIMPUYECKON PeaJIbHOCTM M OCBEJIOMJIEHHOCTh IIOBECTBOBATENA O OYIIEBHOM
JKM3HM TepOeB BLIXOAUT, TAKMM oOpasoM, 3a pPaMKM eCTeCTBEHHBIX deJoBedec-
KMX Bo3MoskHocTell. CllefjoBaTelIbHO, Ta OOBEKTUBHOCTb, O KOTOPOM TOBOPAT
OTedeCcTBEeHHbIe JIUTEPATYpPOBelbl B CBASU C XYJOXKEeCTBeHHBIM MeTonoM Typ-
TeHeBa, He BhIIEPIKUBaeTCA HappaTopoM «sHKeHckoro moprpera». OnHaKO He0O-
XOOUMO MMeTb B BUAY, YTO OOlllenpM3HaHHOTO Habopa CBOMCTB, NO3BOJANIIINX
C YBEepeHHOCTBK Ha3BaThb Ty WIM MHYK MaHepy INOBECTBOBAHUA «OOBEKTUB-
HOI1», B MCCJIeNIOBATeNIbLCKOI JuUTepaType He BblflesideTcA (3a MCKJIOUYEHUEM
pasBe YTO TaKMUX IPU3HAKOB, KAK OTKa3 OT aBTOPCKOM NMUIAKTUKU M OTCYT-
CTBMe ABHO aBTOOMOrpadMiecKoll MHTPOCIEKIMK). 3HAUNUT, He UCKIIOYEHO, YTO
IsKelIMcOBCKad «O00BbeKTUBHOCTb» NPOCTO MHOTO POfia, HelKeJM TypreHeBCKad.
Ha Bompoc o Tom, B 4eM ’Ke, B TaKOM cjlydae, 3aKJIO4YaeTcA cleluduKa
«00'bEKTUBHOrO» moBecTBOBaHMA ['eHpu Jl»xeliMca, Mbl NOIBITaeMcA OTBETUTH
Ialee.

! He pulled off his hat and laid it on the ground... (p. 368) (3nech 1 gasee uuTaThH
n3 npoussenenus I'enpu reliMca npusogsaTes o uspanusam: prerme I Mencruit
moprpet. M. : Hayra, 1984; James H The Portrait of a Lady. M. : ACT«Acrpeas», 2006.)

2 The life he hopes to be true to is the life of mind much more that the life of the
objective surface (Booth W. C. The Rhetoric of fiction. The University of Chicago Press,
1968. p. 43).

% She closed her eyes as she sat in one of the dusky corners of the quiet parlour;
but it was not with a desire to take a nap. On the contrary,it was because she felt too
wide-awake, and wished to check the sense of seeing too many things at once (p. 37).
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IloBecTBOBaTeN0 «/HeHcKOro mopTpera», Kak M TYPreHeBCKOMY Happa-
TOPY, HOCTYIIHO HECKOJLKO PasyIMYHbIX Nosunuii. OgHako ecau B pomaHe Typ-
TeHeBa coOJI0ZlaeTcA MPUHIMI, BhlABJAeHHbI! B. M. MapkoBudeM (depenoBaHue
YCTaHOBOK B COOTBETCTBUM C JIOTMKOM OOBIYHOTO 3KUTEMCKOrO BOCIPUATUA de-
JIOBEKa 4eJIOBEKOM), To B «sHeHcKoM mopTpeTe» mosunum cyObeKTa IOBECTBO-
BaHMA COOTHOCATCH, OYEBMIIHO, MHade.

ObpatumMca Oad OpuMepa K NepBoM riaBe pomana ['enpu Joxelimca.
B camom ee Hawase MbI 4YuTaeM:

<<HpI/[ M3BECTHBIX 00CTOSATENbCTBAX HET HUYEro IpuATHEE dYaca, IIOCBAIICHHOTO
LEePEeMOHUN, I/[MeHyeMOf/’[ AHTIUICKIM BCYCPHUM YaCIIUTUCM. WM uesaBucumo ot TOrOo,
y4dacTByeTe BbI B Hell WJin HeT — pasymMeeTcH, HE BCe JO0AT B 9TO BpEeMs [IUTh qaf/’[, —
cama 0OCTaHOBKA YaeIUTUS YAUBUTEJLHO [IPUATHA. HpOCTaH UCTOPUSHA, KOTOPYIO g cobu-
parwch 37eCh paccras3aTb, Ha4daJacb B ‘{yﬂeCHOf/’[ aTMocQ)epe ATOTO HEBUHHOI'O BPEMS-
[IPENpPOBOKAEHNA» ' (c. b).

Kaszagiocs Onl, BrlosiHe TpaauimoHHOe Hauajo. K uuTaTenio obpaliiaercsa
HEKTO, OTKPBLITO TO3MIIMOHMPYIOIUI cefd B KadecTBe IIOBECTBOBATENHA, IIPH-
CTYIAIOIIETO K «PACCKABLIBAHUIO» «UCTOPUMU». Ero BarJiAn Ha coBObITUA JTOM «uc-
TOPUM» PETPOCIIEKTUBEH, CJIeJOBATEJILHO, T'epOM €My, CKOpee BCEero, XOpOIIIo
3HAKOMEL, X CyIbObl eMy M3BECTHBI M Y HErO HaBepHAKA Oblla BO3MOKHOCTDL
TIATEJbHO OCMBICIMTEL BCE IIPOMBOLIENIIEe, TAK YTO €ro MHEHME O TOM, HTO
OH HaM COOOIIUT, MBI, YMTATEIN, TOTOBLl BOCIPUHATL KaK BIIOJIHE aBTOPUTET-
Hoe. [ToMuMO TOrO, YTO OH MMeeT COOCTBEHHYI) TOUKY 3PeHUA Ha KOHKpPETHLIE
cOOBITUA CBOETO IIOBECTBOBAHMA, Y HEro, KakK y JIIOOOTO 3KMBOTO HeJIOBEKA,
ecTh TaKiKe B3TIANbLI U HIpednoureHud Ooyiee oOIero xapakTepa: B IaHHOM
caydae OH B MATKO MPOHWYHOM TOHe coODIIaeT HaM O CBOEM OTHOIIEHUM K
AHIVIMICKON Tpajully BeHepHEro YaelUTUA.

B ToM, 4TO cyOBEeKT IIOBECTBOBAHMA JNaJIeKO He OeasudeH, Mbl yOesxna-
eMcA U Jajiee, UMTad OKPAIIIEHHOE €r0 BOCIPUATHMEM ONMUCAHME Bedepa, «UC-
TIOJIHEHHOTO PEJKOCTHOIO O4apoBaHyua»'%(c. 5), Bedepa, B KOTOPOM «PasiUTO
OIyIjeHre TPEICTOAINEro MoKoA»!" (Tam xe).

PerpocnieKTUBHEBI B3TJIA Ha ONMCHIBaeMble COOBITUA JOJMKEH, Kas3aJloch
Obl, HaZIeIUTH IIOBECTBOBATEJIA MIOBOJLHO IIMPOKMMM IIOJHOMOYMAMM, IIO3BO-
JIMB €My Ha NPOTAMKEHUM BCEro poMaHa TOBOPUTL TOHOM HeJIOBEKa, 3apaHee
060 BceM ocBelloMJIeHHOro. O/IHAKO B NepBOM :Ke abszalle IepBOI TJIaBLI MBI
BMUIMM, YTO HAIIM OKMUIAHUA He ONpaBaaJiuch. Kak TOJLKO Iepes HaMM TOAB-

" Tsabel had in the depth of her nature an even more unquenchable desire to
please than Edith; but the depths of this young lady’s nature were a very out-of-the
way place? Between which and the surface communication was interrupted by a dozen
capricious forces (p. 39).

1 Under certain circumstances there are few hours in life more agreeable than the
hour dedicated to the ceremony known as afternoon tea. There are circumstances in
which, whether you partake of the tea or not—some people of course never do—the
situation is in itself delightful. Those that I have in mind in beginning to unfold this
simple history offered an admirable setting to an innocent pastime (p. 7).

16 .of the finest and rarest quality (ibid.)

