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B ctatbe aHaAM3MpyeTCs (hyHKUMM pambl U MaTepuasa
MCKYCCTBA C TOYKM 3pEHMS CeUMPUKM TBOPHECKOrO akTa
B MCKYCCTBE: 1oKa3aHbl PasAniHbIe aCreKTbl POAM Pambl
M matepuara (CAOBO, LBET, KaMeHb U T.A.) B OYHKLMSIX
oTpelLeHNs 1 U30ALUNKU B MCKYCCTBE, CO3AaHMS (PUKLIMO-
HaAbHOrO MPOCTPaHCTBA.

KatoueBbie cAoBa: TBOPYECKUI aKT, M30ASLMS, OTpe-
WweHne, MaTepuaA UCKycCTBa, pamMa, (PUKLMOHaAbHOE
NPOCTPaHCTBO.

ITpobsiema Xy[I0:KEeCTBEHHOIO IIPOCTPAHCTBA,
ecJI paccMaTpMBaTE €e B CBA3UM €O crrelmdpy-
KOl TBOPYECKOIO aKTa B JMCKYCCTBE, 3TO, IPErK-
Jle Bcero, mpobJsieMa CO3IaHusA 0coDOTO MIPOCTPaH-
CTBa, OTHEJIEHHOTO OT BCEeX IIPOYMX ITPOCTPAHCTB
KyJbTYphl ¥ TakMM 00pa3oM — HaIllell SKU3HIL
TBopueckuii CcyOBEKT mIpeskie BCEero OOJIKEeH
BBITOPOANUTL B IIPOCTPAHCTBE KYJBTYPbI HEKO-
TOpOe IIyCTOE IIPOCTPAHCTBO, B KOTOPOM HEYTO
MOKeT ObITb CO3JAaHO, MOYKET IIOSABUTHCA. ITO
IIPOCTPAHCTBO, B KOTOPOM XYZOKHUK MOSKET
TBOPUTBH V3 HUYETO, «KAK Bor». OT0 — BO3MOXK-
HOCTBb TBOPEHUA.

YucTeii JmctT OyMmaru, Ha KOTOPBI MOTYT
ObITb HaHECeHBI KaKJe-TO 3HAKM, YMCTBIA XOJICT
Ha IIOJIpaMHMKe, IIyCTBIpb, Ha KOTOPOM HIYETro
HET WM CIeIMaJIbHO PaCcuMIlleHHOE MeCTO B TO-

* CraTbd ITOJTOTOBJIEHA HA OCHOBE JOKJIAJA, IIPO-
YMTAHHOTO Ha HAY4YHOV KoH(pepeHmmm «Puiocodcerasn
aHaJMTHKA IpocTpaHcTBa: ColyajbHOE, KyJIbTYpPHOE
¥ 3K3UCTEeHIMaJbHOe u3Mepenus» (9-10 HoAbpa 2011
roza), mpoxoxusiieil B CaMapCKoil IyMaHUTapHOM aka-
JIEMIL



rpaHMleI XYAOXKECTBEHHOIO MNMPOCTPAHCTBA: pama 1 mMatepran

pome, TeaTpasbHad ClieHa, Ha KOTOPOIO €Ille He BBIIEJ aKTep, Ha KOTOPOit
elfe HeT JeKopanuii, CUM(POHMYECKUII OPKEeCTpP, HAaCTPauBaIOIMII MHCTPYMEH-
Tbl — HEKNI XaoC 3BYKOB, a 3aTe€M — BOJIHYIOIME HAC MTHOBEHMA TUILHBI —
O'KMJAHNA KaKOrO- TO CBEpIIeHMdA B 3TOM MIpOCTpaHCTBE OJIKHO BO3HUKHYTH
HEYTO, Yer0 HeT B peasibHOCTM — HTO He IIpaBJa M He JIOKb — 9TO Jpyrasd
peasibHOCTh, CO3[aBaeMas TBOPUYECKUM CyOBHEKTOM

BmecTe ¢ Tem uwesioBeK Ha caMOM Jlesle He MOYKET TBOPUTH M3 HUYEI0 —
€CTb 3aJIaHHOCTY, BHE KOTOPBIX OH He cyllecTByeT. IloaT mepes umcTbIM Jic-
TOM Oymary 3HAeT, YTO Ha HJTOM JIACTE [OJLKHBI MOABUTHCA CJIOBA U IIPEIJIO-
JKeHMsS CO CBOJMCTBEHHON MM CEMaHTMKO-CMHTaKCMUYeCKOl opraHmusalyell; ecym
9TO CTUXM, TO CYIIECTBYIOT OIIpejiesIeHHble (POPMBI CTMXa, TPaIVINA CTUXOC-
JIOPKEHNs, ecJM IIpo3a — TO OIpeJieJIeHHble SKaHpbl MIPO3bl JJIM IIPOCTO TO,
YTO YNUTATENb MOYKET CYUMTATh IIPO30ii; €CJM 3TO XOJICT, TBOPYECKUII CYOBEKT
JIOJKEH PEIINTb, KaKUM S3bIKOM JKMBOIIMCY OH OyZeT I0JIb30BaTBCA U T. I,

