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OUJT0OJOTI'UA

JIMTEPATYPOBE/IEHUE

METP UPUTM KAKT'PAHULIA

©HN. M. MeabHHKOBA

MeJbHUKOBA
HUpuna MapkoBHa

KaHAUIAT
(unonornuecknx Hayk
nouent Camapckoro
rocy1apcTBeHHOI 0
TEXHHYeCKOr0 YHUBEPCUTETA

Mpoext UHCTUTYTA KYJBTYPBI
cTpaH HeMenKoro s3bika Cal’A
«'paHNIa ¥ ONBIT TPAHUIIBI

B Xy/10’K€CTBEHHBIX SI3bIKAX»

Jlumepamypogedueckue kamezopuu <memp» u <pumm»
npeocmasnensl KaK epanuyd, pe3ynomam ecmpedu UHOUSU-
0YanbHO20 U HAOLIHOUBUAYANbHO20 6 dualoze meopuec-
K020 cybvekma ¢ obweuenoseueckum onvimom. Memp,
KOHYeHmpupyowuii 8 cebe MHO208€K080U NO3IMUYECKUL
onvim, 8bICMynaem opeanusyiowum npedeiom, abcmpaxm-
HOU cXeMOll, KOMOpYio MEOPYeCcKUll cyoOvbekm HanoiHsem
ceoum mamepuaiom. B smom ouanoee xyooscnuxa ¢ mu-
POM podcOaemcs pumm, yCmMaHaeIuaowull KOMnO3uyu-
OHHYIO U aPXUMEKMOHUYECKYIO 2PAHUYbL ICTNEMUIECKO20
coobImusL.

Knrouegvie cnosa: MeTp, puTM, IpaHUILIa, OIBIT, AHAJIOT,
JIMpUKaA, MOBTOP, Jupuueckoe uwieHeHue, V. BoOpoBckuii.

Jlupudeckoe CTUXOTBOPEHMe XapaKTepus3yeT
ocofadA CTeleHb OPTaHM3AIUM ¥ OTPaHWYEHWUI],
KOTOpBle O0YCJIOBJIEHB! IpeobjaflaHMeM B JMU-
puKe yIopAzOdYeHHOCTell IIapalurMaTU4ecKoro
nnanal, peaamMsyoInuxXcA Ha OCHOBE IIOBTOPA
(«CO-TIPOTUBOIIOCTABJIEHUE BJIEMEHTOB> ). [uKmira-
HOe IIOBTOPEeHMe Pa3HBbIX BJeMeHTOB B OJIMHAKO-
BBIX NO3UIMAX objalaeT OBOAKON ceMaHTU4ec-
KOM (PYHKITMOHAJIBHOCTEIO: OHO JlaeT BO3MOXKHOCTb
«IIPUPABHATb HEpPaBHOE U PACKPBIThL CXOJICTBO B
pasnMyHOM», TIOBTOPEHME OIAMHAKOBOTO II03BO-
JAeT PacKphITh «MHUMBIN XapaKTep 2Toil onu-
HAKOBOCTHM, YCTAHOBUTH OTJAMYME B CXOJHOM»Z
Purm nosropsaemocTu peanusyerca B KOHKPeT-
HOV MeTpUYecKOM! cucTeMe U ¢ JaBHUX Iop pac-

v Jormar KO, M, AHannsz MOSTUYECKOTO TEKCTA.
JL : IIpoceerienne, 1972. C. 39.
2 Tam sxe. C. 45.
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cMaTpMBaeTcA B KadecTBe OIHOTO M3 OCHOBHBIX IpM3HaKoOB cTuxa. 0. M. Jlor-
man, B. B. Tomamesckuii, 10. H. Trmanos, JI. V. Tumodeer, I'. A. ITlenrenn
YKas3bIBaJdy Ha OCoDyI0 YPeryJaMpOBaHHOCTb, IOMYMHEHME OIpeleIEHHOMY IIO-
PAOKY PacIloJIOKeHUsA 3BYKOB HE3aBUCMMO OT 3HauUeHUA cKaszaHHoOro. Metp
BRICTyHaeT g pepeHIUPYIIMUM IPU3HAKOM Iaske B CIydae ero OTCYyTCTBUA
(vers libre), u Torna peus, no mEenuo 0. H. TriHAHOBa, UIET O «HepaspellleH-
HOM M3TOTOBKE» MeTpa, MOTEHIMAJLHON YCTAHOBKE HA CUCTEMY’.

ObGHapy:xkuBaa ceba KaK «cXeMa CTUXOTBOPEHUHA, CYIIIECTBYIOIAA He3aBU-
CUMO OT A3BIKOBOTO HAIlOJHeHUA» (B. Kaiizep), MeTp OTHeNAeT U OHOBPEMEHHO
coeMHAET 0ODIIledYesIOBedYecKoe, 3aKPEelJIeHHOe B €T0 YCTOMUMBOI CTPYKTYpe, U
MHIUBUAYAJILHOE, IPOABJAIIIEeCad B KOHKPETHOM €€ HAIIOJTHEHUM PedeBbIM Ma-
TepuasgoM. MeTpudeckad cxeMa — <«KaHBa», KOTOPOM He BUMIHO, HO KOTOpasd
«OIpefiesseT HalpaBJeHue, CTPYKRTYpy»?. MeTp — HeobXoauMoe yCJIOBUE PUT-
Ma — OIMHAKOB JJIA MHOTMX CTUXOTBOPHBIX IIPOM3BENIEHMI, PUTM Ke, HaIllpo-
TUB, — UHAUBMUAYyaJeH. OTHOIIIEHME MEeTpa M PUTMa MOYKHO OIpPeNeNUTh KakK
OTHOIIeHMe OOIIler0 M HAacTHOTO (IpM HTOM M METP, M PUTM BBICTYIIAIOT OTHO-
CUTENILHO ZIPYT ZIpyTa KakK B poau obIilero, Tak M HacTHOTrO). Putmy mpucyia,
xak ormedaer Kalizep, «ocobasa cuia u marusa»’. ViMeHHo ofpallleHue o3Ta K
CcBODO/THOMY PUTMY OKas3bIBAETCH IIJIONOTBOPHBIM: €T0 JUPUKA OOpeTaeT MHIM-
BUAYAJbLHBIN IIO3TUYECKUI A3BIK.