" The scene expressed that sense of leisure... (ibid.)
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JNAI0TCA repou — cTapelil Muctep Taunt, Paned u gopn YopbepToH, IOBECTBO-
BaTeJIb HAUMHAET CKPYIYJIe3HO (pMKCUPOBATh MeJbuailline AeTay, HallpUMep,
¢hopMy M PUCYHOK HAaIlIKM B pyKax MucTepa Taunra (kak 9TO fesaJt Obl YeJIoBeK,
He 3HAIOIIMUIL, YTO MMEHHO 13 TOTO, YTO OH BMIMUT, MOXKET OKa3aTbCA BajKHBIM
BIIOCJIEZICTBUM, M OTMeHaloliuii Bce U3 00ABHM 4YTO-HMOYIL YIIYCTUTD), NasKe
caMble HM K 4YeMy He o0AsblBaiomue paKTbl OH oObACHAET B (popMe OUYeHBb
OCTOPOIKHBIX TNPeINOoJoKeHui (Kak OyIOTO TOJBKO ceifdac BIEpPBLle YBUIIEB
Panbda u jopna YopbepToHa, OH He PUCKYeT CKaszaTb, [IOYeMY OHM He IIBIOT
4ajl: IOTOMY YTO y’Ke BBIIMJIM MJIK IIOTOMY YTO PAaBHOMYIUIHBI K 9TOMY HAIIUTKY).
Bonee Toro, oH HasblBaeT repoeB IO MMeHaM TOJBKO IIOCJe TOTO, KaK caMu
Tepou O3BYUMBAIOT UX B cBoell Decemne.

Takad MaHepa «pacCKa3bIBaHUA» ABHO HeXapaKTepHa A IIOBeCTBOBATE-
JId, KOTOPOW IpefcTaJl Iepell HAMM B caMOM HauaJjle dTOM iKe IVIaBbl, XOTA Obl
IIOTOMY, 4YTO BCA <«MCTOPUA» IJA Hero — ysKe HeYTO IIpolle/llllee 1 MMeHa
TlepcoHaXKell OH, KOHEeYHO ke, 3HaeT. OTclofia cielyeT, YTO NO3UIMUA cyObeKTa
TIOBECTBOBAHMA CMEHMJIACh, WM, BO3MOYKHO, yMeCcTHee Iake OblIo Obl ToBO-
pUTEL O TOM, YTO Iepel] HaMM APYTOi IIOBECTBOBATeNlb — OeCnpuUCTPacTHBIN
CHUHXPOHHBII HabJII0jaTeNb IPOUCXOAIIETO, PETUCTPUPYIONIMIA JIUITE BUAUMOE
M CJBIIIMMOE B JTaHHBI MOMEHT.

IloBecTBOBaHKME B TypreHeBCKOM pOMaHe CTPOUTCA, KaK yske HeOOHOKPAT-
HO TIOMYepPKUBAJOCh, OT Hauaja [0 KOHIlA Ha eNMHBIX NPMHIMIAX, HO, Ha-
CKOJIBKO 3TO BO3MOYKHO TIPU cOOIIONeHUN JaHHBIX IPMHITUIIOB, IO3UIMK CyObeKTa
TIOBECTBOBaHMUA TaKiKe MEHAKTCHA, MpUYeM /IBe U3 TaKUX IO3UIMI IO CTeleHN
eMOHCTPUPYEMOI! TIOBECTBOBATeJEM OCBEJIOMJIEHHOCTM O NMPOMCXOHAAIINEM CO-
OTBETCTBYIOT NMO3UIUAM IBYX IOBecTBOBaTeNel «sHKeHckoro noprpera». B 0606-
IAOINUX XapaKTepUCTUKAaX TepPoeB U B NIOBECTBOBATENBHBIX (PparMeHTaxX, OX-
BaTBIBAIOIIMUX JJNUTEJbHBIN NIPOMEXYTOK BPeMeHM, TYyPTeHeBCKUl cyObeKT
TIOBECTBOBAHMUA NPUIEPIKUBAETCA PETPOCIIEKTUBHOM TOYKM 3PEeHMdA Ha ONUChI-
BaeMble cOOBITMA U NPOABJAET, COOTBETCTBEHHO, JOCTATOYHO OOIIMPHbIE 3Ha-
HMA O XapaKTepe M cynbbe IlepcoHa’ka, KaK M IEpPBBIM 13 IIOBECTBOBATeJEH,
BCTpeTHBIIMUXCA HaM B IpousBefleHun ['enpu oxetimca, — IloBecTBOBaTes b 1.
B muanorudyeckux ske clieHax cyObeKT NOBECTBOBAaHMUA «J[BOPAHCKOIO IHea3a»
orpaHMYMBAETCA, KaK NIPaBUJIO, perucTpanueil (hbaKToOB, NOCTYIHLIX HeNocpen-
CTBEHHOMY HabmiozeHumio, kak 1 IloBecTBoBaTenb 2 us «leHckoro noprperas.

Opnnako ecau TypreHeB depenlyeT pasJyMyHble IIOBeCTBOBATeJbHbIe ycTa-
HOBKM B COOTBETCTBUM C €CTECTBEHHOM, sKUTelicKoN Jormukoy, To I'enpu Ixerime,
He IpUZEPIKMBaAcCh NaHHOM JIOTUKM, COBMEII]aeT COBEPIIIEHHO Pas3JIMYHbIe MesK-
ny cofoil mo3uIMM B paMKaX Naske coBceM HeOOJbIMX (pparMeHTOB TeKeTa,
BILJIOTL IO OITHOTO IIPelJIOsKeHMs.

BoabmewM, k npuMepy, IpeablcTopuio MucTepa TaunTta. 31ech, YTO BIIOJIHE
€CTeCTBEHHO IJA IOBeCTBOBATeJLHBIX (PParMeHTOB JTOTO TUIIA, cOObIIAaTCA
cBeleHUdA, TpeOylOIMe IO MeHbIIell Mepe IPOAOJKUTEIBLHOTO 3HAKOMCTBA C
TepoeM UM He JOCTyIHble HabJIOIaTello, BUAAIIEMY €ro B IIePBHII pas. ITu
cBefleHusa (0 mpuesne MucTepa TaumTa U3 AMepuKM B AHIVIMIO, O TOM, Ha-
CKOJIBKO YCIIEIIHO IINIM B AHIVIMM €ro fejia, M T. J.) MCXOHAT, OYeBUIHO, OT
IloBecTBOBaTenda 1. IIpu 5TOM O IepcoHaKe, KOTOPHI eIl He yclien caM cebd
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Has3BaThb, TOBOPUTCA 0e3d YIOMMHAHMA MMEHM, YTO CBUIETEJLCTBYET O IPUCYT-
crBuM IloBecTBOBaTeNA 2 — KaK M HaJuuMe CIIeNMAJbHBIX MOJIAJBLHBIX CJIOB U
BhIpaskenuii: «evidently», «obviously» («oueBumHO»), «his face seemed to tell
that...» («ero suno, kasajioch, TOBOPUIIO O...») 1 T. . IlonoGHbIe cj0Ba M BHIpa-
JKeHus, KoToprle B. A. YcneHckuil HasbIBaeT CJIOBaMM OCTPaHEHUdA, «yKashIiBa-
0T Ha HEKOTOPOIOo CUMHXPOHHOTO HaOJI0flaTessd, MPUCYTCTBYIOIIEIO Ha MeCTe
neiicrBusa»'®. Coueranue CJIOB OCTPAHEHMS M NPYTUX MAPKEPOB IIPUCYTCTBUS
IloBecTBOBaTENA 2 (B HUMKENPUBEAIHHBIX IPUMeEPAX OHU BBIZIEJEHBI KYPCUBOM)
¢ coobiieHreM o (paKTaX, O KOTOPHIX IMOCJHeMHUI BPAJ JIM MOXKET JasKe Jora-
ObIBaThCA (OHM MOTyT OBITH M3BECTHHI TOJNBLKO IloBecTBOBaTen 1: Mapkephl
€ro NIUCKYpca BBIZIEJEHH! JKUPHBIM IIPUPTOM), ABIAETCA OCODEHHOCTHIO IIOBE-
CTBOBATEJBHOI CTPYKTYpPHl poMaHa «sHeHCKUIT mopTper»:

«Crapprif JpKeRTIbMEH, CHUAEBIIII Y YAHHOIO CTOJIHEA, IpUexXas u3 AMEPUKN JeT
TpUALATE Ha3ax...»? (c. 6).

«Ilo Beeri BugmmocTy, 9T0 OBLIO JIMIO, KOTOPOE ODBIMHO HE IepefaBaJio uyBCTB,
BJIQJIEBIINX CTAPBIM TOCIOMHOM, & IIOTOMY HbIHEIIIHEE COYETAHME IOBOJBCTBA M IIPO-
30PJIMBOCTHU OBLIO yiKe AOCTATOYHO BBIPasUTesbHO. OHO rOBOPHJIO O TOM, YTO B YKUSHU
eMy BCerjja COIyTCTBOBAJ ycrex...»2 (rtam ske).

