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CTaTbs NOCBsileHa CPaBHEHUIO CTPYKTYPbI U (DyHKLIMIA
nepcoHaxei B pomaHax A. Aappesra « AAeKCaHAPMACKMIA
kBapTeT» u M. [NaBnya «Xazapckmii choBapb». 3Tn Npom3s-
BeAeHMs ObHapPyXXMBalOT psiaA OOWMX CTPYKTYPHbIX OCO-
OeHHOCTel, MO3BOASIOLMX FOBOPUTL O HeKoem Ture po-
maHa XX Beka, yCAOBHO Ha3BaHHOM POMAaHOM MMIAMLIMT-
HOro, aBTOPCKOro cioxeta. BaxHoi cocTaBasioiesn B
MOAOBHOM THIE POMaHa OKa3blBaeTCsl CUCTeMa NePCoHa-
Kei, n3yyeHne KOTOpo#l MO3BOASET KaK BbISIBUTb BaXkHble
CTPYKTYpPHblE 0OCOOEHHOCTU pOoMaHa UMIAULMTHOIO Clo-
KeTa, TaK M HameTUTb OOLLUMe TeHACHLIMM Pa3BUTHS POMa-
Ha BTOPO# noAoBmHbl XX B.

KaroueBbie caoBa: nepcoHax, poMaH MMMAMUMTHOMO
ClOXeTa, POMaH NoMCKa M3Ha4aAbHOrO eAMHCTBa, A. Aap-
peaa, M. TaBnu.

Pomanbl «AJjlekcaBAPUICKUIT KBapTeT» U
«XasapcKuit cJOBapb», HaIMCaHHble B pas3HbIe
nepuogbl XX Beka IMcaTesIAMM U3 Pa3HBIX
CTpaH, MMEIOT PAJ, CYILIEeCTBEHHBIX 4epT, I03BO-
JISFOLLIMX paccMaTpuBaTbh MX B OZHOM pAny. Peus
AT KaK O CXOAHBIX IpoOseMax, KOTOpble Ha-
XOIATCA B LIEHTPE MHTEPECOB aBTOPOB, TaK U O
CBA3aHHBIX C IIOMCKAMM DellleHusA 3TUX IIpobseM
(bOpMaJILHBIX IIPMEMaX IOCTPOEHMA poMaHa. Mbl
HellapoM yTIoTpebJsisseM JMIMEHHO CJIOBO <IIOCTPO-
eHMe», TOBOPS O CO3JaHuy STUX IIPOM3BeeHMit,
mnbo n Jappeswt, u IlaByd B CBOMX NPAMBIX BBIC-
KasblBAHMAX, & TaKyKe WX «IPeJCTaBUTe» B
poMaHax oOpalllalOT BHMMaHMe uuTaTejlell Ha
IIpolecC KOHCTPYMPOBaHMUA POMaHa HEKOero Ho-
BOTO TUIIA.

IlaBa B CBOMX MHTEPBBIO I 3CCE TOBOPUT
00 «apXuTeKType» HOBOI'O POMaHa, CpPaBHMBAA
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€ro CO3JaHMue CO CTPOMTENBLCTBOM 3xanmsa: «KaskeTcs, A IIOCTENEHHO IlepecTaro
BUIETb PAaBHMILy MeXKIy POMAaHOM J IOMOM, M STO, HaBEpHOe, CaMoe JIydlllee
M3 BCETO, 4TO A MOr Obl CKasaThb... Vmeas A mmcaTesid — 9TO KHUTA KakK JIOM,
B KOTOPOM MOKHO SKUTHb KAKOe-TO BpeM:d, WIM KHWTa KaK XpaM, KyZa IIPuXo-
IISIT TIOMOJIMTBLCA»!, «ZIOM CTPOST, HauMHAsA C (PYHIAMEHTa, & POMAaH — C KpbI-
mn»?, «...MOYKeT OBbITb, 9TO OOBACHAET, I[OYEMY s IBITAIOCH IIOCTPOUTH
(construct) cBou pomaHbl Tak e, Kak A Obl cTpomi mom»°. Ilucartessb 3adBjAeT
0 HeOoOXOAMMOCTM CO3JaHMA HOBOro poMaHa XXI Beka Kak 0oJiee OTKPBITOI
YNUTATEJIO CTPYKTYpPBI, pasMellaeT CBOM NpousBeneHus B VIHTeprere. «Xazap-
CKMII CJIOBapb» C JIETKO PYKM €ro CYHpyTM ¥ IJIaBHOro Kputmka fdcemvymbr Mu-
XalJIOBMY HA3BbIBAIOT POMAHOM-TUIIEPTEKCTOM.

Taxoxe, Kaxk M3BECTHO, OJHNMM W3 OCHOBHBIX IprmeMoB IlaBudya saABjAeTcA
CBOEOOPA3HbIl SKCIEPMMEHT II0 CKPEIBAHMIO POMaHa C Pas3JIfYHBIMI BHEJIATE-
partypHbeIMM hopMamu: «XasapCKMil CJIOBapb» — POMAH-CJIOBapb, «Ileiizax,
HAPMCOBAaHHBI YaeM» — pomaH-KpoccBopz, «Iloects o T'epo m Jleamzmpe» wuc-
nosb3yer dopMmy Kjerncuapel, a «Ilociemuaa soboBe B KoncranTtuHOmose» —
kapT Tapo, «YHMKaJIbHBII pOMaH» HA3bIBAETCS aBTOPOM «POMAaH-ZesIbTa» U T. [,
n T. . To ’Xe NPOMCXOAMUT M C ApaMaTUUECKVMM [IPOM3BeleHmaAMM (mbeca «Beu-
HOCTb 1 €llle OOMH JieHb» B BUZAE «MEHIO IJIs TeaTPasbHOTO Y:KuHa»; «KpoBathb
A Tpoux» — «VIHTepaKTVBHBI IIOKa3 MOZEJEell ONEMKAbl C IIEHMEM ¥ CTPEeJb-
bort»; «CrexknanHad yimuTra» — «CHEKTakJb B ABYX HEPBbIX AENCTBMUAX»). Ilo-
BECTBOBATEJIbHAA VHCTAHIMA «M3JATeNb» B poMaHe «XasapCKuil cjIoBapb» IIpef-
JlaTaeT YMUTaTeNI0 BKJIOUNUTHCA B UIPY II0 PA3JIMUHBIM CHOCO0AM YTEHWUA KHITY,
[aeT MHCTPYKLUMM K IIOJIb30BAaHMIO cyoBapeM: «JIHaue roBops, umMTaTesb MO-
SKET II0JIb30BATbCA KHMIOM Tak, KAk eMy IOKayKkeTcA ymoOHbIM. OpHu, Kak B
moboM cioBape, OynyT MCKATh MMA MM CJIOBO, KOTOPOE MHTEPECYeT UX B
[aHHBII MOMEHT, APYIM€ MOTYT CUMTAThb 3TOT CJIOBapb KHUIOM, KOTOPYIO CJe-
IyeT IMpPOYecTb IEJIVIKOM, OT HayaJia [0 KOHIA B OAMH IIPMCECT, YTOObI IIOJIy-
unTh OoJiee IIOJIHOe IIPEJICTABJIEHNME O Xa3apCKOM BOIIPOCE M CBA3AHHBIX C HUM
JIOLAX, Belax, COOBITMAX. KHMTy MOMKHO JmicTaTh cjieBa HAIpaBO ¥ CIIPaBa
HAJIEeBO...»%