MeTpuro-pUTMUIECKKII YPOBEHL — TpaHuUlla, OTAENARINad OOIIeKYIb-
TYPHBI YeJIOBEYECKUI OIBIT, KOTOPBIM 3aKpelideTcd TeMaTU4ecKM 3a Olpe-
MEJUHHBIM MeTpoM®, ¥ MHAMBMAYAJbHBINA: 37lech BCTPEUAIOTCA BHEJIUYHOE U
JIMYHOe, (POHOJIOTMHECKMI NJIaH M CEeMaHTUYECKUI, JEeKCUIECKUI U CTPYKTYpP-
sl [Ipeobnananue B JUPHKe YIOPANOYEHHOCTEN IapagurMaTUHEeCKOTO IIJIaHa
npupaeT akTy orbopa MaTepualia M3 KJacca BKBUBAJEHTHOCTEM — JupuUUec-
KOMY 4JIeHeHUuI0 — ocoboe 3HaudeHue. [IpoaBnAsa cBow CyOHLEKTUMBHOCTEL B Ce-
JIEKIIMM M OPTaHM3aIUM CJOBECHOTO MaTepuaja, €ro Ioflade M paclperese-
HUM, JUPUYEecKUll cyObeKT BBEICTYIIAET CTPYKTYPOOOpasyoIuUM HaudaJoM: Ju-
mad IpeaMeThl caMOCTOATENBHOCTH, OH coOOIllaeT UMM CBOK OIIPENIeNeHHOCTD,
IPUHAJIEKAITYI0 JUPHUYECKOMY co3HaHuio. OcBOOOKIEHHbIEe OT BJIACTM Heli-
CTBUTEJLHOCTH, IPeAMeThl BCTYNAl0T B OTHOIIEHUA APYT ¢ APYIOM, clenysd He
O0'BbEeKTUBHOM JIOTMKE, a JIOTMKEe JMPUUECKOTO CO3HAaHUA XapaKTepUCTUKA OT-
HOIIIEHUI! TOTO M APYIOTO B IIPOCTPAHCTBE M BpeMeHM, ux QopMa M Mepa
obHapy:KUBaeTcA B PUTMe — BHEIIHEM NPOABJIEHMM BHYTPEHHEN OPraHuU30-
BaHHOCTY ¥ YIOPANOYEHHOCTH B Jupure. HalizleHHBI cyObeKTOM PUTM BLICTY-
IaeT KaK aKTyaJM3MpPOBaHHAA TPAaHUIA B MIOJUPYIOIIEH M COeNUHUTENLHOMN
(PYHKIIMAX: PUTM YCTAHABJIMBAET CMBICJIOBLIE IIPENIeNbl, OPTAHU3YET CJIOBEC-
Hble Macchl BbICKA3bIBAHUA U CIIOCOOCTBYET IIOHUMAaHMIO.

3 Trerasros FO. H. JluteparypHas ssosionns. Vsbpauusie Tpyasl. M. : Arpady, 2002.
C. b4.

“Kayser W. Kleine deutsche Versschule. Tiibingen; Basel: A.Francke Verlag, 1999. S. 241—242.

*Thd. S. 242.

STacrrapos M. JI Metp u cmbica. OB 0JJHOM U3 MEXaHU3MOB KYJbTYPHON MaMsATU.
M. : PITY, 1999.
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Memp u pumm xkak epanuya

B odopmnenun Bbickas3bBaHMA ocobad Posib NPUHAIJIEIKUT TIpaduke,
I0. H. THIHAHOB CUMTAJl ee «CUTHAJOM CTHMXa, pUTMa». JJIMHa CTPOKU, ABIAACH
BUBYAJIbHBIM AacCIeKTOM BOCHPUATHUA, pa3buBaeT MHEPIMIO BOCHPUATUA WIN
criocobeTByeT eil. CIIOBO, U3'bATOE U3 IPUBLIYHOTO COYETAHMA M IOCTAaBJIEHHOE
B CTUXOBOM pAJd, aKTUBHO BCTYIAeT B OTHOIIEHMA C APYTMMM CJOBaAMM IIO
pasHbIM OCHOBaHMAM. BasKHYH0 pOJb MrpaeT ero MO3UIMA B CTUXOBOM DALY,
criocobHaA M3MEHUThb ero 3HaudeHMe, 3aTeMHUTb, OTTEHUThb WM MHTeHCUpUI-
POBaTL yCTONUMBEIE M KoJeOJIoIMecd MPU3HaAKK 3HaYeHuA. OcobeHHYI0 M30JM-
POBaHHOCTb, a 3HAUMUT, cBOOONY M aKTUMBHOCTB, IIOJyYaeT CJIOBO, BbIHECEHHOe
Ha OTZIeNbHYIO CTPOKY. IloJyumMB caMOCTOATENBHOCTEL M 0cOOYI0 3HAYMMOCTD,
oHO mpuobpeTaeT MONOJHUTEJIBHO KOHCTPYKTMBHEIN MOMEHT, KOTOPBIN CyIlie-
CTBEHHO JedopMUpPYeT U OKUBJIAET 3HadeHMe cJoBa. CJIOBO-CTUX CTAaHOBUTCH

YPEe3BBIYAMHO «3PUMBIM», «ABHBIM» — BecOMbIM. CHMJBLHOe 4ieHEeHUe, Xapak-
TepHOoe, Hanpumep, miaA B. Bpexra, cozmaer ocofoe MHTOHAIIMOHHOE HJIEHE-
Hue, HampsxeHue — “gestische Gliederung” KecroBoe uneHenue usonmupyer

CJIOBO B OTZEJbHEIN «KecT», NPeBpalllaeT ero B OTAeJbHOe BHICKa3bIBaHUE,
BJEeMeHT aKTa KOMMYHUKAIIUN.