Ecsu nepsas rmaBa «iKeHckoro noprpera» — 270 «auaor» IloBecTBOBa-
Tesa 1 u IToBecTBOBaTENA 2, TO, HAUMHAA CO BTOPON IVIaBHI, BCe dallle 3aABJIA-
eT o cebe ellle OMH NOBeCTBOBaTeNb — lloBecTBOBaTENb 3, ¢ YbMM IIOABJIEHU-
eM Ha CTPaHUIAaX IIPOM3BeleHUA CBA3AaHO BOILJIOIIeHMe MeTOo/a, KOTOPHIN 4acTo
BOCIIpMHMMAaeTcA KaK cBoeoOpas3Has «BU3UTHaA KapTouka» ['enpu axelimca, —
MeTo/a TOYKM 3PeHUA.

B «IlpemucaoBun k pomany “/HeHckuili mopTper” B HBIO-MOPKCKOM M37a-
Hum 1907—1909 rr.» 06 oTobpaskeHUM NelICTBUTEJIBLHOCTM B MCKYCCTBE TOBO-
puTcA Kak O JoMe cO MHOTMMM OKHaMu: «B HoMe JIuTepaTypbl He OIHO OKHO,
a TeICAYM M ThlcAuM <...>, M KaKZoe M3 HUX ObLIo miam OyIeT NpojesaHoO B
CUNy TIOTPeOHOCTeN MEAHUBHUAYAIBHON TOUKYH 3PEHVA VI CUJIOK MHIAUBUAYAJb-
HOI1 BOJM. OTU OTBEPCTUA, Pas3JjMyHbIe 110 (hopMe U pasMepy, Bce PaclooKe-
HBI HaJ[ CIIeHOM deJIoBedYecKOl "KM3HM, TaK YTO, Kas3aJoch Obl, CBUIETEJILCTBA O
Hell JOJIKHBEI OOJIbIlle CXOAUTLCA, YeM HTO IIPOMCXOOUT Ha caMOM Hdeje. <..>
Y 5TUX OKOH eCTb CBOA OCOOEHHOCTB: 3a Ka’KIbIM M3 HUX CTOUT HeJIOBeK <...>.
OH U ero cocenu CMOTPAT BCe TOT Ke CIEKTaKJb, HO ONMH BUIUT GoJbllle, a
IPYTOil MeHbIlle, OMH BUAMUT HepHOe, a Npyroil Genoe...»*!

OTa MeTachopa HATJIANHO, Ja'Ke B HECKOJBLKO 3a0CTPEHHOM BUIle, BOILIO-
Tujnack y»e B «CBA3Ke NMuceM» — NPOU3BEIEHUM, HAIIMCAHHOM B BIIMCTONAP-

¥ Yemencrnii B, A. Tlostura kommosunyn. CIIG. : Asbyxa, 2000. C. 147.

1 The old gentleman at the tea-table, who had come from America thirty years
before... (p. 9)

2 It was evidently a face in which the range of expression was not large; so that
the air of contented shrewdness was all the more of a merit. It seemed to tell that he
had been successful in life (ibid.).

2 Dxefive I Ilpenucinosne k pomany «#HeHckuil moprper» B HbIO-MOPKCKOM U318~
Hun 1907—1909 rr. // encruit noprper / I'. Hxxeitme. C. 485.

177




M. Il. Hukonenxo

HOM JKaHpe 3a NIBa rofa 1o uananua «sHeHckoro moprpeta». Ero repou mpo-
SKMBAIOT B OJTHOM M TOM 3Ke IaHcMOHe B [lapuike U B IOCTaHUAX K POACTBEHHUKAM
¥ Opy3bAM IPOCTPAHHO MBJIaTaloT cBOe MHeHMe 00 okpyskalomux. Tak, ¢ TOUKHU
3peHusa bocronna Jlym JleBepera, xo3sAlika NaHCMOHA, MagaM Ie MezoHpysx,
OecCIOPHO «IPMHAMNIEKUT K OOHOM M3 cTapeHimx, GaaropomgHennmx ¢dppaH-
nysckux pammanii»?*(c. 227) u Apader coboil «cobaasHUTENbHOE COUeTaHue
[IPECHLIIIEHHOCTH ¥ 3araZlodHOCTM» (TaM Ke), OJHAKO er0 COOTEYEeCTBEHHMUIE
Buogerre Pelt Bce Ta sxe MazmaM e MesoHpysk KaskeTca «JOBOJLHO yPOIJIV-
BOM»* (c. 223) ocoBoit, kKoTOpadA B NMPOILIOM HaBEePHAKA Oblia 3aypANHON IIpy-
kazuuneil. [InaTbe MoJionoil aHraAM4YaHKM OBeJuH BeltH npencrasaderca Jlyu
NPUBHAKOM TPAAYINETO «PeHeccaHca XYNOYKEeCTBEHHOTO BKyca M YyBCTBa IIpe-
K¥pacHoro»® (c. 229) na Bpuranckux ocTpoBax, B To BpeMda xax Mupanma Xoyn
HA3bIBAET STOT e HAPAM «ONesKIaMu Iponuioro»® (c. 235), a mamam ge Me-
B0HPY!K — OJEKIaMM «IIPOULIOro ce3oHa»?” (Tam ke). Mucc Xoyu, ropadad
3alllUTHUIIA TIPaB JKEHIMH, [0 TIyOMHBEI NyIIM BO3MYILleHa TeM, KaK BeleT
cebd 1o OTHOLIeHUI0 K OBeJuH ee Opat, Taponbn BeliH; cama xe OBeJuH
cuuraer, 4ro apoabn «oueHb HoOp» M ofpalaerces ¢ Hell «Kak aHres» 2 (c. 239).
Baruansl nmepcoHaskell Ha OHO M TO 3Ke PacXoOATcA IO KOMU3Ma, NMPUUIM B
CJIOBAX KalKOOTO Tepod ecThb YTO-TO TaKoe, YTO MellaeT HaM IPUHATL MMEHHO
€er0 TOYKY 3peHuA KaK HauboJee COOTBETCTBYIOIIYI0 MCTHHe: dTO JaubO Hau-
BHOCTb, CBUZIETEIBLCTBYIOIIAA O HEKOTOPOH OrpaHUYeHHOCTH, JUOO HAIIBIIeH-
HOCTB; JUOO HecKphIBaeMasd 3JOCTb. B MTOre umMTaTeNb TaK M He y3HaeT, UTO
JKe Ha caMOM JeJle IpeficTaBJANa U3 cebA X03AlKa IaHCUOHA, HACKOJIBKO XO-
po11io ofieBajlach OBeJMH M KaKOBbBI OBLIM ee OTHOIIeHMA ¢ 6paToM. Bojee Toro,
caMa BOBMOYKHOCTb TaKOTO OO'BeKTMBHOTO 3HAHMA KasKeTcsd IOCTaBJIEHHOM NOK
COMHEeHHe.

B pomanax I'enpu Jxeiimca MeTadopa o foMe co MHOTMMM OKHaMM BOILJIO-
TUJach B HECKOJBLKO MHOM IIOBECTBOBATENBLHOM (hOpMe, BEUIMBIIKCH, IO MHEHUIO
OOJNBIIIMHCTBA MccJeloBaTellel, B IPUHINMI «MHOTOCYO'BeKTHOTO CO3HaHMUA», WJIN
«MHOKeCTBEHHOI'O OTpaskeHMA». JIaHHBIN TOAXOZ HO3BOJIAET, Beld IIOBEeCTBOBA-
HMe OT TPeThero JuIia, NOKAa3bIBATh YUTATEJI0 COBOKYIIHOCTb B3TJIAZIOB Ha MUpP
pasHBIX JIOMell, OJHOBPEMEHHO XapaKTepu30BaTh M BOCIPMHMMAIOIIETO, M BOC-
NpUHMMAaeMOe, cO37aBaTb MHOTOCTOPOHHMe 00pasbl TepoeB, CKJAIbIBAIOIIMECH
«B IMAJIOTe PasHLIX IPABJ, KOMILIEKCOB M CUCTEM OTHOIIEHUA K SKU3HU» .

2 ... belongs to one of the oldest and proudest families in France. 3necs 1 nasnee
unrupyeres no: Jrerime I Ceaska nucem // Msbpaunole npoussefeHus @ B 2 T. /
T Dexetime. JL. @ Xynosx. sur., 1979. T. 1; James H A Bundle of letters. http:/ /www.online-
literaturecom/henry_james/2743/

% __.the charm of fatigue, of duplicity

# a tall, ugly woman

% The revival of taste, of the sense of beauty...