«XaszapcKuil CJIOBapb» CO3MAETCA KaK CJIOMKHAA CTPYKTypa — «CJIOBAph
cJoBapeit 0 xasapckoM Bompoce». CooBapHasa dopma B pomane IlaByua kak Obl
BO3BBOAMUTCA B CTEIlEHb: POMaH IIpeAcTaBifgeT coboil «CJoBapb CJOBapeil 0 Xa-
3apCKOM Bompoce», «pomaH-JekcukoH B 100 000 cioB», cocroAmmit u3 Tpex
camocToATenbHbIX KHUT («Kpachoit», «3esmenoit» m «iKesroit»), a Takke OByX
«Appendix’op», «IIperBapUTeNbHBIX 3aMeYaHWI» ¥ «3aKJIIOUNTEJbHBIX 3aMe-

! [Taguy M. Poman xax nepskasa / mep. ¢ cepb. JI. CasespeBoit M. : VIzmaresbcrini
oM «3ebpa E», 2004. C. 34.

2 Tam sxe. C. 12

3 As a writer, I was born two hundred years ago (An interview with Milorad
Pavic) // Review of Contemporary Fiction. Summer 1998, Volume 182 // http://
www.rastko.rs/knjizevnost/pavic/cfiction_pavic.html (9/03/2010)

¢ ITagun M. Xaszapckmii cioBapb: Poman-siexkcukon. Myskckas Bepeus / mep. ¢ cepd.
JI. CaBesesoit. CII6. : AsOyka, 2000. C. 22.
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vaHwi». Kaskmas u3 Tpex KHUT CTPOMTCA II0 IPUHIAILY CJIOBapA, TO €CTb CO-
CTOMT M3 CTaTell, PaCIOJIOMKEHHBIX B aJipaBUTHOM Iopanke. CaM poMaH IIpen-
CTaBJIAETCA M3JATeJIeM KaK «PEeKOHCTPYKLMA IIepBOHAYAJBLHOrO uamanusa Jlayo-
maHyca or 1691 roma (ymuurosxennoro B 1962 romy) ¢ JONOJHEHMAMM OO HOBeVi-
LIIer0 BpeMeHN». 3allyTaHHasd (pabyJsa poMaHa KOHIEHTPUPYETCA BOKPYT CaMOTO
«Xa3apCcKoro CJOBapsA», <«MUCTOPUM» €ro COCTABJEHNA, COOMpaHMA U3 pPaspo3-
HEHHBIX YacTell, IOTepy M IIOMCKA 3TMX dYaCTeil, McTopyM M3maHua KHmr. Te-
MaTU3UPYETCA IOHMMAaHMe CJIOBapsd KaK MUPOMOJENMPYIOIIEl CTPYKTYpPBI: CO-
CTaBJIeHME CJIOBapsA €CTh IIONBbITKA Bocco3fauuA Tesa Apxama Kammona, To ectb
IIOMICK YTEPSHHOTO KOCMOCA, coOMpaHme ero U3 YacTMI[ Xaoca.

CrnoBapp y IlaBuua CTAaHOBUTCA MHBApMAHTOM BosKeCTBEHHO! KHMIM, KO-
TOpas JaHa dYejioBedecTBY B Buie CpsamienHoro mycanuda. CioBapb cioBapeit
MOYKHO PacCMaTpMBaTh KaK KHUTY O KHUMAX MJIM O CEMMOTMYECKNX CHUCTeMax®.

OOBEKTOM aBTOPCKOM pedpleKcuyt B POMAaHe CTAHOBUTCA (PEHOMEH KHIUTU
¥ JIFO0OTO [PYTOro XyZOKECTBEHHOIO IIPOM3BENEHNA KaK HEKOero CeMMOTIYeC-
KOTO KOZa WM IIOCJIaHMA, agpecoBaHHOro umrartesio. CeMMOTMYHOCTL OOHApY-
SKMBAETCA Ha BCEX YPOBHAX «Xas3apCKOro cCJIoBapdA», BKJIOYAdA #A3BIK, 00pas-
HOCTb, CUCTeMy IlepcoHaskeill, ¢alyiy, cioxer. Tak, HampuMmep, Ha CTUIIICTH-
YEeCKOM YPOBHE OCHOBHBIM KOHCTPYKTVBHBIM BJIEMEHTOM fABJIAETCS CpaBHEHNE
(ABHOE, C WCIIOJIb30BAHMEM COI033 «KaK», WM CKPBITOE B BUJE PaB3HOI CTEleHu
pasBepryTOocTM MeTadop). Takum 06pa3oM CBA3BIBAIOTCA ¥ YIIOJOOJIAIOTCA BEII
¥ SBJIEHVA PA3HOIO IOPANKA, Ha IIE€PBbII IUIAH BBIXOAUT CaM aKT yrozobste-
HIUA, HapouuTasg MeTapOopMYHOCThL IOOYsKIaeT umraTessd K paboTe IO CUMTHI-
BaHMIO ¥ PAaCII(POBKE 3HAKOB.

BryTpeHHMii Myp pomaHa II€peHACBHINEH 3HAKaMy ¥ 3HAKOBBIMM CHCTEMA-
MI. 3HAKOBYIO IPUPONY HPMOOPeTaroT pasiiMiHble OOBEKTBI JI€ICTBUTEIJIBHOCTIL
YacTh M3 HMX CEMMOTVMHBI II0 CBOE)l NPUPOZE ¥ BXOAAT B IIPOM3BEIEHME, Ha-
IPy?KEeHHble CMBICJIAMI, IIPUITMCHIBAEMBIMM VM CHUCTEMaMy, B KOTOpbIE OHM BXO-
IVl paHee. JTO Takye CEMMOTMYECKMe II0 CBOel Ipupoze o0pasbl, KaK VIMEHa,
OyKBBI, aJI(paBUTBI, CYIIIECTBUTEJbHBIE I IJIATOJIBI, A3BIKM, 3€pKaJa, A0, pbida,
[I0COX, 3HAKM B30[MaKa, VKOHBI, (PPEecKy, XpaMmbl, KJIEO4Uy, MOHETbL CBOIO 3HAKO-
BYIO INPUPOLY TaKiKe OOHAPY'KMBAIOT pasiMYHble yIapbl, IONIEYMHBI, IIPaMBbI,
LApanyvHbl, 3BYKM, MOPIIVHBI, JIMIIA J, B KOHEYHOM ITOre, BCE II€PCOHAKIL