IIpumepoM APKOM pealu3aluy «KECTOBOTO» HJIEHEHUA MOKEeT IIOCIY KUTh
TBOPYECTBO HeMelkoro noara . Bobporckoro (1917—1965), mepesxupiiero yau-
BepCaJIbHBI ¥ OOHOBPEMEHHO YHMKAJBHBIN OIBIT TPAaHUILI M TpaHchopMUpo-
BaBIIIETO €TI0 B 0cOOBIN XyI0’KeCTBeHHbI A3LIK — A3LIK rpaHuIbl Tak, Bo6pos-
CKUI BBIYJIEHAET CJIOBO B HadaJle, B cepequHe, MO0 B KOHIE CTUMXOTBOpeHMUA/
crpodrr: “Wilna, Eiche/ du —/ meine Birke, ...”” (Anruf); “Dort/ war ich. In alter Zeit”/
(Absage) ¥ BoGpoBCKOro 4acTo BhIieadAeTcs cAysKeGHOe CJIOBO, KOTOPOe 3aHMU-
MaeT neayio crpoxry. “Das/ Land/ leer,/ durch ausgebreitete Tticher/... "

CTpyKTypupOoBaHMe XYZIOKECTBEHHOTO CONIep)KaHUA B JMPUKe, KaK yiKe
TOBOPMJIOCh, IPOMCXOINUT IIOCPeNcTBOM AedopMaliu u ocoboro copMmupoBa-
HMUA — JMPUHIECKOTO WIeHeHUsA NpeMeTHOTO Mupa. B BbIbope IpenMeTOB, ABJIe-
HMIA, IIeHHOCTel, B BhIMJIEHEeHMM UX U3 OBIIero HelleIMMOTO IOTOKA 1 MOCJeNyI0-
11ell IepeopraHM3alluy INPOABJIAETCA OTHOIIEHMe XYNOKHMKAa K pPeasIbHOCTH,
CTPYKTYypUPYeTcA MOZeNb ero BOCIPUATUA IelcTBUTEJbHOCTU. UleHeHMe ocy-
IlecTBJAETCA Ha BCceX YPOBHAX OpraHM3aIuu. B MeTpudecKol cucTeme Braroma-
pA «pasyioMy» MeTpa He TOJBKO yCUJIMBAaeTCA MB0JANNHA, BEIeJeHHOCT CJIOBA,
HO M YCTaHABJMBAKOTCA CBASM C APYTUM, HAXONAIIMMCA B NONOGHOM IIO3UIUM
UIM B NO3MIMM «IMHAMMYECKON M3TOTOBKM», B pes3yjbTaTe 4Hero CTPYKTypa
IuHaMmuaupyercd. HecoplazieHne CTUMXOBOTO WiIeHEHMA ¢ CUMHTAKCUUYECKMM TaKiKe
crocobeTBYeT NMHAMMBAlMM PedeBOTO MaTepuala, ABIAACh OQHOBPEMEHHO 3aT-
PYOHAIMUM peub MOoMeHTOM. CJIOBO, BEIPBaHHOE M3 IIPMBLIYHEIX cBA3e€H, 6yaro-
napdA M30JAIMY, NeopMUpPyeTes, TOTOBOe IJIA HOBBIX CBA3elM, OHO CTaHOBUTCHA
HeOOBIKHOBeHHO ynpyruM. IIpofen mesxny cTpodaMy MHTEHCUBHO BBIYJIEHAET,
aKTyaJu3upyeT TPAHUILY M HeoOXOAMMOCTL IepexXofia K «PYTOMY».

PasnmueHne xapakTepa OTHOIIIEHMI 5JIeMEHTOB B XYZOKeCTBEHHON CTPYK-
Type BO3MOSKHO JIMIIL NIpM IoBTOpe. [[MKIMYHDLIN, yCTOIYMBLIA IIOBTOD dJe-

" «BubHa, ny0, /Tel — /Mosi Gepesa...»; «Tam / Obln s B nasuee Bpemsi/» «3ra /
cTpana / Iycra, /CKBOSb PaclpocTepTole WaTki...». (Ilepeson snech u nasee moit — 2 M)
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MEHTOB B OJIMHAKOBBIX NMO3UIMAX, Peau3yAch Ha Pa3HbIX YPOBHAX, CO3TAET PUTM
CTUXOTBOPEHMA, KOTOPHIA, 06peTa MaTepuaJIbHOCTb, HAauMHAET CBOK Urpy. Purm,
HaliZIeHHbIN JUMPUYECKUM cyOBEeKTOM, CTAHOBUTCA cyOCTaHIMANBHEIM: OH TpebyeT
olpefie]IeHHBIX 3BYKOB M 0c000i1 MX TIOCJIeIOBATEIEHOCTH, IPUHYKIAA XYIOKHN-
Ka K 0TOOpY COOTBETCTBYIOIIMX CJIOB M 0cOBOM MX CMHTaKCUYECKO! OPTaHMB3alluu.
«3TOT PUTM BhIpaboTaH cyObeKTOM M3 caMOil JKM3HM KaK peasmsanusa ero “a”.
Ho BMecTe ¢ Tem 5T0 U o6pererne, — muilerT H. T. PeiMaps, — ocyiriecTBiIeHNe
cebA B pUTMe 3KMU3HU U NToAUMHeHKe cebA sToMy pUTMY... Teneps Jupudeckoe “a”
HaxoIuT cebA B OOBLEKTMBHOM TEeUeHUM $KM3HM, el neAresbHocTH»S. PUTM, TakuM
obpasoM, — TIpaHUIA, OTTPAaHMYMBAIOMIAA IIOBTMHYECKMI MMUD cyObeKTa KaK pe-
3YJbTAT €0 JeATEeJbHOCTH OT BHEINIHETO, PeaJIbHOTO M 00'beKTUBHOTO Mupa, Ipa-
HUIIA, pa3feldoad U OTHOBPEMEHHO UX COeMHAIOIAA.

Putm — pesynsTaT onepanum XyHOMKHMKA 110 OPTaHM3allMM M Ilepeopra-
HM3aIUK, YIOPANOYMBAHMIO U IIePeOCMBICIEHMIO KMU3HEHHOIO MaTepuala, clex
HauboJlee NOBTOPAEMBIX, YCTOMYMBEIX M BOCIIPOM3BOAMMBIX OIepaluii — 3a-
neyatrjeBaercd B OOLIEKYJILTYPHON «IaMATWU», Hampumep, B QopMe MeTpu-
qeckoy cucTeMbl’. XapaKTepHo, 4TO MeTpuUdecKas cxeMa B Jupure BoGpoBcko-
ro o4eHb nomeuikHa. Tak, “Die junge Marfa” — enuHeTBeHHOE CTHMXOTBOpEHME,
HaIlMCcaHHOe 5-CTOIHLIM XopeeM. PuTMmudeckoMy cTpoio Jupuku BoGpoBckoro
CBOMCTBEHEeH CBOOOZIHEIN CTUIBL, cBoeobpasHad Mrpa ¢ MeTPOM KaK IpaHUIlen:
BBIYJIEHAA CJIOBO, OH TO yCTaHaBJMBAaeT I'PAHUILY, TO ee IpeofojeBaeT OJjaro-
naps cMeHe MeTpa, aHKaMOeMeHTY, aJIMTepaluyu MM accOHAHCY.