% .. the costume of the past

*" De ’an passit...

% . has been very kind, and has treated me like an angel.

% Ppmapp H T Iostura pomana. Caparos: Van-so Caparosckoro yu-ra, Kyiionr-
meBcknit dpunadi, 1990. C. 138.
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AKTUBHO peaJusdya STOT NOAXO], HAUMHAA CO BTOPOII IaBhl «;HeHckoro
TopTpeTa», aBTOP He TOJLKO II03BOJAET HAM BUIEThb IIePCOHAKel M3BHe, IJla-
3amu IloBectBoBaTena 1 u IloBecTBOBaTend 2 (HecMOTpA Ha GOJBIIYIO OCBe-
IOoMJIHHOCTE [loBecTBOBaTeNd 1 O SKM3HM YYaCTHMKOB COOBITMIH, €ro IO3UIUA
TIO OTHOIIIEHMIO K HUM BCe-TaKM OCTaeTcd BHeIITHel, He TOBOPA YiK O IO3UIUM
IloBecTBOBaTeNA 2), HO M OTKPBEIBAET HAM BHYTPEHHUII MMUP TepoeB, Biaromaps
cniocobHocTH IToBecTBOBaTEN A 3 «yraAblBaTh» UX HEBbICKa3aHHBIE MBICJIN 1 BHEIII-
He He IIPOABUBIIMECA YyBCTBa — TO eCTh, IO TepMuHonoruu B. A. ¥YcmeHckoro,
3aHMMATD II0 OTHOIIIEHMIO K HUM BHYTPEHHIOI TOYKY 3PeHMA B IJIaHe NCUXOJO0-
™y (B 0OObEeKTHOM 3HAa4eHMM NaHHOTO TePMMHA).

Ocobenno gacto IloBecTBOBaTeNb 3 IPUHMMAET BHYTPEHHIOI TOYKY 3pe-
HMA TIO OTHOLIEHMI0 K VI3abelsle, BBHINOJHAIOIIEN B poMaHe (PYHKIMIO «II€HT-
PaJbHOTO BOCIIPMHMMAIOIETO co3HaHuUA». OHa — «cokpoBuille» 'enpu Hoxeiim-
ca, «KPaeyroJbHbI KaMeHb» BOBBEIEHHOTO UM «BOJBIIOTO IIPOCTOPHOTO AoMa»®,
ee CO3HaHMe — IIEHTD POMaHa, «4allla BeCOB, Ha KOTOPOIl JIEXKUT caMblil TdA-
skenbli rpya»®l. Ho ecTn emmje u BTOpad, myeTh U Gojee JleTKasd dallla — «CO-
3HaHME TeX, KTO BXOIUT B ee opbury»®?, To ecThb ocrajbHbIX repoeb. IloBe-
CTBOBaTeJb 3 MOXKeT 3aHMMATh BHYTPEHHIOI IIO3UIIMIO IO OTHOIIEHMIO K ca-
MBIM pPa3HBIM IIepCOHa’KaM, B TOM uMcJe K TaKUM, Kak cecTpa Jzabeiusl,
dburypupyomaa TOILKO B ee NPeNLICTOPUM, M NaxKe K cobupaTelbHBIM obpa-
3aM. Tak, HampuMmep, UUTATEJI0 CTAHOBATCA MNOCTYIIHbI B3TJIANBl M HMOIUM
skuUTeel/ sxuTenbunn, OnbaHM — BKJIIOYaA TaKue, KOTOPHIe BPAXL JM HacTo
UMM O3BY4MBAJIUCD:

«Ee TeMHble, OYTH YepHBIE BOJIOCH BLI3BIBAJIM 34BHCTH MHOTMX JKEHIIUH...»*® (c. 37).

CpaBHMBadA «IIOJHOMOYMA» TPeX PasJUYHBIX IOBeCcTBOBaTeJel, O KOTO-
PBIX BHIIE IIIJIa pedb, cleNyeT OTMEeTUTb, YTO, B3AThIe B OTAEJIbHOCTH, II03U-
nuu IloBectBoBaTena 1 u IloBecTBOBaTesaA 2 (PeTPOCHEKTMBHAA NO3UIUA U
TIO3UIUA CTOPOHHETO HAOIIOMATeNA) MNO-3KUTENCKM BIOJHE PeasibHbl (XOTh He-
peasbHa UX OJTHOBPEeMEHHad peasu3aliis), 4ero HeJb3s cKas3aTh o IloBecTBOBa-
Teje 3, UbA CIOCODHOCTBH «BIKUBATBHCA»® TO B OHOTO, TO B APYTOTO Tepos,
cBODOITHO TIEpeMelaAch BO BPeMeH) U B IIPOCTPAHCTBE, ABHO BRIXOMIUT 334 PaMKU
OOCBIYHBIX 4eJIOBEYECKMX BO3MOsKHOcTell Kak ormeuaer B. A, YcneHckui, mosmu-
1M TAKOTO IIOBECTBOBATENA HepeaJbHa 10 ONpefesIeHUIO. HTO «II0BECTBOBATENb
BOOOIIEe»*®, TI0 OTHOINIEHUI0 K KOTOPOMY Jaske HelpaBoMepeH Bompoc 006 MeTod-
Hukax sHaHuA. Ecnu IloBecTBoBaTeNb 2 KOHCTATUPYET TOJBKO TO, YTO MOMKET
HellocpesicTBeHHO HabuonaTth, a IloBecTBoBaTenb 1, BTOpradch B ceprl, He
JOCTYIIHbIe Jlaske eMy IIpM ero JlaBHeM 3HAaKOMCTBe ¢ IIepCoHa)KaMM, Tak MU

30 Cwm.: Jwestme I Tlpenuciosue & poMany «dHeHckuit moprper» B HbIO-HOPKCKOM
nanauuu 1907-1909 rr.. C. 487.

31 Tam sxe. C. 489.

32 Tam sxKe.

% Her hair, which was dark even to blackness, had been an object of envy to
many women ... (p. 52)

34 Yenencrmit B, A. Tlostnka rommoaniun. C. 155.

3 Tawm sxe. C. 190.
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MHayde BTO MOTUBMPYET (HAIpUMEpP, TeM, HUTO TepOoll caM <«OXOTHO OObACHAET
MOTMBBI CBOMX HOCTYIKOB» (c. 18)),r0 IloBecTBOBaTENI0 3 HET HEOOXOAMMOCTU
3a00TUTBCA O MOTUMBUPOBKAX, M €ro ¢cBo0Ola HUUEM He CTeCHEeHa — JasKe TpaHu-
aM¥ CaMOIIOHMMAaHUA I1epPCOHaMa:

«VMzabesta mpepnosarasa, 4To OH BIIOJHE MOYKET MOSBUTHCH Iepel Hell, U B dTOT
nacMypHBIl JleHb, He orgaBas cebe B 9ToM ordera, wjaja ero»> (c. 28).

Bonpoc o ToM, OTKyZla IOBECTBOBATEJII0 M3BECTHBI CKPLITHIE (PaKThl CO3HA-
HUA U IOACO3HAHUA IIepCOHasKell, B paMKaxX JaHHOI clucTeMbl B IIPUHIUIIE He-
KOppeKTeH: «3TU (PaKThl €My M3BECTHBI, IIOTOMY YTO OH CO3JaJ CBOMX IepoeB»e.