3HaKoBasg NPUpPOJa OOBEKTOB, & TeM CAMBIM M BCErO TEKCTa, ITOCTOSHHO
noguepKyuBaeTrca. IlepcoHasKky CYIIEeCTBYIOT B HEKOEM 3HAKOBOM IIOJIe, BOCIIPH-
HUMasd OKPY’KalOIIyI0 MX IeJCTBUTENBHOCTh KaK TEKCT, IOAJIEKAIii mermid-
poBre. I'epon sxuByT mox KaxkuMm-smbo 3Hakamu: «Te, KTO sKMBET IOJ 3HAKOM
Caaroit Tponipsl, My»xckuM 3HaKOM...»’(“Oni u znaku Svete trojice, u muritkom
znaku”) n ymmparor nox HuMM: «V/I3BECTHO, YTO OH IIOXOPOHEH IIOf] 3HAKOM HYH
(apabckas OykBa, NHOXOKas Ha HOJIyMecdl»’ («Zna se da je sahranjen pod

> Cm. moppobuee: lemuna A. V. Busantwiickas KOHLEIIMsA 3HAKa B pomaHe Miio-
pajma IlaBmua «Xasapckmit cioBapb» // BecTHur CaMapCKOro rocyZapCTBEHHOTO YHU-
Bepeurera. 2007. Ne 5/2 (55). C. 38—45.

& Tam oxe. C. 84

" Tam axe. C. 160.
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znakom elif (arapsko slovo u obliku polumeseca)»). IleaTpanbabpiM padyb-
HbIM coObITvieM B IX Beke CTaHOBUTCA COOBITME TOJIKOBAHMA CHA KaraHa, KOTO-
poe MOJKHO OIIpelesMTh BBIOOP Xasdapamy pesmrui. IIpesncTaBiieHbl pasimad-
Hble TOJIKOBaHMA DTOrO0 CHA, He COBIAJalole Apyr ¢ ApyroM. IIpakTideckn
KasK[blil IIePCOHA’K 3aJIefiICTBOBAH B IIporecce OOMeHa 3HAKOBBIMI IIOCIIAHMA-
MI, COCTaBJIEHMA WM JELIM(PPOBKM HEKOETO KOJa.

Jloperc Mappesn mpumepHo Ha 20 JleT paHee TakiKe 03a004eH CO3JaHVEM
HOBOJI (popMBI pomMaHa. B ero mpemucioBuy KO BTOPOII YacTyu «AJieKCaHmpumii-
ckoro kBaprerar («Basprasap») ckazaHo: «CoBpeMeHHasd JuUTepaTypa He Ipef-
Jaraer HaMm Kakoro-ymbo EmmuacrBa (Unities)?, Tak yro a obpatwica K Hayke u
[IOIIBITAIOCH 3ABEPIINTL MOJ YeThIPEXIAJyOHBbII pPOMaH, OCHOBaB €ro (hopmy
HA [PUMHLMIIE OTHOCUTEJBHOCTH. TpM IIPOCTPAHCTBEHHBIE OCM M OJHA BpPEMeEH-
Hasg — BOT KyXapCKuil penent KoHTMHyyMa (the soup-mix recipe of a
continuum). YeTblpe pomMaHa CJELYIOT BTOM CXeMe...IJI0XKaJyl, CTOUT II03KCIIe-
PMMEHTMPOBaThb, YTOOBI IIOCMOTPEThb, HE CMOMKEM JI MbI OTKPBITH KaKyIO-
HMOyAb MopdpoJsiormdeckyo popMy, KOTOPYIO MOYKHO ObLIO Obl IIpUOSIM3UTEIH-
HO Ha3BaTb <KJIACCUYECKON, — /JIA HAIIler0 BPEMeHM»’.

VI HMappesn, u IlaBuy co3maioT NMpOM3BENEHNA, KOTOPble KaK Obl ABJIAIOT-
caA o0benMHEHNEeM HECKOJBKMX CaMOCTOATENBHBIX KHUI, CO37aBasd POMAHHYIO
LIEJIOCTHOCTb HA HEKOeM HOBOM, Oosiee BBICOKOM ypoBHe. Ofa ImicarTesd IbI-
TAIOTCA IIPOBOBIJIACUTH HEODXOOVMOCTb CO3[AaHNA HOBOI, aKTyaJbHOM U OTBe-
4aloIllell COBPEMEHHBIM 3arpocaM (POpMbI pPOMaHa, COEAMHASA IIPY 3TOM POMAaH C
YeM-TO SKCTPAJMTEPATYPHBIM: Jlappesul — ¢ HAay4YHBIMM [PUHIMIIAMU TEOPUM
oTHocuTesbHOCTY, IlaBuy — co cijoBapHOi copmoit. B obonx ciaydasx Taxkum
obpasdoM yraercsa AocTHYb 3(PQPeKTa MHOMKECTBEHHOCTM TOUEK 3PeHMA Ha OIHMU
U Te Ke COOBITMA: «KpacHasd», «3eJleHad» UM «KeaTad» KHurm y IlaBuda; Tpwm
pomana «iKroctmu», «Banbrazap» m «MayHTONMB», ONMCHIBAIOIIE IIPMMEPHO
omHM M Te e cobbtma y Jappesua.

W «Agnexkcangpuiickmii KBapTeT», M «Xa3apCKMil CJIOBapb» MOXKHO Ha-
3BaThb POMAHOM-KOHCTPYKI[eH, IpudeM Opocaroiecs B Ivla3a <«HAYYHBII» U
«CJIOBApHBI» KapKachl ABJIAIOTCA JIMIIbL BepIIMHON ajicbepra. Tounee Oblo Obl
TOBOPUTH O POMaHAaX MMILIMIATHOTO, aBTOPCKOTO CIOYKETA, pPeasiM3yIOIerocs
Ha BCEX YPOBHAX IIPOM3BENEHMS He OpPraHNdecKyM, a depe3 CJIOMKHYI CHUCTEMY
Pa3JIMYHBIX CTPYKTYP.

Ha mam B3MIAn, A1d poMaHOB «AJIeKCaHIOPUICKNMII KBapTeT» U «Xazap-
CKIMiI CJIOBapb» BHYTPEHHVM <CTEPKHEM», ONPEeNeJIAIONIMM KOMIIO3UIIMOHHbIE
0COOEHHOCTM IIOCTPOEHMS POMAHOB, CTAHOBUTCA CIOKET IIOMCKA M3HAYAJBHOTO
eIVHCTBA, NPUOMIMKEHNA K <ILJIepOMe», MMUCTUYECKMX IIOMCKOB, KOTOPLI
BbIpasKaeTcsd B OTUX IBYX POMaHaX HECKOJBbKO II0-PasHOMY, HO caMa TeMaTy-
Ka, ee oflllee HaIpaBJIeHME IIOPOYKJAET DA CXOAHBIX BHEIIHNMX YEPT, KOTOPBIE
ObLM TepeuncieHbl paHee. [lA mHoOHMMaHMA TBopuecTBa Jlappesya BasKHBIMU

8 CnoBo «Unities» MOYKHO pacCMaTPMBATH KaK KJIIOUEBOE CJIOBO JJIsI TIOHVIMAHUA TEX
JIYXOBHBIX IIOMCKOB, KOTOpPble OOBeNMHAIOT poMaHbl Jappesna u IlaBuya.