JIsbIMaHMe cJIOBa M3 NMPUBLIYHLIX CBABEI JleslaeT ero NOCTYIHBIM ANd 06o-
3peHusa co BCeX CTOPOH Oe3 MpeAB3ATOCTH M NpenyberkaeHMUd, cBOOOTHBIM 1
TOTOBBIM IIJIl HOBLIX COeIMHEHMI M KOHTAaKTOB. Hamnpumep, B CTUXOTBOPEHUM
“llmensee *° cozmaerca OCODEHHBI PUTM, PUTM MOITUHUECKOTo o0pasa cyObex-
Ta, OCHOBAHHBIM Ha METPUYECKOM, (POHOJOTMYECKOM, JEKCUIeCKOM, CUMHTaKCU-
YeCcKOM IIOBTOpE:

“Wildnis. Gegen den Wind. «Banycrenpe. Haperpeqy serpy.

Erstarrt. In den Sand Bacreie. B mecke

eingesunken der Fluf3. VTOHYBIIAA PEKA.

Verkohltes Gezweig: Obyriiennas BeTKAa:

das Dorf vor der Lichtung. Damals gepesrdA repey npocero# Torga
sahn wir den See — MBI y BT TEOS, 036P0 —

— Mru TBOM — 03epo. J13 cBera.
Curen qopors, B TpaBe
TaM KOJIOKOJIBHA,
besrast, GesruT, Kak MIIPTBBI IPOYb
or cBoero Haarpobpa. PasiaomanHas
EPBIIIA B KPUEE BOPDOHBA.

— Tage den See. Aus Licht.

In der Wegspur, im Gras
draufen der Turm,

weil3, fort wie der Tote von seinem
Stein. Das geborstene Dach

im Krahengeschrei.

8 Pemaps H T, Crobeses B. I1. Teopust asropa 1 npobiemMa Xy 0sKeCTBEHHON ges-
TesbHOCTU. Boponesx : Jloroc-Tpacrt, 1994. C. 214.

¢ Cwm.: Tacnnapos M. JI Metp u cmblics. OB 0HOM U3 MEXAHU3MOB KyJbTYPHOI ma-
msaru. M.: PTTY, 1999.

10 Bobrowski J. Sarmatische Zeit. Gedichte. Stuttgart. 1961. S. 73.
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— Nachte den See. Der Wald.

In die Moore hinab

fallt er. Den alten Wolf,

fett von der Brandstatt,
schreckte ein Schattengesicht.

Memp u pumm xkak epanuya

Hoyyr rBonr — o3sepo. Jec.
OnporuasIBaeTca B
bororo. Craporo BoJIka,
PABKUPEBIIErO HA ITOKAPAX,
JIME OPHBPAEA IyTaer.

— Jahre den See. Die erzene Toxsr TBoy — 03epo. CBHHIJOBAAL
Flut. Der Gewasser steigende ryva. Bosma mogammaiomerics
Finsternis. Aus den Himmeln remuorer. C mebec
einmal OfHANTBT
schlagt sie den Vogelsturm. O0HA yZapuT IO CTaAM.

Sahst du das Segel? Feuer Tr1 Bugesr napyce? Orogs

stand in der Weite. Der Wolf ram BraJi Bouk

trat auf die Lichtung. BBIIIENT HA IIPOCEKY.

Hort nach des Winters Schellen. On caymaer 3BOH 3IHMBL
Heult nach ungeheuren O=r Boer Ha orpoMHoe
Wolke aus Schnee*. 0bJIaKO 33 CHEra».