Bosepamasace k nostuxe J. C. TypreHnesa, clemyeT OTMETUTL, YTO €CJIU
nosunyy IloBecTBoBaTena 1 u IloBecTBOBaTeNA 2 MMEIOT NPUOIMBUTENbHBIE aHA-
JIOTY B XYZIOYKEeCTBEHHOM CTPYKType TypreHeBCKOrO poMaHa, To nosmunus Ilose-
CTBOBATENA 3 JUIA cyObeKTa IIOBECTBOBAHMA «J[BOPAHCKOro rHe3/1a» IPUHIIUITUAIIb-
HO HelpueMmJieMa. Beflb BasKHeMINMM cllefIcTBUMeM OOBEKTMBHOCTU JJIA PYCCKOTO
nucaTeld cTaja, KaK MPOABJIEHME IPMHIIUIA «TalHOM IICUXOJIOTMM», HEBO3MOMK-
HOCTDL IIOJIHOTO CIMAHUA TOYKU 3PeHUA II0BeCTBOBaTelld ¢ TOYKOM 3peHud Iepco-
Hasa. [Ipu Bcem cBoeM BHMMaHUM K BHyTpeHHemy Mmupy reposa V1. C. Typrenes
«OCTaBJIAET HTOMY BHYTPEeHHeMY MUPY OOJBIIIYI0 HeNOCKa3aHHOCTb, CO3/1aeT Ol-
PeNeNeHHyI0 YBaKUTENLHYI0 OUCTAHIMIO K HeMy»™. OrTciofla He CJIeyeT, duro
cbausKeHMe TO3UIIMM cyOBeKTa IIOBECTBOBAHMUA C IIO3UIMEl IIepCOHAaKa BOBCE
Hepo3MosxHO. Hantpumep, B XII ryase «J[BOpAHCKOTO THe3/1a» IIOBECTBOBATEIL CMOT-
put Ha Baprapy IlaBlIOBHY BOCXMIIIEHHBIMM IVIasaMy JlaBPEIKOro:

«ObJoKOTACh HA 6aanT JIOXKH, AEBYIIKa HE IIeBeJMJAaCh, YYTKasd, MOJIOJaA I3HDb
urpaJga B Ka){mof/’[ qepTe €I CMYyTJIoro, KPpyrJoro, MMJOBUHOTO JIUIA, I/[SHHIHBH?’[ YM CKa-
3bIBaJICA B IIPEKPacCHLIX rJjasaX, BHIMaTCJbHO I MATKO [VISACBIINX M3-110J] TOHKUX 6p0—
Bell, B OBICTPOIT yCMeIlIKe BLIPASUTEJLHBIX Iy, B CAMOM I[IOJIOYKEHUN €€ TOJIOBEIL, PYE,
men; ofieTa oHa ObLia mpeJsecTHo» (c. 44).

OnHaKo BTO He CJAMAHME, a JUIL cOMMKeHMe TOYKM 3PeHUdA I'epod ¢ Tou-
KOI1 3peHMA cyObeKTa IIOBeCTBOBAHMA — JaKe OTTEHOK cOJMIKeHMsd, KOTOPHIN
BCKOpe McHe3aeT. Bcero HeCKONLKMMM CTPpaHUIIAMM HIKe IIOABJAeTCS BTOPOI,
«KOPPeKTUPYIIui» nopTper Bapsapn! [laBioBHEL, I'Zle B3IIAL IIOBECTBOBaTe-
JIA Ha TepPOMHIO OKasblBaeTcA Iropas3Jio MeHee BOCTOPsKeHHbIM. OH BUIUT B Hell
He TOJLKO KPacoTy, HO M CaMOYBEPeHHOCTL M KaKyH-TO IleJJaHHOCTL, HeMCK-
PeHHOCTDb; B ee BKPaJYMBOCTM OH yraJiblBaeT UTO-TO Heobpoe, Hero ABHO He
3aMeuaeT JlaBpenkuii

Hepenxo onpeznenennniit matepec nna I, C. Typrenesa mnpencrabideT He
TOJNBKO cyObBeKTUBHOe BOCIPUATME MUPA IVIABHBIM TepoeM, HO M B3TVIAILI
BTOPOCTEIIEHHBIX IIepCOoHas)Kell Ha Kakoe-Jubo ABJeHMe MM Juno. BosHukaer
CUTyallusd MHOXKeCTBEHHOCTM TOYeK 3peHuA. Tak, Hapumep, OYKBaJbHO IOCJIe
KaskIoTo 511M307]a ¢ ydacTieM PymiHa [o cBeleHMA uuTaTeNd NOBOAATCA caMble

% ..was prepared to explain her motives (p. 25)

57 She had thought it very possible he would come in — had, indeed, all the rainy
day been vaguely expecting him (p. 40).

38 Yenencrnit B. A. Tlootnka xommnoannuu. C. 190.

% Prmvapr H. T Ilostura pomana. C. 205.
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pas3HBle MCTOJIKOBaHMA ero AeicTBuil. ObuTaTen M rocT MMeHMA JlacyHCKUX
(JIesxnes, Iluracos, IlannasieBcKMil ¥ Op.) NIBITAIOTCA OXapaKTepu30BaTh JIMuT-
pua Huxojauda B NPUBBIYHON OJIA KasKIOTO M3 HUX cUcTeMe NoHATMIL Kak
otMmedaer H. T. PriMapb, «pasiuyHble BOCIPUATUA, CyObEKTUBHEIE IPU3MEB]I He
TOJILKO OII€HMBAIOT, HO U CTPOAT 00pas»*’ Pymuna. OHaKo Ipu HTOM HU OJfHA U3
BLICKa3bIBaeMbIX TOUEK 3PeHKUdA He CIMBaeTCA ¢ TOYKOM 3peHudA IOBecTBOBaTeNA:
OH OO'bEKTMBEH ¥ HaXOOUTCA BHE TOTO, YTO MCIBITHIBAIOT APYT K APYTY T'epou.

Wrak, MCKIIOYUTENbHYI0 pPeIKOCTL COBIaZleHMA IIOSMIIMM IIepcoHa)ka ¢
nosuiuent cybpekTa noBecTBOBaHUA B npose V. C. TypreHeBa HelpaBOMEpPHO,
Ha HaIll B3MIAM, O0bACHATL TeM, YTO NONBLITKM TypreHeBa NIPOHUMKHYTH B CO-
3HaHUe CBOMX TI'epoeB, BANIAHYTbL Ha MUP MX IJla3aMu ObLIM, KaK yTBepKIaeT
HOoausn Jlepuep B crathe «The Influence of Turgenev on Henry James»,
«HeyZ[a4HbIMM» U IIOTOMY He IIOJIYy4YMJIM PacIpocTpaHeHUA B IIPO3e PYCCKOTo
kJnaccuka. HexapakTepHOCTh IJA TypreHeBCKUMX POMaHOB BHYTPeHHel TOYKM
3peHUsA N0 OTHOLIEHUIO K IIePCOHAXKY onpefiendeTca (PUIOCOMCKUMM BITJIANa-
My nucatesd. Bo-neppBrix, no mHenuo B. M. Mapxoeuda, ucTuHa AJd aBTOpa
« IBOPAHCKOTO THe3/a» eCTh HEYTO HaJAbIHIMBUAYAJbLHOE U He CBOAMUMOE K CyM-
Me MHIMBUAYaJbLHO-JIUYHOCTHBIX IIPeJIOMJIeHNN JlelicTBUTeNbHOCT. Bo-BTOPLIX,
TIOCTOAHHAA OMCTAHIMA MeKIy IIOBecTBOBATeJIeM M TepoeM cBA3aHa ¢ ybesx-
OITHHOCTBIO PYCCKOTO KJACCUKA «B HEBO3MOYKHOCTM IPAMOTO IPOHMKHOBEHUA B
IIyOMHBI YeJIOBedeCcKO! MHAMBUIAYAJbHOCTH, B OTPAHUMYEHHOCTM MephI B3aMMO-
TIOHMMaHMUA M OOLIHOCTH JIFOZel»!!, B HENPeoZoIMMOCTH OJMHOYECTBa deJOBe-
Ka B MUpe.

Ecan 1. C. Typrenes npuHIUNMAILHO CTPEMUTCA OTAIUTD JelicTBUTEe/IbHOe
TIOJIO’KEeHMe Belllell OT MHoroo6pasuaA HeCXOMNHBIX BOCIPUATUI IepCOHAa)Kell, TO
nna I'eapu JsxeliMca, HAIIPOTUB, MCTHHA BO MHOTOM CKJalblBaeTcd KaK pas U3
TaKUX cyObeKTUBHBIX IIOAXOJOB, Npu4ueM ocob0M NPUBJIEKATEIBHOCTBIO A
Hero obJlaflaeT «HecoBNaeHMe oOpa30B PeaJIbHOCTH, CKJIANBIBAIOININXCA B KasK-
JIOM MHAVBUIYAJBLHOM BOCHPUATIN»!%. MOMKHO Ju ToBOPUTH 06 «00bEKTUBHOC-
TU» TaKoro nosectBoBanuA? Ilo onpenenenuo, nfaHHoMy B. YcneHekumMm, «obbek-
TUBHBIM» ABJIAETCHA IIOBECTBOBAHME, ONMCHIBAIOIIee COOBITUA «B TEPMMUHAX 00BEeK-
TUBHBIX INOCTYINKOB 0e3 KaKoi-JubO CChIIKM Ha BHYTPeHHee COCTOAHUE
nepcoHaxell»*. IToMy onpeneseHUI0 IIOBECTBOBaTeIbHAA MaHepa xxeliMca, B
OTJIM4Me OT TYpPTeHeBCKOM MaHepbl, ABHO He COOTBETCTBYET: HAIIPOTUB, OHAa
«cyO'beKTUBHa», KaK J000e IOBeCTBOBAHME CO CCHUIKOM He TOJBKO Ha (PaKTHI,
HO M «Ha& TO MAM MHOE MHIUBUAYaJbHOe cosHaHue»* . «CyOLeKTUBHLIMMUY Ha3LI-
BaeT poMmaHbl I'enpu Isxeiimca u Jsx. Y. Buu — odeBuzaHO, Mexonda npubiamam-
TeJIbHO U3 TeX Ke coobpaskeHul, uro u B. YcneHckuil