 Mappean Jlopenc. Anexcanppuiickiii kBaprer: Basmrasap. Poman / mep. ¢ aHmL u
npumed. B. Muxaimma. CII6. : Cuvmosnym, 2003. C. 9, 10.
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ABJIAIOTCA THOCTMYECKAs TeOpPMA M €ro KOHILENIMA «TepPaJibINUecKoil BCeJeH-
HOJi», ImpomsBeneHusa oxe IlaBudga He MOryT ObITh, [0 HAIlleMy MHEHMIO, aJlleK-
BaTHO IIPOYMTaHBl 0e3 ydueTa pPaHHEXPUCTMAHCKUX YYEHWUH, B YaCTHOCTU —
BU3AaHTUICKOM KOHIIEIIMM 3HakKa.

OfpaTuMca Tenmepb K KasKJOMy M3 POMAHOB, IIOCMOTPMM, KaKVMU ITyTd-
MM MZAeT MMCTHHecKwmii momck y J[lappesna m IlaBuda, B KakmMe YHMKAJIbHBIE
dopmbl OH BoILIOIIAeTCA. B KauecTBe OIHOTO 13 AacCIEKTOB CpaBHEHM:A, Hambo-
Jlee peNpe3eHTATUBHO IIOKA3BIBAIOIIEI0 PA3HMUI[y aBTOPCKMX KOHLENIMI, ObLI
BBIOpaH criocod M300paskeHns VHIVMBUIYAJIBHOCTM B 00OMX POMAaHaX.

Or [lappenna k IlaBuuy MBI BMOMM IIyThb IIOCTEIIEHHONM HUBEJIVPOBKM
JIMYHOCTM B POMAaHe, IPEBPAIEHMA e€e B MacKy, B II€PCOHAYKA, KOTOPBIA ABJIA-
erca He Oojlee yeM IIAXMATHONM (hurypoii B obmieir mapTmm Tekcra. IIo mepeomy
BIIEUATJIEHMIO IIEPCOHAKM «Xa3apCKOro CJIOBapA» KaKyTCsA CO3JAHHBIMU U3
SKMBOJ IUIOTY, HO IIpM OJIpKaiillleM pPacCMOTPEHMM OKAa3bIBA€TCsd, YTO TaKOBa
mpupoza 3HaKoBoM popMbl y IlaBudua — YyBCTBEHHOe BOILIOIIEHME abCTpaKT-
HBIX HOHATWI. OOMHAKOBO JKMBBIMIM, TEJIECHBIMM, M IIPU STOM IIPEefesIbHO OT-
BJIEYEHHBIMM, CYMBOJIMYECKUMM ABJIAIOTCA HE TOJBKO IIEPCOHAMKU-JIOAN, HO MU
IIPaKTUYECK) BCE YPOBHM POMAHHOJ CTPYKTYPBL OT fA3BIKOBBIX MeTadop («d
IIPYBBLIKJIA K CBOMM MBICJIAM, KaKk K CBOMM ILIAThbAM. B Ta/mm oHM Bcerma ORHOIM
M TOIl ’Ke ILMPMHBL, M f BIDKY MX IIOBCIOLY, JaKe Ha IepekpecTkax»'’) mo
KJIFOYEBOTO [JIs BHYTPEHHero CloskeTa obpasda Azmama, KOTOPBI OZHOBPEMEHHO
IIPEZICTaBJIEH KaK TeJo, HO He MOXKET ObITb BOCIPMHAT YyBCTBeHHO. B «Xaszap-
CKOM CJIOBape» IIEPCOHAYK — OAHA M3 HUTEl TeKcTa poMaHa, He Oosee ueMm
durypa peur, a pPaBHONPABHBIMM JEMCTBYIOLIMM JIMALAMM SABJIAIOTCA 00pasbl,
3HAKM, CUMBOJIBL ITaBuu HaMEPEeHHO BBIXOOUT Ha Ha[(JH/I‘{HOCTHbHZ YPOBEHBD,
B IpOM3BeJeHUM pPe)IeKCUPYIOLIell CTPYKTYPOl CTAHOBUTCA HE IIEPCOHANK,
a cama mMmiumamTHas gopma. Taxum o0pasoM, MbI MOKeM HaOMIOZATb IBIKE-
HJE OT MOJEPHMCTCKOJ NapaJurMbl K IIOCTMOZEPHM3MY.

Ha nepebri B3MIAzA, criocobbl 1300paskeHnA IIEPCOHAXKEl B POMaHaX «AJieK-
CAHIPWIICKIMI KBapTeT» M «XasapcKuii cJoBapb» MOXO:KM. VI Tam, m Tam pas-
BETBJICHHAA CHICTEMa IIEPCOHA’KEl, BBICTPOEHHAs II0 INPUHLOMITY KOJOABI KapT,
BCE TepoM TEeCHO CBA3aHBI MeKAYy co00ii 1 TIpMBA3AHBI K HEKOEMY TOIOCY
(B ciaydae pomaHa «AJIeKCAHIIPUIICKUIT KBapTeT» — 5TO AJekcauapusa, B «Xa-
3apCKOM CJIOBape» — XasapcKuii Bompoc 1 Ilaperpan), aKTMBHO MCIIOJb3YEeTCA
o0pa3 3epkajia ¥ OTpPasKeHMs, IPUHIMII 3epKajbHOCTK. Ilo MeTKOMy 3ameda-
o Bamyvma Mwuxarmma, «Jliomn B «KBapTere» — TOJNBKO (hopMa IIpOsBIIE-
HUA SKM3HM TOPOZa, TOT TParvdecKy HaJleJIEHHBII CaMOCO3HAHMEM (8 omauyue
om zepoes «Xasapckozo caoeapsi». — A. [.) v MHIVBUIYaJILHOI BOJElI MaTepu-
aJI, Ha KOTOPOM IIPOMTPBIBAIOTCA €ro, a 3HAYMT, M OOIIEKOCMMYECKNe apXeTy-
myeckre CroskeTwl»'l. Jiomu ke B «XasapcKoMm cjoBape» — popMa IIPOsABJIE-
HUA SKM3HM TEKCTa.

1 IMTagun M. Xaszapckmii cioBapb: Poman-sexcnkon. Mysxckasa Bepensi/ mep. ¢ cepd.
JI. CaBenmesoit. CIIG. : Azbyka, 2000. C. 32.