Haunnaer ctpody M CTUXOTBOPEHME Ha3bIBHOE IIPEIJIOKEeHME-CIIOBO:
“Wildnis.” BocxoaAie-HUCXONAIAA UHTOHAIMA 3aBEPIIUHHOCTA TPEIJIOMKEHNS,
HO He CTPOKM, 3aBepIllaeTcdA [Iays0i, IIocje KOTOPOH CleyeT IpeJioMKeHNue B
smnTudeckoii gopme: “Gegen den Wind.” «EamMHBIA U TecHBII pedeBOil pAm»
(ToIHAHOB) OObeIMHUH ajauTepanueil Wy accoHaHcoM e 3areM cienyer Gosee
IUIMTeNbHAA Iaysa, o0osHaueHHad IYHKTYAlIMOHHO M rpacpudecKu, KoTopad,
0o0beIMHMB [IBa MPEIJIOKEHNA B HOBOE €IMHCTBO, CMJILHO ero usoaupyer. Ilay-
3a, IOBTOPEHHadA BO BTOPOM CTPOKe (pasfelifeT HENOJHOe IpeJIosKeHue:
“Erstarrt.” u npegnosxnyo rpyuny: “In den Sand™), cosmayr cBoit ApoGHBI pUTM,
O0BbeIMHAKIIMI CTPOKM B €IMHCTBO, KOTOPOE TYT 3Ke Hapyliaercsa «Iepebpo-
COM» Ha CJENYIOUIYI0 CTPOKY. AHKaMOeMeHT, pasfeAnImil U COeUHAIII
BTOPYIO ¥ TPETBI) CTPOKU, HECKOJIBKO CHUMAET HAIIPAKEHME MHTOHAIIMOHHOE U
cMblcaoBoe. VHBepeua nomneskamero “eingesunken der FIUR” — B xonie mpen-
JIOXKEHUA ¥ CTPOKU — CUJIBHO BBIZIEJIAET CJIOBO «PDEK&», CBA3AHHOE B KYJIbTYP-
HOJ IaMATH ¢ TEKY4YMM, M3MEHUMBBLIM BpPeMeHeM, a TaKiKe ¢ IaMATbi. TOHKaA
IeTajb: IOTPYKEHHOCTb PEKY B IIECOK — BHAK TOTO, YTO $KU3HDL YIILJIA U3 BTUX
Mect. Caenyolada feTajb, NONaZalollad B oJe 3peHUA JIUPUIECKOTro cyOhek-
Ta, BLIpa)keHa HOMMHATMBHLIM Ipemiosxenuem: “Verkohltes Gezweig:” Oreyr-
CTBME apTUKJIA KOHIEHTPMPYeT BHMMaHMEe Ha IpMYacTuyM B poam aTpubyra,
YKa3bIBAIOIETO Ha PasbIrPaBIIyIOCA Tpareiui — Moskap. J30aMpoBaHHOCTH
eTajy HaTPysKaeT CJOBa OCOOBbIM JIMPUYECKUM CMBICIOM, HENPEMETHBIM CO-
IepsKaHMEM, KOTOPOe BOZHMKAET MeXAy Ipernmeramyu. PparMeHTapHOCTL Npe-
oponesaerca purmudecku: II, IIT u IV ctuxu obvemunaer gopma mpuydacTusd,
cToAINaA B HadaJe cTPOKHU, a [—IV cTuXM — OJHOCTIOKHbBIE CYIIIECTBUTENbHbIE
B CHJBHOJ HMO3MIMM B KOHIe cTpoku. OnHoobpasye HacTUYHO HapyllaeTcd B
YETBEPTOM CTHUXE: JIBYCJOMKHOE CJIOBO, HO € yIapeHMEeM Ha IOCJEIHEM CJIOTe.
MeTrpudeckada cxeMa NePBOM CTPOKMU (XOpeil — NaKTUJIb — XOpPeil HeIlOJHbIN)
TIOBTOpsAeTcA B TpeThell cTpoKe. CxeMy BTOpPOI cTPokM (2-cTONHBIN aMdpubpa-
XMi) IOJHOCTBI) BOCIIPOM3BOAMUT HYeTBepTad, a TaKiKe IATad, HO 3/lech IIpU-
GaBidAeTcA OIHA CTONA XOpesd, KOTopad BMecTe C IIEPBOM CTOLOM Xoped, Ha-
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YMHAIOIIEN CTUXOTBOPeHMe, o6paMiIdeT ¢ IIePBOTo N0 NATLII cTuxu. [IaTada cTpoka
BBHICTyTIaeT B KaudecTBe IIOPOTra, Iepexofia B APYTOe IPOCTPAHCTBO M COCTOAHME
JMPUHIecKoro cyobekTa. IIpocTpaHCeTBO PasBIPTLHIBAETCHA, YCTAHABIMBACTCA UC-
TaHIWA, NO3BOAAKIIAA CyObeKTy 0003perh Belo KapTuny neaukom: “das Dorf vor
der Lichtung™. 3mecnh ke ycraHaBiauBaeTcsa BpeMeHHOH npenen (“Damals™), Touxa
OTCHIITA, MCXOAA M3 KOTOpOil cyO'beKT BeIUT CBOIl BhICKaszblBaHMe. B moje ero
BUAEHUSA TIonaJio o3epo: “sahn wir den See“. « Mam» aupudeckoro cy0beKra 3ByUUT
Kak NpPU3HAHMe CBOEel IPUYACTHOCTM HeJIOBEHEeCKOMY POXY, IPOTUBONOCTABUB-
memy ceba camoit npupoge. I'pacdudeckoe 3aBepllieHMe cTPO(bl He TOJydaeT
CUHTaKCHU4YeCKOro TOATBEPIKISHNUA, aHKaMOeMeHT BHICTYIIAeT B POJIM He TOJBLKO
paszensAwoinell, HO M COeAMHAONIEN TpaHUILL JI30MMPOBAHHOCTE MOCJEIHETO B
CTUXOBOM ANy cjoBa “den See” ycuamBaercs ero HOBTOPOM B COCTABE DJUIMITHU-
YecKOTo IpeAsIoKeHud, NPUHUIIM IpaMMaTHU4YecKasd MapKUMPOBAHHOCTL (aKKys3a-
TUB) JIETKO MO3BOJIAET BOCCTAHOBUTL CBA3M. TPOEKPATHEIN IIOBTOP CJIOBA <O3€PO»
B COYETAHMM C CYIIeCTBUTEJbHBIMM, 0003HAHUAIOMIMMM Pa3Hble BPeMeHHbIe Nuc-
taniym (“— Tage den See.” “— Nachte den See.” “— Jahre den See.”), yreepsxnaer
€r0 HeM3MeHHOCTBb, BEYHOCTL BOIIPEKM CMeHe CYTOK, Te4eHMI0 BpeMeHM u Oe-
3YMCTBY dYeJIoOBeKa. IIOBTOp, CTPYKTypupyda obpas, cosmaeT onperejeHHBIN
PUTM ¥ TPOCTPAHCTBEHHO-BPEMEHHYIO INePCIeKTMUBY, M3 KOTOPOM posKIaeTcd
HaZleXK/la Ha NIpeofioJieHMe 3allyCTeHMd, Ha TO, YTO 3KMBHb BO3POIUTCA.

Koporkue, 6ynro pyGieHble, cTUXOBBIe PAAbI NeNATcA Ha elle Oojee Mel-
KMe eMHCTBA:@ BJIIMITUYEeCKMe MpelJoKeHUA-eUHUIIbI, KOTOpble, HeCMOTPA
Ha 0e3TJIaTOJIBLHOCTb, CUJIBLHO AMHAMMBUPYIOT pedeBoil MaTepuas. Ha mepsrle
20 cTpokr mpuxonuTea JUIIb 3 Taroja u 30 cymjecrBuUTeNbHBIX. JBannaTth ep-
BBl CTUX, NIPeJICTABJEHHBIT ofHUM cJoBoM — ~einmal ” (korma-uubyas B Oymy-
111eM), cOoeIMHAET M OJHOBpPeMeHHO pasfenser 20-vni u 22-oi ctuxu. Hapeune
(mByCnOMKHOE ¢ ePBLIM yAAPHLIM CJIOTOM) BerymaeT B orHolienua ¢ “Wildnis™ u
“Damals” Ha MeTpu4ecKoli OCHOBe, a TaKiKe COCTABJAET ONIOSUIIMOHHYI) Hapy
BpPeMeHHBIX yKasaTejlel, ABJIAACh BBIXOZOM B OyIylllee. 3aBepIalye cTUXOT-
BOpeHMe cTpoku (¢ 22-o¥ mo 27-y10 cTPOKM) HeOOBMMAHO AMHAMMYHBI, KaXKaad
HauMHAaeTeA ¢ naroja (6 ryiarosioB 1 8 cylecTBUTEJNBLHBIX). [Ipu aTom 26-yi0 1
27-y10 cTpoKu of0benuHAeT aHaopUUecKuii IOBTOP CO3BYYHBIX riarojios hort —
heult u npenmnora nach. Iunamura yeunusaercs Gnarofiaps MePeKIIOUEHUIO Bpe-
MeH (3 riarosa HACTOAIErO BpeMeHHU, 3 — IIPOIIIe/lIIero BpeMeHn).