CoBepIlleHHO MHade TPaKTyeT NOHATHE OObeKTUBHOTO IIOBeCTBOBAHUA
A. II. YynakoB. OObeKTUBHOCTE B €r0 IIPeJCTABJIEHMM He JONyCKaeT JIMIIb

4 Tam sxe. C. 223,

4 Maprosmuy B, M. Yenosek B pomanax V1. C. Typreuesa. C. 68.

2 Bpeper A. xelime: nopa apesoctu // Vnocrpannas sgureparypa. 1999. i1 3. C. 57.
4 Yenencruit B, A. Tlostura xommosaniun. C. 49.

4 Tawm sxe. C. 138.
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«OTKPBITHIX, BbICKA3aHHbIX ABHO aBTOPCKMUX OILIEHOK »*°, 0JTHAKO BOBCE He OTPUIla-
€T, a Jlajke HPEIIoJaraeT «TOCIOCTBO TOYKM 3PEHMUA U cJIoBa repoa»*t. Takas
00beKTUBHOCTE XapaKTepHa IJA Ipo3bl Yexosa, 0cobeHHO AJ1A BTOPOro IIepuo-
na ero TBopdecTBa (1888—1894 rr.). lIMmea B BuULy NonoOHYIO YCTaHOBKY, BEpO-
ATHO, MOXKHO TOBOPUTEL U 00 obbekTuBHOCTU Ienpu dixetimca.

Bonee Toro, B mccienoBaTeNbCKON JUTepaType BecbMa PaclpocTPaHEeHO
MHeHMe, COIJIACHO KOTOPOMY «TOYKa 3peHMA» 1A [enpu JoxeliMca ecTb cpen-
CTBO He NIPOCTO OO'BEKTUMBUAAINM, HO CBePXOOBEKTMBUBAIMN, MM «IpaMaTu-
3alluKu» MPO3BI: MONOOHO TOMY, KaK ApaMaTypT «McHe3aeT, IPelOCTABUB aKTII-
paM pasbIrpelBaTb MCTOPMIO»*’, aMepMKaHCKMI NPO3aMK «BBIIYCKAET Ha Clie-
Hy» MBICJM M YyBCTBAa CBOMX II€pCOHAasKell, ¢ TeM 4TOObl OHM camu, 6e3 ero
TIOMOIIM, pacKphbIiBaau cebda mepen «3puTenem». Kax nuier Ilepceu Jlab6ok,
uuTaTelb Kak Obl «OKas3bIBaeTcAd y OKHA, PaclaXHYTOrO IPAMO B CO3HaHUE
repos»*8, 1 haKThl HTOTO CO3HAHUA IIPEACTABIAITCA €My He B aBTOPCKOM BOC-
NpUATUM M He KaK pes3yJbTaT caMOaHAJM3a Tepod, HO KaK KMUBOI Ipoliecc,
KaK HeKad JaHHOCTD.

JelicTBUTENIBLHO, aHIVIO-aMePUKAHCKMII Ipo3auk cTpemmicd (IO KpailHel
Mepe, B TEOPUM) «CKPBITL CBOE MCKYCCTBO», He JOIIYCTUTL HapyllleHuA 3dgek-
Ta peaJIbHOCTU. B cBOMX CTaTbAX OH HEOIHOKPATHO T'OBOPUT O TOM, UTO pOMa-
HUCT He JIOJIKEH «BblHaBaTb ceba». OfHako (9TO HOMYEepPKMBAET, B YaCTHOCTH,
Y. ByT) He ciyenyerT 3abblBaTb O TOM, YTO «TOYKA BPEeHUA» M OPMEHTAIMA Ha
«IpaMaTUYeCcKUl Maeall» — JIMIIb IIPMeM, YCJOBHOCTB, IO CyTH Ke aBTOp He
MOYKeT TIOJIHOCTBIO MCHUe3HYThb M3 NPOM3BeleHMA XOTA Obl NOTOMY, UTO JaKe
caMble «Oe3JIM4HbBIe» ITpo3andeckue (pparMeHThl Bce-TaKM ObLIM KeM-TO Halmca-
HBI, M BMEIATEILCTBO aBTOPa 3aKJI0YaeTcd XOTA Obl B BHIYWIEHEHUM U CJIOBEC-
HOM OCPOpMIIEHMM HeoOXOOMMEBIX eMy (PaKTOB IYIIIEBHOM "KM3HM. 3HA4YMMOCTb
ISKelIMCOBCKOM yCTAHOBKM Ha «APaMaTHB3allMio» He CTOMUT, Ha HAlll B3TJIAM, abco-
JIOTU3MPOBATE: OHA NIpeficTaBlAeT coboil He Gojlee (XOTA U He MeHee) YeM BUIU-
MOCTB, 3ppeKT, cCPaBHUMBIA ¢ H(PQPEeKTOM JOKYMEHTAJILEHOCTM B MIPOBOM KMHO.

K Ttomy e, HeGeccllOpHBIM NpeficTaBJIAETCA HAM M TO, HACKOJBKO IIOJHO
BBIIIIeHA3BaHHAA TeopeTHdecKad YCTAHOBKA BOILJIOIAETCA B pPeaJIbHOM TBOP-
deckoll npakTuke I'enpu JsxeliMca BooOIre u B pomaHe «/HeHckMil nopTper» B
YacTHOCTM, HEMCTBUTEJILHO JM B OTHOIIeHMM co3HaHuA Jzabennnbl cozmaercsa
unI03uda, 6ynTo OHO «ApaMaTusupyeT caMo cebar». Ilo HammM HabmOOeHUAM,
co3HaHue repomHn «eHckoro moprpera» HeceT Ha cebe BIIOJIHe ABHBIN OTIIe-
YaTOK aBTOPCKOIO OPTaHMU3YIOIero BoafneiicTBuA. IlepesiaBad HaAM ee MBICIM U
4yBcTBa, [loBecTBOBaTeNb 3 ABHO He OrpaHMYMBAaeTCA JMUIIL OTOOPOM M yIO-
panodenneM. Objagasa cnocoOHOCTBIO «BYYBCTBOBATbLCA» B II€PCOHAXKA, OH OJ-

% Qynaros A. IT Tlootura Yexosa. M. : Hayxka, 1971. C. 71.

% Tam »xe. C.B1.

47 ...vanishes and leaves his people to act in the story... (Lubbock P. The Craft of
Fiction. http://www.gutenberg.org/)

4% _.as though the reader himself were at the window, as though the window
opened straight into the depths of the hero’s conscious existence. (Wellek R. Henry James’s
Literary Theory and Criticism. American Literaure. Vol 30. No. 3 (Nov. 1958), p. 309).
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HOBpPEeMeHHO B KaKOM-TO Mepe abcTparupyeTcs OT HEro, COXpaHdAeT NOCTATOYHO
YCTOMUMBYIO COOCTBEHHYIO TO3UIIMIO BHe ero co3HaHmuA. Jlaske B MOMEHTHI Hau-
BoJiee TIyGOKOTO IPOHMKHOBEHMA BO BHYTpeHHMI Mup lzabenne!r IloBecTBOBa-
TeJb 3 B TO jKe BpeMdA CMOTPUT Ha Hee U CO CTOPOHEI, OTMedad 3a Hee TO, Hero
OHa caMa He BMIUT, BCKPBIBAA KOHTPACTHI MEXKIY TeM, YTO IPOMCXOIUT B ee
Oyllle, M1 TeM, YTO OHA B 3TOT MOMEHT TOBOPUT MJIM JeJlaeT, NOoadepKuBasd,
HAaCKOJIBKO JJaHHOEe COCTOAHMe XapaKTepHO MM HeXapaKTepHO AJA Hee, HAIoO-
MMHafA YUTATeNI0 O TOM, UTO OHAa IyMaJia/dyBCTBOBaJa paHbIlle, MM 3apaHee
coofIllad, 4YTO OHA IIOVMeT/y3HaeT MO3JHee:

«Pas or pasy 06oif 4acoB CTaHOBUJICH BCe JOJTO3BYyYHEEe, HO B CBoeM OJeHMM OHa
ocTajachk K 9ToMy riyxa»*® (c. 354).