! Muxavaun B. Kimou or Asexcanmpr: MKioctvm // AsexcaHppuiickiii kBaprer /
JI. Jappesn CII6. : Cumnosmym, 2002. C. 534.
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Pomanb! 00be/yHAET TaKsKke BHEIHEe CJIOXKHAS HappaTVBHAS CTPYKTypa, 00u-
Jvie TIOBECTBOBATEJBbHBIX MHCTAHIWNA ¥ BCTAaBHBIX TEKCTOB (B «AJIEKCAaHAPUIICKOM
KBapTeTe» — poMaH Japsm, nopcrpounmk Basbrazsapa, kamra «Moeurs» ApHOTH,
«Mon pasroeopel ¢ Bpatom Ocmom» IlepcyopzieHa ¥ ImTaThl U3 €ro IIPOM3BeIie-
HIWIT; B pOMaHe «Xas3apCKUil CJIOBapb» — CJIOMKHAA CEThb aBTOPOB — cobmpaTesieit
— u37aTeNell CJI0BapA ¥ MHOMKECTBO BCTABHBIX TEKCTOB, IIPMICHIBAEMBIX pas3-
HBIM aBTOpaM, IIPY STOM COBEPIIIEHHO OJIHAKOBBIX CTMJIICTIHYECKIN).

Ho B pomane [lappesra Tak MM MHA4Ye BBIIEJAETCA LEHTPAJIbHAA (OUTY-
pa HappaTopa — aJIbTEP-5ro aBTopa — Jlapi, ecTh NPM3HAKM pPOMaHa O
XYIO'KHMKE, pOMaHa BOCIIMTAHMS M CTAHOBJIEHMA I'eposd KaK JIMYHOCTY M CTa-
HOBJIEHIA €r0 TBOPYECKOIO MeTOoZa. B CBA3M C 5TMM BO3HMKAET IIPOOJIEMATHKA
OTHOIIIEHNA aBTOpPa M €r0o IIePCOHAKell, KOTOpPBhIE B3aMMOZENCTBYIOT B POMAHE
Ha HECKOJBbKMX YPOBHAX: TaK, CYIIECTBYeT YPOBEHb II€PCOHAKell KaKk KapTod-
HBIX (QUTyp, IOJBJACTHBIX Jlapim-micaTesro, ¥ YPOBEHb, Ha KOTOPOM 3THU
repoy — TaKye Ke JKMBBbIE JI CaMOCTOATeJbHblEe JIMYHOCTY, Kak ¥ Jlapsm, oHm
00ajal0T CBOMMM TOJIOCaMM, fABJIAIOTCA aBTOPaMM COOTBETCTBYIOIIMX BBICKA-
3bIBAaHMII-TEKCTOB, & TaKiKe €CTb TPEeTWUII ypoBeHb, Izie M oHym, u caMm Hapmm —
IIEPCOHAXKM aBTOpa «AJIeKCaHAPUIICKOrO KBapTeTa», KapTbl TApPOTHOV CHUCTe-
MBI, YacTV THOCTMYECKOM CUCTEMBI M T. I

Jlesio ociyoskHAET TpeTuit pomaH TeTpasorvy, «MayHTommB», rme Hapsm
— OIVH M3 IIePCOHAKell, Ha Ilepudepnyt BHUMAHMA BHEIIHe «De3JIMIHOro» I10-
BeCcTBOBaHMA OT 3-ro Jma. CylllecTByeT Bepcus, YTO STOT POMaH TaKyKe IIpy-
HAJJIESKUT IIEepy Tepos, ABJAACH IPOOOJ HOBOJ MaHEPBI IIOBECTBOBAHMA YOpP-
PeH Y9IMH BOCHPMHMMAET «AJIeKCAaHAPUIICKMII KBapTeT» KaK POMaH O XyJIOXK-
HIKe, B KOTOPOM aBTOP IIPEZCTABJIAET HAM CTAHOBJIeHMe Jlapsm Kak IcaTesid,
aBasg eMy «pacCKasblBaTbh» KaMKIbLI 13 YeTbIpex poMaHoB'2. MbI BuayM rocre-
IeHHbI! pocT Jlaps OT IepBOMI K TpeTbeil KHure, OT HEOIBITHON CyOBEKTVB-
HOCTM K OIBITHOM oO0BbekTmBHOCTM «MayHTOo/mBa». Cunrtaa dapiay HappaTopoM
BCEX YeTBIPEX POMAHOB, Y3IMH TOBOPUT O CTAHOBJIEHMM €r0 TBOPYECKOrO Me-
TOZA, MJUIIOCTPMPYS STOT IIPOIleCC B TOM dMCJe M3MeHeHMeM criocoba m3obpa-
sxeHnA nepcoHaskeil. Ilo ero muenmro, or «/Hroctyn» K «Bajbrasapy» Mbl BUIUM
IIOCTEeIIEHHOe yBeJdeHye OOBEeKTVMBHOCTY II0BECTBOBAHUSA, YCTAHOBJIEHMA IVI-
CTaHIMM (SMOLMOHAJILHOV, BPEMEHHOM, CMBICJIOBOM) MEXKIy II0BECTBOBATEJIEM
” pacckasbiBaeMont yucropueitl. Ina «iKroctyH» 1 B MeHbIleil crernenn A «Bajb-
Tazapa» XapaKTepHa 3MOLMOHAJbHaA OKpacka obpasoB. IloprpeTs! mepcoHaskelt
3TMX POMAHOB, II0 CJIOBaM MCCJENOBATEJNA, VMEIOT IICUXOJIOTMYECKYIO ¥ II09TU-
YECKYI0 JIOCTOBEPHOCTb, HO HE YUMTBHIBAIOT BCEX «(DaKTOB», HECMOTPA Ha IIPO-
Bo3IJIaIaemMoe Jlapsm cTpeMJIeHMe BOCCO3IATh «MCTMHHYIO» KapTuhy. Ilepcona-
oxky «MayHTOMMBa» OKa3bIBAIOTCA OoJiee JOCTOBEPHBIMM C TOYKM 3pPEHud OT-
KPBIBIIMXCS HappaTopy CBeAeHMl, HO IPOUTPBIBAIOT B IOJTUYHOCTU U
IICUIXOJIOTMYHOCTY. TBOpYeckoe B3pocseHye Jlapsay CBA3AHO M C OTKa30M OT
IOIBITOK ITIOMCKA «IIPaBIbl» B M300paskeHMy repoeB ¥ coObITwit. B mocienHem
pOMaHe KBapTeTa IIOBECTBOBATEJb IPUXOAUT K OCO3HAHMIO MHOYKECTBEHHOCTH

12Wedin Warren. The artist as narrator in The Alexandria Quartet // Twentieth
century literature 18 (July 1972): 175-180. // http: // www. jstororg / stable / 440898
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VICTVIH, II03TOMY O0Opasbl IepPOEB CTPOATCH Telepb HA MMU(OIIOITUYECKO OCHO-
Be. TBopueckwit meron [apsmu cOmmxaeTca ¢ aBTOPCKUM ¥ (DOPMYyJIMPYeETC
KaK «repajbandecKas BceJleHHad». VIHmuBumyasbHble 00pasnl B «Kiea» mpnob-
peraroT apxeTunmdeckoe 3HaueHyue. CaM IJIABHBII Tepoil M €ro BO3JIOOJIEHHASA
IIPEeACTABJIAIOT B IIOCJIEAHEM POMAHE apXeTUIMYecKue o0pasbl XYZO'KHUKOB,
MEPESKMBAIOIX (PM3MYECKOe M CHUMBOJIMYIECKOE BO3POXKIEHIUE.