3Iech Ke B MOCJEIHMUX CTPOKAX IPOMCXONUT MHAMBUAYAIMA: NOABJIAETCA
«TB», K KOTOPOMY ofOpalllaeTcsa JUPUUYECKMII cyOBeKT, ykasblBad Ha Iapyc
BHaau. Tam iXe BUIEH OTOHb, KOTOPHBIM, BO3MOKHO, COTpeBaeT JIoAel, yiel-
IIMX M3 COMKIKEHHOM nepeBHM. O6pasdy OrHA NMPOTUBOCTOMT oOpa3 BOJIKA, TAKMKe
BBIHECEHHBI! Ha KOHeI] CTPOKM B MB30JIMPOBAHHON NO3UNIMUM (TIOcJe TOYKM), YTO
ycTaHaBJIMBAET CMBICJIOBYIO ONIO3uIN0. OTOHE, IPMHECIINI Pa3pyxy U pazope-
HMe YeJIOBEKY M COCJYKMBIIMI BOJIKY NOOPYIO caysk0y, Tellepb BO3BpAlllaeTcd
K CBOMM MMUPHBIM (PYHKIIMAM, cOTpeBad HeJOBEKAa M OXPaHAA ero OT BOJIKOB.
PazsxkupenBmmit Ha moskapuille BOJIK, BLICKOYMB Ha IIPOCEKY, BOET Ha OIPOMHOe
obnako cHera. CHer IOKPOeT cJleflbl TOKAPUII, HYeJOBEK BepHeTCHA B JIEPEeBHIO,
HayHeT YKU3Hb 3aHOBO. Tak JupudecKkoe Ha4ajo IO3BOJAET B KAKOM-TO CTEIlEeHN
NpeoioNeThb, YIOPANOYUTE XaoC M AJOTMYHOCTL HeMCTBUTEIBHOCTHU.
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IloBTOpE! Ha (POHEMHOM YPOBHE COHNOCTABIAKT ¥ NPOTUBONOCTABIAIT
cJI0Ba, HTO cONMMKEeHMe MOPOKAAeT HEOMKUIAHHLIE CMbICJOBLIe 3dhdexTnl Tak
Ha OCHOBe aJanuTtepaiuu cOmmxennl caosa: Wildnis, Wind, Winter, Wald, Wolf, Wolke,
cosnawres napor: fallt — fett, hért — heult — ungeheuren, Schellen — Schnee. Bee
3TU cJoBa O0beAUHAET NPUHANJIEIKHOCTL MUPy Ipuponsl. Ilpucyrersue 3xech
yeJIoBeKa BLIIAIOT ofropesas BETKa, PasjioOMaHHasd KPBIla, NOKAPUIIE, CBULE-
TENLCTBYIOLIME O €10 PA3OPUTENLHON aKTUBHOCTHU, UCTPeOAAIINE Bee JKUBOE.
B 9TuX cO- M IPOTUBOOTHOLIEHUAX NepBoii napsul ciaoso Wildnis nonyuaer Ho-
Bble KOHHOTAllUM — KOHHOTAIIMM MOPAJLHO-HPABCTBEHHON OIIEHKM HeJIOBEKa,
ucTpebaaIero cebe NOJOGHLIX U COCTABIAIOIIETO BOJIKY TOMKISCTBEHHYIO Iapy.
ITapyc u OTOHbL — BZHAKM MMPHOTO HeJIOBEKa, TOHUMOTO M OIMHOKOTO, KOTOPO-
My, KaK M OUKOMY BOJKY, HPENCTOUT IEPEKUTL CHEKHYIO 3UMY. SHadeHue
caoBa Wildnis — «samycrenue, IUKOCThL», KOTOPOe HAYMHAET JUPUUECKOE BhI-
CKasblBaHMe, [OJyYaeT HOBLIE OTTEHKM, BO3MOYKHBIE TOJLKO B HTOM KOHTEK-
cTe, OHM IIEPEHOCATCA Ha YeJOBEKa, TOYHee, HA ero IOBeJeHUE.

Ha npumepe cruxorBopenua “Gestorbene Sprache” paceMoTpum BUIIbI PUTMOB
B UX CONPAKEHUN:

“Der mit den Flugeln schlagt
drauRen, der an die TUr streift, CHapyaicu, Kmo Kacaemcesi 06epu,
das ist dein Bruder, du horst ihn. 2M0 Mot Gpam, Mol CLLIUUULD €20.
Laurio sagt er, Wasser, «Laurio», - 2o6opum omn, 6ooa,

ein Bogen, farbenlos, tief. uznyuuna, becyéemna, 2y6oKa.

«Tom, kmo 66ém KpvLiIOM

Der kam herab mit dem FluR Tom, kmo npuwén cioda ¢ pexoii,
um Muschel und Schnecke npodUSAsICH MUMO MOLTIIOCOK U
treibend, ein Fachergewachs, VAUMOK, X60CT 2ILYXAP3L,

im Sand und war griin. 6 necke, 3e1EHbIL.

Warne sagt er und wittan, «\Warne», - 2o6opum or u: « Wittan»,
die Krahe hat keinen Baum, y 6OpOHbI HEM cé0e20 depesd,
ich habe Macht, dich zu kiissen, 51.MO2y mebsi noyenoeams,

ich wohne indeinem Ohr.” 51JICUBY 8 MBOEM YXe.»