«3aMbIces, KOTOPBII CMYTHO IPHOTKPLLICH € 88 HECKOJbKO CEKYHJ JO TOro,
crag ceffyac yrpoxkawole nousren»*® (c. 477).

Tonoc IloBecTBOBaTenA 3 OTYETJIMBO CJBIIIEH Ha cTpaHunax «iHeHckoro
TopTpeTa» He TOJBKO Oiarofapsa MH(MOPMAIMOHHBIM CIIpaBKaM M aHAJUTUHeC-
KMM 3aMedaHUAM, HO u Gjaroapsa ocoboil CMHTaKCHUYecKol opraHusanumn gpas
UM UX MeTacpOpUIHOCTHU:

«— Mup odeHb MaJ, — IPOH3BHECJIA OHA NEPBOE, 9TO HPHIIIO €¥ B IOJIOBY: el
HYJKHO ObLIO [TIOKa3aTh €MY, UTO OHa CONPOTUBJIAeTeH. OHa MPOH3HecIa TePBoe, YTO PN~
1710 €¥f B roJIoBy pocTo, 4TOOBL YTO-TO cKasaTh»’! (c. 478).

«Pemrenne 910, 0jHAKO, HE IPUHECIO HEMEJJIEHHOIO YCIIOKOCHUS €€ JIYIIEe, OCaM-
JlaeMoll BCEBOBMOYKHBIMU YKACAMI, KOTOPLIe, KaK TOJbKO UX JOIYCTHIIN HA aBAHCICHY
MBICIH, XJIBIHYJIN TyJZa IMOTOKOM»*? (c. 346).

Bpemsa or Bpemenu B peum IloBecTBoBaTensa 3 olryliaeTca HeKoTopasd
OII€HOYHOCTD, MHOI pas ero TOH OTKPOBEHHO MpoHMYeH. Tak, OH ABHO He 0n100-
pAeT peltleEua Muccuc TauuT KUTH BAAAM OT OOJbLHBIX MYsKa M ChIHA M CJIETKA
TocMeMBaeTCA HaJl MUCTEpPOM ApUepoM, KOTOPHIY (XOTh M He §e3 OCHOBaHWUIA)
Oyly He 4aAJ] B cBoell Vzabesre:

«Takas paccTaHOBKa CHUJI YCTPAUBAJA €€ B BBICIIEH CTEIIeHN — OTHOLICHWS ¢ My-
JKeM pPUODpeNn Tenepb barofarTHyo sicHocTb»™ (c. 18).

«B mocJsieHMe TOABI €10 TOTOBHOCTD YITH U8 9TOr0 MUpPa <...> CHJIBLHO [0YMEHBIII-
JIaCh [IOJ] BIMUSHUEM OPECTHO MBICJIU O PASJIYKE C €0 HeOOBIKHOBEHHO, €I0 3aMeYaTesb-
Ho¥ goueppion® (c. 27).

% She heard the small hours strike, and then the great ones, but her vigil took no
heed of time (p. 468).

*0 The idea of which she had caught a glimpse a few moments before nowloomed
large (p. 632).

51 «The world’s very small,» she said at randoms, she had an immense desire to
appear to resist. She said it at random, to hear herself say something (p. 633).

52 Such a resolution, however, brought her this evening but little peace, for her
soul was haunted with terrors which crowded to the foreground of thought as quickly as
a place was made for them (p. 456).

%5 This arrangement greatly pleased her; it was so felicitously definite (p. 25).

® In his last days his general willingness to take leave of a world in which the
difficulty of doing as one liked appeared to increase as one grew older had been sensibly
modified by the pain of separation from his clever, his superior, his remarkable girl (p. 39).
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3aABJEHUA O TOCIOACTBE B poMaHe «KeHcKuil moprper» NpuHIMIA «Ipa-
MaTH3alluM» He KajKyTcA HaM BIIOJIHe OOOCHOBAHHBIMM ellle M IIOTOMY, YTO C
TIoOABJIEHMEM Ha cTpaHMIaX npousBeleHud [loBecTBoBaTeld 3, cIOCOCHOTO Ie-
peraBaTh YMTATENI0 MBICIM M YyBCTBa repoes, nosunuu IloBecTBoBaTena 1 u
IloBecTBOBaTeNd 2 KaK CTOPOHHUX HabiiomaTesell Bce ke He TepAIT CBOeil
aKTyaJbHOCTU. VIMeHHO ¢ BTUX NO3MUIMIA JaeTcsd, HanpuMmep, noprper O3MOHAA
B INIaBe 22, TaK 3aMeTHO OTJIMYAIOIIMIICA OT IOpTpPeTa BTOTO Ke repod, JaHHO-
ro oT nuna IloBecTBOBaTeNnA 3 ABHO MasaMmu JIzabessrel, KoTopad IOKa Nae
He TmofiodpeBaeT, KaKOB ee OyAyIImMii MyK B JelcTBUTeIbHOCTM (T 23).
B mepBoM cayuae mepes HaMM YEJOBEK ¢ «YMHLIMM M JKECTKUMM IJIasaMu»’?,
KOTOPBI «3a80TUTCA TONLKO O TOM, YTOOLI He HOCUTL BYJBLIAPHLIX Belrei»’®
(c. 185), Bo BTOpPOM caydae — OJATOBOCIIMTAHHLIN JKEHTJILMEH, OTIMNYAIONIII-
cA MPUATHON HEIPMUHYKIEHHOCTBI0 MaHep, 6JIMCTaTeIbHO OCTPOYMHBIN U XOTb
M He KPAacHUBEBIA, HO apUCTOKPATUYHBIN, «KaK OIUH U3 INOPTPETOB B IJIMHHOMN
rajepee HaJ MocToM B Mysee ¥ pdpunm»°'(c. 200), mKeHTIbMEH, B KOTOPOM
BCIJ, KasaJioch Obl, M eaJIbHO, TOJbKO YMCTBIM TOJIOC €T0 IIoYeMy-TO PelKeT
cayx (Mzabenne ellle He ACHO, IOYeMy, HO Mbl, Gyarofapsa HabJl01aTeNbHOCTH
IloBecTBOBaTena 2 u ocBegoMmienHocTu lloBecTBOBaTensa 1, yoxke HauuHaeM
JIoTaIbIBATBCA).

Crenyer OTMETUTb, YTO TOBOPUTL O «APaMaTU3aluu» IOBECTBOBAHUA KakK
06 «MCYe3HOBEHUM» aBTOpPa BPAI JM yMeCcTHO, Ha HAIl B3TJIAM, JajKe IIO OTHO-
IeHUI0 K poMmany «Ilociawl», KoTophIil, To MHeHMIO Ilepeu JlaB6oka 1 HeKOTO-
PEIX OPYTMX HccJedoBaTelel, NpefcTaBideT coboil Haubosee NMOJHOe M BUP-
TYyO3HOe BOILIOII[eHMe MeTOZla TOYKM 3peHud B TBopuecTBe I'enpm Jlaxelimca.
3Iech TOBECTBOBATEJb NEMICTBUTENBLHO COCPelOTOYeH Ha (pUKcaluy TOHYAM-
IMX HIOAHCOB BHYTPEHHeH SKM3HM IJIaBHOTO Tepos: MeJbyYallllMx JeTajiell B
pasBUTUM MBICJIM, IIEPEeXONIOB (IoAYac IIPOTMBOPEUMBEIX) M3 OIHOTO BMOIMO-
HaJILHOTO COCTOAHMUA B pyroe. OHaKO caM OH IIPM BTOM HMKYZa He «McuUe3aeT».
IlepenmaBas unraTento pasMmbinieHua Crpesepa, oH, kak u IloBecTBOBaTeNb 3
B «sKeHckoM mopTpeTe», YTO-TO IONYEPKUBAET, UYTO-TO C HEM-TO COOTHOCHT,
4TO-TO (ellle He OCO3HAHHOe repoeM) AobaBJAeT, IOAYAC OTKPLITO TOBOPA O
cebe KaK O ImcaTejle, CTOAIIEM Ilepel HeoOXOOMMOCTBIO OTOOpa M IOMCKA
TIOAXONAIINX CPe/ICTB BbIPasKeHNUA:

«Kaknue TOJbKO MBICJIM, OTKPOBCHHO T'OBOPS, HE ITPUXONVIIN celtuac HalIeMy Opy-
Ty Ha yM' — XOTH €ro JIETOIINUCHY 3a HeNOCTATKHOM MecTa yHacTCHd YIIOMAHYTD, ,uaf/’[ BOI‘,
JIMIIB CPaBHUTENbHO HeMHOrHe»® (c. 29).