B pomane «Xazapckuii cjI0Bapb» BCe IIEPCOHAXKY HAXONATCA B OFHOM PALY,
B TOM umcje AKOObI aBTOPCKAA MHCTAHLUMA — U37AaTesb. EcTh hopMasbHOE
paszesieHye Ha BBICKA3bIBaHNUA, IIPMHAJJIENKAIE DPas3HBIM IIEPCOHAYKAM, HO
3TOMY IIPOTMBOPEYNUT OYEBUAHOE eAMHCTBO CTuiIA. CTuib, A3BIK CTAHOBATCA
IVIABHBIMM JIEJICTBYIOIIVIMM JIMLIAMM ITPOM3BEIEHNA.

«AJexcaHAPUIICKMIT KBapTeT» OajlaHCUPYeT HA TPaHM JIMYHOTO, VHJVBU-
LyaJIbHOTO ¥ CBEepPXJIMYHOrO. ECTb repoym IiepBoro pdAna, KOTOPBIX MOMKHO pac-
CMaTPMBaTh KaK OTPAa’KEeHNMA aBTOPCKOIO CO3HAHMA, 3TO TepOM — XYJOCKHUKI B
ux TBOp4YeckoM craHoBiaeHmn (Japmu, Ilepcyopmen, Kwurc, Kiea, wactuano
Apnotn). B aTOM CMBICTE «AJIeKCAaHAPWIICKMII KBapTeT» sABjAercAa Bildungs- u
Kenstler-pomasom. Kaskaplii 13 HMX IPOXOIUT IIyThb OOpeTeHMA COOCTBEHHOTO
rojioca ¥ COOCTBEHHOi CyAbOBbI, IIPM STOM BCTyHad C OCTAJBHBIMM II€PCOHAKA-
MU B CJIO’KHBIE OTHOIIEHMS <«aBTOP-IIEPCOHANK», «UEJIOBEK-UEJIOBEK>.

OnHOBPEMEHHO CYIIECTBYET TaKOll YPOBEHb XyJOXKECTBEHHOIO IIEJIOr0, Ha
KOTOpOM abCOJIFOTHO BCe ¥ KasKIbIA M3 IepOeB BCTpayBaeTcd B OO 3aMbICes
TEeTPaJIOTMM, B €r0 THOCTMYECKYIO CTPYKTYypy. Ha 5TOM ypOBHE IepCOHaKM
COOTHOCATCA C CUCTeMOiI KapT Tapo, MOIyT pacCMaTpMBATBLCA KAK OTPASKEHNA
Ipyr Opyra U IpesoMyeHus Hekoero yHBapmaHta (Japmmu — Heccum — Ilep-
cyopgzes, +Kioctma — Memicca — Kiea un T ).

Tak, mo mueHmio Beatpuc CKoOpamimi, COJIMIICUCTCKAs M STOLEHTPUYECKad
Bepcum cobertuii, nmpuHaniesxanme Hapmu B «KiocTmH», CTaBUT €ro B TO Ke
OTHOILIIEHNE K IIEPCOHA’KAaM KHIM, YTO M THOCTMYECKoro Jlemirypra K €ro TBO-
pernam™. CKop/yumM BBIBOAMT HA IEPBBII IUIAH T.H. «MCKYIMUTEJBHYIO CXEMy»
THOCTMIIM3MA, II0 KOTOpOJ dUyZecHbIi 3amblces VicturHOro Bora mnpeBocxommt
neanua Jlemmypra. B 9Toif cucreMe KasKObli 13 TOMOB KBapTeTa B €r0 OrpPaHM-
YEHHOJI «peaJsIbHOCTM» paccMaTpuBaeTcs Kak cdepa «Jllemmypra», Torma Kak
«AJIeKCaHIPUICKIII KBApTeT» B LIEJIOM KaK «CBEPX-POMaH» ymomobsserca 06o-
SKECTBEHHOMY IpoBuieHnioo JlctuuHoro Bora, «omepupyeT MCKyIMTeJbHOI cxe-
MOJf, C IIOMOLIBIO KOTOPOI TpaBMaTMYHAA OECCMBICJIEHHOCTb COOBITMII B JIO-
KaJIbHBIX BEPCUAX paspellaercs B OOJIbIIOM IBMIKEHUM LIeJIoro™.

13

Doubtless, part of the intended effect and the reason for the title of the first
volume was to imply that Darley, whose solipsistic and ego-centric (Justine 18) version
of events is the first volume of the Quartet, stands in the same relation to his characters
as the Gnostic Demiurge to his creatures». Skordili B. The Author and the Demiurge:
Gnostic Dualism in The Alexandria Quartet / Beatrice Skordili // Agora: An Online
Graduate Journal | 3.1 (Summer 2004) ISSN 1496-9580 | http://www.arts.ualberta.ca/
agora. P. 6—T.

% «So does Durrell’s supra-novel, The Alexandria Quartet in toto, operate on a
redemptive scheme whereby the traumatic meaninglessness of events in the local versions
is resolved in the grand movement of the whole» // Ibid. P. 7.
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HemasoBaskHa posb ropoza, AJIEKCaHAPNMY, KOTOpas M300paskaeTcad Kak
JKMBOJI OpraHmaM ¥ Kak IIoJie BCTpeuy PasHbIX KyJbTYp M PasHBIX NIPaBZ I,
mo cyoBaM Jl»xoHa Posa, Kak «MeTacdopa BCeOOBEMIIIOIIEN HAPPATUBHON II03M-
umn» («a metaphor for the overarching narrative view»)¥. Ajnexkcanmpma —
«MaTb», & IIEPCOHAXKYM — ee «JIeTW», BTO IIPOCTPaAHCTBO NamATH repos (dapimr)
U maMAT KyJbTypbl (Asexcannpua Kasadpmca, «craporo mosta» M AHTOHMA U
Kneonatpel), 11eHTp ¥ KOJIBIOETH MMUCTUHYECKONM (THOCTMYECKOJI) OCHOBBI BHYT-
PEHHETO CIOYKETa POMaHa.