B cBOGONHOM, HeperyJaapHOM PUTMe IepPBOi cTPodbl BbIEIASTCA «TPeX-
CTOIIHUK», KOTOPEIH, B 00IeM, NONNePIKUBAETCA B CAeOYIOIUX ABYX CTpodax.
B zakmounTesbHOM NeBATUCTUIIHON cTpode YCTOABIIMIICA PUTM HapylllaeTcd
BUBYaJIbHO-Tpaduiecky, a TaKiKe CMEHOH puUTMa:

“Sag ihm, du willst «Cradicu emy, mul He

ihn nicht hdren — Xoueub e20 Cabluames —

er kommt, ein Otter, er kommt OH NPUOEM JHCYKOM, OH RPUOEM
hornissenschwarmig, er schreit, poem wiepuiteti, OH 3aKpuHUm

eine Grille, er wéchst mit dem Moor CBepuUKOM, BbIPACHEN MONbIO

unter dein Haus, in den Quellen 00 MBOUM OOMOM, 8 UCHIOYHUKAX
flisterter, smordis vernimmstdu, OH Wwenyem, mol cblus .  <Smordis »,
dein Faulbaum wird welken, MBOsL KPYWIUHA 3a65IHeN,

morgen stirbt er am Zaun. ” 3aempa ympém y 3a00pa.»
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Crpocha HauMHaeTcA NBYCJOMKHMKOM M MM 3aKaHumBaeTcd. MeTpudeckui
puTM, o6paMiAa MPOCTPAHCTBO, BhIIEJIAST €ro U IpuiaeT eMy ocobyl0 3Ha4M-
MOCTb, 37leChk M IIPOMCXOIUT IJIaBHOe cobbITHe. PuTM nepBoll cTpodbl Bagaerca
moBTOpoM “der”, Ha ypoBHe O0pPaszOB MPOMCXOIMUT PACKOJ Ha JBE CTOPOHLIL:
JupuydecKuil cyObekT, Benymuil HabamOOeHUE, U «TOT», «JPYTOH», <OH»,
CTOAIMII 3a NBepbIO, II0 Ty CTOPOHY JMHMM pasfesa. Jlupudeckuit cyGbekT
neITaeTcA NIPeoNioJeTh paszielleHue, obpalnadck K «7Th», OH HA3BIBAET <0y -
roro» 6paToM, B3bIBadA K €TI0 CIYXY, ero ciocofHOCTH cJblmaTh. [IponsHeceHHOE
STUM «IOPYrUM» cJoBO “Laurio ” moser ObITh, Kak oTMedaer 3urdpun Xedepr,
KaK PeBHENIPYCCKUM, TaK M IPEeBHEJUTOBCKUM MMeHeM, XOTA MX HeT B cJOBa-
pe umeH. XedepT yKas3blBaeT Ha pasHble BAPMAHTLI TOJKOBAHUA: HTO MOMKET
OBITH OOpallleHMe K IIOATY, WM ero coOCTBEHHOe MMA, MM CJIOBO, 0003HAYAI0-
Ijee BOAY MAM 4YTO-TO Oamuakoe eil'. Jajee ciaenyer PAL CJIOB, CBA3aHHBIX
KYMYJATUBHBIM TUIIOM CBA3M, IO IPMHIUIIY HAHU3BIBAHMUA, HAIOMMWHAIOIINM
apxaudecKull PUTM.

Bropasa crpoda npucoemuuaerca anadopudeckum “Der”. 3mech nommep-
JKUBaeTCA U pasBUBaeTcA TeMa OJMs0CTu «6para» U ero POoACTBa ¢ IPUPOHON.
B Tpetneit crpode nosasiieHne «Hpara» OOHAPYIKUBAIOT NPEBHENPYCCKUE CJIO-
Ba: “WMarne sagt er und witan ”,o6pamusAmmIMe CTPOUKY M OFHOBPEMEHHO CUTHA M-
3UPYIOIMe O cMeHe Kofla. B npeHeM cioBe “Warne ” comep:xurca KOpeHb coBpe-
MEHHOTO JIATBIIICKOTO cJoBa ‘“‘varna (Bopowna). IlesocTHOCTL Mupa paclafaeTcd
Ha dayHy u QIopy, NocleqHAd ABJAeTcA, MeXIYy TeM, IOMOM, cpefoil obura-
HMUA «BOPOHBI». AJmuTepanua “W” M accoHaHe “a” CTPYKTYPMUPYIOT NO3THUUEC-
KOe IIPOCTPAaHCTBO, B KOTOPOM PasbIrpbIBAETCA BTO Tparmdeckoe coObITHe: yT-
paTa pomHOrO ZoMa, O 4eM M IoBenal «Gpa7». JBe zaBepiiaiomue cTpody
CTPOYKM, CBA3AHHbIe aHadopudecku “iCh”, oTmeneHbl pUTMMYeCKU OT IpeabIny-
IMUX CTPOK. B Hux «fpar» obperaeT cBOM rojioc, OH TOBOPUT O CBOEH cujle — O
BJIACTU IIPEBHEIIPYCCKOTO A3bIKA M ero Ayxa. HecMoTpsa Ha TO, UTO HOCUTeIN
IPEeBHENPYCCKOTO A3BbIKA BBIMEPJIM, UMX A3BIK, a TeM caMbIM M OHM caMM IIpPO-
IOJPKAIOT YKUTH B TIOR3UNL