% eyes, intelligent and hard (p. 247).

% ..takes little other trouble about it than to have no vulgar things (p. 247).

57 ..as fine as one of the drawings in the long gallery above the bridge, at the
Uttizi (p. 268).

3All sorts of things in fact now seemed to come over him, comparatively few of
which his chronicler can hope of space to mention. 3gecs 1 gasiee UTATBL U3 POMaHA
«Ilocabl» npusogaresa o uspauuam: orepme I Ilocasl M. : Jlanomup : Hayka, 2000,
James H. The Ambassadors. http://www.online-literature.com/henry_james/
ambassadors/
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U. C. Typeenes u I'. ricetimc 8 «0ome coO MHOSUMU OKHAMU

Utaxk, obobiias BeIlllecKa3aHHOe, NIOAYEpPKHeM, YTO B poMaHe «/HeHckui
IopTpeT» BbIYIEeHMMEBI, Ha Halll B3TJIAZ, rojioca TPeX Pas3jMYHbIX IIOBeCTBOBa-
Teneit. Haubonee «beanmuHblil» 13 HUX — IIoBecTBOBaTeNb 2, HEIIOCPEICTBEH-
bt HabmiomaTenb. Ilosuiua IloBecTBoBaTeslA 1 peTPOCIIEKTMBHA, OH MOMKET
TOBOPUTL He TOJBKO O TOM, YTO JOCTYIHO O0BEKTMBHOMY HabJIIOIeHMI0 B JaH-
HDbIII MOMEHT, OJHAKO OCBeJIOMJIEHHOCTL €ro OrpaHKYeHa pPaMKaMM eCTeCTBEeH-
HBIX 4deJIoBedecKux BoadMosxkHocTeil Ilozuiua IloBecTBoBaTena 3 HauboJee yc-
JaoeHa. He ckoBaHHLIN HU BpeMeHHBLIMM, HM IIPOCTPaHCTBEHHBIMM pPaMKaMM, HU
paMkaMM Kakoro 6bl TO HM OBLIO ONHOTO CO3HAHUA, OH «BUYBCTBYeTCA» TO B
OHOTO, TO B APYTOTO Tepod, COXPaHAA NP BTOM M cOOCTBEHHBIN roJjoc.

Taxum obpaszoM, Ha cTpaHMIlaX poMana «KeHckuil moprper» cosnmaerca
obbeMHad KapTMHAa MMUpa — JOM €O MHOTMMM OKHaMM WMJIM, IpUMeHAA Oojee
COBPEMEHHYI0 aHAJIOTMIO, IIYHKT HabJIOfeHMA cO MHOTMMM SKPaHaMy, KOTOpEIe
TIO3BOJIAIOT BUJEThL NIpoMcXoAdlllee cpa3y B HECKONBKUX paKypcaX, HO Bce-TaKu
He [faioT HaOJIOAAIOIeMy rapaHTUM HOJHOM 060 BeM ocBenoMapHHOocTH. HeT ab-
COJIFOTHOM MCTUHDBI — eCTb TOJbKO pasJIM4Hble IIOBeCTBOBaTeJbLHble IIO3UIUM, HET
JCYepILIBAIOIMX OTBETOB Ha BCe BOIPOCHI, HO €CTh MHOYKECTBO TO4YeK 3PeHUA

Hdaa TypreHeBa ke MCTMHA — 3TO MMEHHO abCOJIIOT, HEYTO BBICIIee, K
yeMy BCeM CBOMM CYIIIeCTBOM CTPeMATCA Jydlllle U3 ero repoes. OHa OTKpPLIBa-
eTcA 4YeJIOBEKY B peadyJibTaTe INIyOOKO JIMYHOCTHBIX MCKaHMIL, HO caMa OHa Hal-
JIMYHOCTHA M MPUHIUIIMAJIEHO HeCBOAMMA K KaKOMy Obl TO HM OBLIO MHIOMBUIY-
aJIbHOMY BOCHPMATUIO MJIM Jaske COBOKYIHOCTM MHIMBMIYaJbHLIX BOCIPUATHIMAL
Bonee Toro, B cuiy 5THYeCcKUX U SCTeTHMHECKUX B3IJIALOB aBTOpa «J[BOPSAHCKOro
THe37la», IMYHOCTHOE BOCIIPUATHE IPYTOro NIpeicTaBlisdAeTcd eMy JOCTYIIHLIM JIMIIb
B OorpaHu4eHHoN Mepe. IloaToMy «06beKTHMBHOe» IOBecTBOBaHKe TypreHesa mpen-
noJlaraeT IPeUMYIIeCTBEHHYIO ONOPY Ha (PaKThI IPY HeAOIIyCTMMOCTH NPAMOTO
BTOPSKEHUA HappaTopa B CO3HaHUe IlepcoHaska — TO eCTb IIPM HeOIlyCTUMOCTH
TOTO, YTO ABJAETCA HEOThEMJEMOI! YacThI0 «00'beKTUBHOrO» II0BeCTBOBaHUA ['eHpu
Joxetimca. Ilepen HaMM COBEpPIIIEHHO Pa3JMYHbIE IIOHUMMAHUA «OObEKTUBHOCTU,
COBEpPIIEHHO Pa3JIM4Hble MeTObl IIOBeCTBOBAHUA, ¢ IIOMOLILI) KOTOPLIX BhIpac-
TaIOT HeCXOIHbIe MeXXOy coboll XyNorKecTBeHHbIe MUPHIL.

Urak, mbl ybemuauck B TOM, uTo BauaHMe nposbl V. C. TypreHeBa Ha
TBOp4ecTBO I'.JsKeliMca, OTMedaeMOe MHOTMMM Mccjle[JloOBaTeNAMHU, JUIIL B He-
3HAUYMTEJLHOM CTelleHM 3aTparMBaeT IIOBECTBOBaTeJLHYI CTPYKTYPY pPOMaHa
«Menckuit noprper». VI 5TO He yAMBUTENBHO: NPUHAIJIENKAIIMI KYJAbTYpe,
HeNoXOMKell Ha Ty, KOTOpoi obaszan cBoum craHoBleHmeMm JI. C. Typrenes,
TOBOPAIIMII Ha APYTOM A3BIKe M BUAAIIMI BOKPYT ceba Apyrux jmionen, ['empu
JoxetiMce 6bLI (M BTO He MeHee BaYKHO, YeM IIPUHAJIEIKHOCTb K JPYToil KYJIbTy-
pe) caMOCTOATEJNbLHOM TBOPYECKON JMYHOCTBIO, 00Jalaiolieil YHUKAJIbHBIM BU-
IeHMeM OKPYIKaIOIlero Mupa, M IIOTOMY He MOT M He JOJKeH OblI co31aThb
KapTUHY, UIeHTUYHYI0 TOM, 4YTO co3/JaBall B CBOMX IIPOM3BeIeHUAX PYCCKU
kyaaccuk. Kakx oTmeuas cam aBTop «sKeHckoro moprpera», nBoe, Habmoomai-
1ye KU3Hb KaskIblil 13 CBOETO OKHA, HMKOTZAa He yBUIAT OOHOTO M TOTO sKe! ¢
BTOIl 3HAMEHUTOM MeTacopoll Helb3d He CONJIACUThbCA, TeM OoJiee, ecam 3THU
Boe — caMOOBLITHBIE XYIOKHUKM, Ybe TBOPYECTBO yiKe 60Jlee BeKka BLI3bIBAET
NpuUcTaJbHOe BHMMaHMe McclefioBaTelell 1 JOO0BbL dYMTaTeNell BO BCeM MMpe.
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M. II. Hukoneunko
Ivan Turgenev and Henry James in the “Many-Windowed House”
M. Nikolenko

The article reviews the widespread idea of similarity between Ivan Turgenev’s narrative
method and that of Henry James. While analysing the narrator-character relationships in “Home
of the Gentry” and “The Portrait of a Lady” special attention is paid to the notions of “point of
view” and ““objectivity”. It is argued that James’ treatment of ““objectivity” is fundamentally
different from Turgenev’s. The article also discusses the problem of “dramatization” in the
Anglo-American writer’s prose.

Key words: narrator-character relationship, psychological analysis, point of view, objectivity,
dramatized narration
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