Bagum MuxainmH BbIeJIA€T HECKOJBKO CTPYKTYP, BCTPaMBaOIUX IIep-
COHAKM ¥ CUTYyallMM B PA3JIMUHbIE CMBICJIOBBIE CHUCTEMBI, IIPUYEM HEKOTOpPbIe
U3 HUX «MMEIOT IIPAMOe OTHOILIEHME K HECYIIMM KOHCTPYKIMAM KakK OTAesb-
HBIX POMAaHOB, Tak ¥ Bcero Kmaprera». Ilma «roctmH» — «3TO «THOCTUUEC-
KUii» CKeJIeT, ONMPAIOLMICA HAa CTPYKTYPY THOCTMYECKOro Muda o IajeHun
nyum, o Codmnm. Ina «Banbrasapa» — <«OKKYJBTHBI» CKeJIET, VML TI0f
coboit cTpyKTypy KHuru (mmv xaptel) Tapo. B pomane «MayHTOIMB» MCHOJB-
30BaHAa CTPYKTypa TPAJUIMOHHOTO PeajICTMHeCKOr0 pOMaHa BOCIMTAHNUA, HO,
OyIoyur BCTPOEHHBIM B o0mIyro cucreMy «KBaprera», oH mnpmobperaer BbIpa-
JKeHHble 4epThl poMaHa-Tlapadpasbl «Kiea» 3HameHyeT coboit paspyleHne
CTPYKTYPHOCTHM, OIMPAasACh Ha [appPesiOBCKYIO KOHIEMIVIO «TepajbIydecKoil
BCEJIEHHOII», IIPEeOoJI0JIEBaBIIy0, II0 MBICJM aBTOpPa, OIPAHMYEHHOCTH IIPOYMX
criocob0B BUEHbA Mupa ¥ 00BeOVHAIIIYI0 pasiyyuHble 00pasHble CUCTEeMBbI» P,
IIpm sTOM rHOCTMYECKas, TapoTHAA M «TepajbIydecKas» 00PasHOCTb IIPUCYT-
CTBYIOT BO BCeX 0e3 NCKJIIOYEHMA POMAHAX TETPAJIOrMM, CTyIIAaAch AJIA obpa-
30BaHMA HECYIlell KOHCTPYKIMM B ONHUX M IIPUCYTCTBYsS B KadecTBe (POHA B
npyrux. OCHOBHaA (PYHKIMA 3TUX KOHCTPYKIMII — YIEPIKMBATH B COCTaBe
€IMHOTO 1IeJIOTO CaMblii Pa3HOIJIAHOBBLI MaTepual

Heckonbko mHaue nmesno oOCTOMT C caMuMy IIEPCOHAMKAMM ¥ CUTYAIAAMIL
Kasxment m3 «ckeseToB», naBasd CBOIO TPAaKTOBKY 00pas0B M IPOMCXOZAIIIX
cOOBITMII, He OOBACHAET VX JO KOHIA, BBICBEUMBAA JIIIL Te (PaKThbl, KOTOPLIE
«yOoOHBl» Ui [AHHOTO BapmaHTa mpouTeHns OOpasbl CYIECTBYIOT B POMaHe
«AJIEKCaHIPUIICKIIT KBapTET» CaMOCTOATEJBHO, IIOCTOAHHO COIPMKACAACH C KOH-
CTPYKIMAMM B TOM MM MHOM TOYKe, HO He COBIAJAas C HMUMM, He Ionajad
OKOHYATEJIbHO II07 MX BJACTb. «JI TOJBKO (PMHAJBHBIA BCILJIECK «Ie€PaJIbANIECKO-
ro» CUMBOJIMBMA, OOBEIVIHAIONIL BCe OOpasHble CHUCTEMBI M TEM Pas3pyLUIAIOIL
VX 3aMKHYTOCTb, paspelllaeT HTO NPOTUBOpeure MesKAy o0pasoM M IesbIM»!’.

HanbGosee moxasaTesbHBIM A aBTOPCKOI CTpaTermy «AJIeKCaHAPUICKO-
TO KBapTeTa» CTaHOBUTCA OOVH U3 IEHTPAJIbHBIX TI'€pPOeB-XYNOKHIKOB Hepcy—
opzmeH. OH coBeplllaeT CcaMOyOMIICTBO, 3TOT aKT CBODOZHON BOJM, KOTOPBI
V“MeeT HEeCKOJIbKO CIIOCO00B MHTepIIpeTaIyy B paMKaxX pOMaHa: HaIpuMep,

> Rose J. M. Multiple truths and multiple narratives: Nietzsche’s perspectivism
and the narrative structure of The Alexandria Quartet / John M. Rose // Lawrence
Durrell and the Greek world / ed.by Anna Lillios. Selinsgrove, London, 2004.

16 Muxatiaun B. Kmou or Asexcannpi: Kroctus.. C. 558.

1" Tam sxe. C. 559.
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IIOJINTUYECKMIT M MOPAJIbHO-JI000BHEBIL. MeTradusnueckoe 00BACHEHME BDTOTO
IIOCTYIIKA JaeT caM Jlappesin B OZHOM M3 VHTEPBBIO, BIACHIBAS €0 B THOCTV-
geckmit croskeT pomaHa: «CamoyOmiictBo IlepcyopzieHa — B5TO “KEePTBEHHOE Ca-
MOyOmiicTBO MCTMHHOro Kartapa» (Pursewarden’s suicide is the sacrificial suicide
of a true cathar'®). Takum o0pasoMm, B THOCTMYECKOM CMbIcye, llepcyopzmeH
IOOPOBOJIBHO KJIaZieT KOHeIl (PyHJaMeHTAJIbHOI OImOKe OblTmdA, Oyayum co3ma-
HreMm Jlemmypra.