TeMa noARepKUBAETCA U Pa3BePTHIBAETCA B 3aBePIIAIOIell JeBATUCTUIIIHON
crpode. JIupudeckuil cyObeKT obpalllaeTed K UMTATENI0 HANPAMYIO, yTBEPIK-
nadg, 9To, JasKe ecly OH He 3aXOdeT CJIyIIaTh «fpaTa», OH BCe PaBHO NMPUJET.
Tema Hem30esKHOCTU €ro NMPUXOLa BLIpa’skeHa ¢ IOMOIILIO HOBTOpa “er kommt,
ein Otter, er kommt™. Ou npuzuer — «KYKOM», «poeM IepIrHer». Caenyer non-
YepKHYTBb, YTO 5TO He cpaBHeHMe, He MeTadopa, a MMeHHO TOT TuUIl obpasa,
OCHOBaHHBII Ha CUHKPETUYHOM BOCIPUATUM PeaJIbHOCTH, KoTa IpeAMeT u306-
paskeHMA cTaHOBUTCA CcYOBeKTOM. OH KPUYUT «CBEPDYKOM», PACTET « TOMBIO»
nox noMmoM. Bee 3To — apxamndHble 06paskl IO CBOEl CTPYKTYpEe, COOTBETCTBY-
H0IMe CUHKPETUYHOMY MBIILJIEHN0, KOTOpoe akTyamausupyeT Moranmec Bob-
poBckuit. KyMyJATUBHBIN IPUHIMUI COeNMHEHMA HarHeTaeT PUTMMUYECKoe Ha-
NpssKeHne, crajalilee ¢ MIENOTOM «fpara». JlpeBHenpycckoe caoBo “smordis™
TlepeKJI0YaeT KOJ[, CMeHa PUTMa BbIAEJAET ABe 3aKJIIUYMUTeNbHble CTPOKMH,

1 Haufe E. Johannes Bobrowski. Erlauterungen der Gedichte und der Gedichte aus dem Nachlass.
Stuttgart. 1998. S. 7.
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IIpMUBJEKasd BHMMaHME K BBICIIE) CMBICJIOBOM TOYKe, KYJbMMUHAIMM ABVIKEHUA
«bpara». Ilo ero mpelcKasaHWIO, «KpVIIMHA 3aBAHET» «3aBTpa, y 3ab0pa».
O6pas onupaeTcd Ha HapOJHbIE BEPOBAHUA APEBHUX IIPYCCOB, B COOTBETCTBUU
¢ KOTOPLIMM B KOPHAX OyauHBI, Hampumep, oburaer JecHoil Gor Puschkaitis?
Jdpyrue nepeBba ObLIM IPUCTAHUINIEM APYIUX NYXOB. PANOM ¢ mocesieHUEM
0BBIMHO poctio nlepeBo, obeperatoniee xureseil. C epeBoM, TOYHee, IYXOM,
SKMBYIIMM B HeM, cBA3aHa cynbba ceMbyu. OTU IpeficTaBleHna ObITOBAJN €llle B
XIX Beke B cTpaHax BaaTum m HeKoTOpHIX obmacTax ['epmanun. Ecam Takoe
IIEPEBO HauMHAET BAHYTb, TO 5TO 3HAK NPUOIMIKAIOIIErocAd HECYaCTbA MU
cMepTH. BBUIO MB3BECTHO TaKiKe NpeicTaBJeHNe, YTO OyX MMeeT obpas ITHUIB,
KoTopas yJeTaerT, Korfia JepeBo rmbHeT. Vexona ua3 5TUX APEBHUX CKasaHWiA,
To obcroArenncerBo, yro “die Kréhe hat keinen Baum” (y BopoHBI HeT cBOero
IIEpeBa), BOCIPUHMMAETCA B COLPAMNKEHUN ¢ 06pasoM, NOABUBIIMMCA B IIOCJe-
IHUX NIBYX CTPOUKAX, KaK 3HAK NPUOIMIKAIOUIEToca HecHacTbd WM CMEPTHU.

PurM 1 MeTp BBICTYyHAIOT KaK TPaHUIA B CMbICIO- U (opMoobpasyomieit
PYHKIMAX, COENUHAA U pasfeldd, He TOJIbKO BHYTPM TEKCTa, HO M B OTHOIIe-
HUM BHEITHETO MMpa, YCTaHABAMBAA NUAJOTMYECKME OTHOIIEHUA ¢ ODIIEKYJIb-
TYPHBIM OIIBITOM, YTBEp:KZad ero IeHHocTu. PopMo- M cMbICa00GpasyoOIIuil
MeXaHM3M IPaHUIlbI (4 TakyKe ee (PYHKIIMOHAJBHBIX (POPM — paMbl ¥ IIOPOTA)
ABJAeTCA, TaKUM 00pasoM, NMPUHIMIIOM OPTaHM3AlUM XYHOXKECTBEHHOTO NPO-
MUBBEJIEHUA, ¥ MOYKET, Ha Halll B3TJIAL, OKa3aThCA YHUBEPCAJIbHBIM IIPUHITUIIOM
uccsiefoBaHuA TpaHchopManyy 61orpadUyYecKoro OnbITa XYHOMKHUKA B XYyHO-
$KECTBEHHBIN A3bIK B NMHAMMKE TBOPYECKOTO aKTa, B Ipollecce IepepaboTKu
TBOPYECKUM CYOBEKTOM A3BIKOB KYJIbTYPbL AHAJIU3 KATETOPUI A3bIKA TPaHUIIbI
B Jupuke BoGpOBCKOro mokasas JeATeNbHOCTb aBTOpa B AMHAMMKE, CTAHOBJe-
HUM, IIOBTAIIHO B €€ HPABCTBEHHO-BCTETUHECKON HAIIPABJIEHHOCTM, B KOTOPOIl
BhIpabaTbiBaeTCA M yTBEp)KJaeTcA IUAJOT KaK eIMHCTBEHHO BO3MOJKHBIN CIIO-
cob KOMMYHMKAIlNM, OCHOBAHHON Ha CyObeKT-cyObeKTHBIX OTHOIIEHUAX. JcTe-
TU4ecKad IIeHHOCTb BaKJII4aeTcsd B TOM, 4TO BOGPOBCKMM B HTOM JMaJjore
BbIpaboTaH HOBLIM A3BIK — ASBIK I'PAHMIBI, 0DeclIeunBalOIMil ayTeHTUYHOCTD
BBICKa3bIBaHUA TI0DTA.

METREAND RHYTHMAS THE BORDER

I. Melnikova

Literary categories "metre" and "rhythm" are shown as a border resulting from a contact of
the individual and the supraindividual within the dialogue of the creative subject and human
experience. Metre, which incorporates centuries-old poetic experience, is seen as a specifically
organized limit, an abstract scheme to be filled by the creative subject. The dialogue that the
artist carries on with the world gives rise to rhythm establishing the border of the esthetic event
as regards its composition and architectonics.

Key words: metre, rhythm, border, experience, dialogue, lyrics, repetition, lyric division,
J.Bobrovsky.

2Thd. S. 10.
169