Ilepconaskn pomana IlaBmya, HAIpPOTMB, ABVOKMMBI CyAb0OOI, OHM JIMIIb
burypbl Ha IIAXMATHOM JOCKE, CJIELYIOIE CBOEMY IIPEIHA3HAUEHMIO U OKa3bl-
BalOIeCcd B HY°KHOM MecTe B HyKHOe BpeM:A IlepcoHaskm 5Ty BasKHBI JJIA Hac
JIMIIIb CBOVMMM VIMEHaMl W IIpUMeTaMl, OHM 3HaKM, KOTOPbIE JOJIXKHBI CJIO-
SKUTbCA B OOIIy0 KapTmHy. Tpm JeMoHa B TpexX BpeMeHaX, TPM YYaCTHVKA
xazapckoit monemuky (Camrapm, Kupmn, 16 Kopa), Tpu xponucra (Bekpwn,
Medonm, XameBn), Tpu wucciaenosaTens xasapckoro Borpoca (Kosu, Macynun
Bpamkoery B XVII B. u Cyx, Myasua, lymer; B XX B) CyTh JIIb HUTHU
of11ero ysopa, IpydeM KaHBa €ro 3aZjaeTcs B caMOM Hadajsie pomaHa B «IIpen-
BapUTeJIbHBIX 3aMeYaHMAX Mu3jaTess». BHyTpeHHMII croykeT pomaHa «Xaszap-
CKMIT CJIOBapb» pPasBOpauMBaeTCA KaK IIpollecC COOMpaHM:A, CKIAALIBAHUA 3Ha-
KOB HA BCEeX YPOBHAX XYZOYKECTBEHHOIO I[eJIOrO: OT f3BIKOBBIX MeTadop uepes
00pas3bI-CMBOJIBI I CHUCTEMY IIEPCOHAXKeN K KyJbTYPHBIM I[apagurMam U Ji-
TepaTypHBIM HAIPaBJIEHMAM, BIUIOTH OO BHEIIHETO0 (DOPMAaJbHOIO IIOCTPOEHMA
CiioBapHas# (popMa BCTyIaeT B AMAJIOTMUECK)e OTHOLIEHWA C CHOYKETOM MIMCTH-
4ecKoro cobmpaHua Tejia AnaMa, POMaH <BBILIECKMBAETCA» 33 TIPaHMIBL Oy-
Ma’KHOTO M3JaHWdA, Pas3lBamMBasACh Ha [Be «Bepcui» (MY’KCKYIO ¥ JKEHCKYH) U
cIMBasAcCh B eAMHOM MeTapoMaHe. Bomceryny «Xasapckmii cjI0Bapb» CTPEMUTCHA
BOIUIOTUTb B SKU3HB BOJILTEPOBCKYIO (DOPMYJIy «CJIOBAph — 3TO BCEJIEHHAdA B
aJIpaBUTHOM IIOPALKE>.

Takum o0pasoM, B pomaHe IlaBuda desioBedYeCKas JIMIHOCTH IIOJHOCTBIO
BBIHOCUTCA 3a CKOOKM. Bouseil M rosocoM oOKasbIBaeTCA HaJleJIeHa caMa KHUTa,
caM XYZIOKEeCTBEHHbI! fA3bIK, KOTOPBI HENb3dA B IIOJHO) Mepe COOTHECTH C
aBTOPCKMM TOJIOCOM, IIOCKOJIbBKY aBTOP HAaMEPEHHO OT HEro IMCTaHIMPYEeTCsd,
BBICTpayBasg Iellb MHMMBIX II0BECTBOBATEJIbHBIX MHCTAHIMIT ¥ HANENAA 3TOT
ASBIK APKOI (POJIBKIOPHO-MMOIIOTMIECKO) I OKPACKOil. OTO KaK Obl A3BIK KYJb-
TYpPBI, JasKe KyJbTYpP (CM. My[€0-XPUCTUAHCKO-MYCYJIbMAHCKOE UIEHEHVEe KHUIN),
HO IIpM DTOM B3ATHII B €r0 OUNMIIIEHHOM BUIe, IIOHATBII KAK YMCTBII 3HAK,
HeKoe ofuiedesioBedeckoe BcesieHCkoe CJI0BO, YTONMYECKNI MNPOEKT BCeeauH-
CTBa depe3 A3BIK, 3HAK, CMMBOJL

Taxym 00pasoM, MOYKHO BbIOBUHYTH IIPEZIIOJIOMKEHNe, YTO TOBOPS O PO-
MaHax «AJekcaHmpuiickuii kBaprer» JL Jlappemna m «XasapcKuil CJIOBapb»
M. ITaBuua, MBI MMeeM JieJIO C T. H. POMAaHOM VIMILUIIATHOTO CIOKeTa, KOTOPBIA
XapaKTepusyeTcsa B TOM dYHMCJE TaKMMM depTaMy, KaK CEeMMOTUYHOCTb, Ieda-
OyJyms3anysda, VMHTEPTEKCTYaJIbHOCTb, HAJM4YME BHYTPEHHETO CIOMKETa, OPraHu-
3YIOIIEr0 VIMILIMIIMTHBI/ CMBICJIOBOV IJIaH IIPOM3BeZeHMA. BasKHOI COCTaBJIAIO-

8 The Kneller Tape (Hamburg) // The World Of Lawrence Durrell / Ed. by
Harry T. Moore. Carbondale : Southern Illinois University Press, 1962. P. 161—168.
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el B TMONOGHOM TuIle pPOMaHA OKAa3bIBAETCA CHUCTEMa IIePCOHAKell, KOoTopas
KOHIIEHTPMpPYeT B cebe ero KJIIOUeBble CTPYKTYpPHBIE XapakTepucTuky. Ilepco-
Ha)K fABJIAETCA ONHOBPEMEHHO U 3JIEMEHTOM OOIIell CTPYKTYPbI IIPOM3BENEHMN,
U TIOBTOpsET Ha MMKPOYPOBHE OCHOBHBIE CBOJCTBA 9TOM CTPYKTyphlL IIpm sTom
B JaHHBIX IIPOVM3BEAECHNAX MbI MOMKEM Ha6JIIOI[aTb PasHyO CTeIlIeHb MIUMeTN4-
HOCTYI/3HAKOBOCTY TI€POeB, CTeNeHb VX BKJIIOUEHHOCTM JI POJIb B CIOXKETO00pa-
3YIOIMX <KOHCTPYKIMAX» POMaHa.

Tak, cucrema IepcoHaskell POMaHOB «AJIeKCaHAPUIICKUIT KBapTeT» u «Xa-
3apCKMiI CJI0Bapb» JIEMOHCTPMPYET, C OXHOM CTOPOHBI, OOIWEe TEeHAEHIMM II0-
CTPOEHNA IIPOM3BeJeHMil MOAOOHOr0 TMIIA: CJIOMKHAS HAappaTMBHAA CTPYKTYpa,
BKJIIOYEHHOCTDb ITIEPCOHAMKEN B CMBICJIOBbIE KOHCTPYKIWIM, «CKeJIETBI» POMAHOB,
3ePKaJIbHOCTL M JBOVHNYIecTBO TepoeB. C ApyToil CTOPOHBI, Ka)kJoe M3 Iepe-
YJICJIEHHBIX CBOJCTB peaymayeTcs B «AJIeKCaHIPMIICKOM KBapreTe» u «Xasap-
CKOM CJIOBape» II0-pasHOMY, OOHapysKMBasA OJHOBPEMEHHO ¥ YHMKAJBHOCTb KajK-
JIOTO 13 TIPOM3BEJeHNMA, 1 o0liie TeHOeHIM PasBUTMA pPOMaHa BTOPOI IIOJIO-
BrHbBI XX Beka: IIepexoj] OT MOZAEPHMCTCKON BSCTETMKM K IIOCTMOZEPHMCTCKOIL,
YMEHBIIIEeHVEe POJIM JIMYHOCTHOIO Ha4daJia, YCHMJIeHVEe CEeMMOTUYHOCTU ITPOU3BE-
JIeHA B paMKax IapajyrMbl «MMP KaK TEKCT» U T. .
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