IJTO 33JIaHHOCTM MaTepuajlia JMCKyCCTBa — MaTepuaJa, M3 KOTOPOro me-
JIaeTcsl TEKCT: CJIOBa, 3BYKM, METaJll, KpacKu. «Bribop marTepmasa ornpeiesser
BO3MOJKHOCTM M TPaHMIIBl XYIOYKECTBEHHON (DOPMBI» — IIMIIET KPYIHBII CO-
BpemenHblT xynoskank Pumnap Cepa'. Martepuas npearnosaraeT OrpejieseHHbIe
TeXHMKM paboTbl C HMM — 3TU TEXHUKM MEHFIOTCA HA IIPOTSKEHUM BEKOB,
00JIaaf0T OIpeNesIeHHbIMI OTJIMYMAMM B PasHbIX KyJIbTypaX, HO OHU OKalbl-
BAaIOTCA CPEACTBAMM CO3JaHusdA, 00paboTky ¥ IepepaboTKy, BBICTPAMBAHMNA,
OpraHM3aly TOro, YTO BXOOWUT B 3aMbICEJ II09TA — OHM OIPEAEJIAI0T CoDOoi
KaKMe-TO 4YepThbl 3aMbICla — He TOJBKO y AWJIEHTAHTOB ¥ IpadpOMaHOB, HO U Yy
HACTOSAILIETO I109Ta-TBOPLA, y HACTOAILIEr0 XYJOYKHUKA 3aMbICeJl M3HAYAJBLHO
CBA3aH C MaTepHaJioM MCKYCCTBA, B OCODEHHOCTM ecjM pedb uaer o0 1m300pa-
3UTEJBHBIX MCKycCTBaX. II03TOMY MOYKHO COIVIACUTHCA C YTBEPIKIEHMEM, YTO
«MaTepyuas ABJAETCA [IePBUYHLIM 3JIEMEHTOM (DOPMBI, B TBOPUYECKOM IIpoliecce
OH MOKET HaXOAMUTbCA B Hayajle peasma3aliuu UAe XyINOoKHMKa»®. 3aMeHa Ma-
Tepuasga HeM30EeIKHO BJIeUeT 3a CODOI M3MEeHEeHUe 3aMbICJIA.

XyOOKHUK TBOPUT HE B IIyCTOTE — €r0 IIPeIMEeTOM fABJIAeTCA €ro MUpP —
MUpP KYJBTYpPBL, OIpefesieHHas ceMmuocdepa, B KOTOPYIO BXOJAT CMBICJBI II0-
CTYIIKOB, Bellell, uaell X OH caM CO BceMM CBOMMM 3ambIciaaMu. JVIcKyccTBo
ecTb pabora C AB3BIKAMIM, CO CMBICJAMM KYJBTYPBL OTO fA3BIKM U CMBICJBL, B
paMKax KOTOPBIX XYAOYKHUK 3KMBET UM MbIcomT. Ho Ay Toro, ytobel sta pabora
cTajla BO3MOYKHOI, HYKHO HE TOJBKO OBITh BHYTPM KYJbTYPbl, HO M CyMETb
HaiTU 1A cebsa OIpelesieHHYI0 MO3UIMIO BHE ee — TIO3UIIMI0 BHEHAXOAVIMOC-
TY, TO3BOJIAIOIIYI0O PaboTaTh C A3bIKAMU KYJbTYPhl KaK C YEM-TO OT/IEJIbHBIM
or cebs.

Ilosuiua BHEHaXOAMMOCTM, KaK WM3BECTHO, ABJAETCA OJHMM M3 BasKHEN-
X YCJIOBUII BCTETUYECKOr0 COObITHA: «VIBHYTpuM cebs camoe KM3Hb HEe MOMKET

! Serra R. Schriften und Interviews. 1970-1989. Bern, 1990. S.40. Zit nach: Nu3baummiiller
W. Materialtendenzen des 20.Jahrhunderts im Spannbereich von Bild und Objekt. Peter Lang,2000.
S.16.

2 Nuf3baummiiller W. Materialtendenzen des 20. Jahrhunderts im Spannbereich von Bild und
Objekt. S.16—17.
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IIOPOANUTE 3CTETMHYECKM 3HAuMMOM (POPMBI, He BBIXOIS 3a CBOM IIpeneJibl, He
nepecraB ObITb camoii coboit», — rmmarer M. Baxtun «VI3HyTpu nepexusae-
Masd JKM3Hb He TparuMyHa, He KOMIMYHA, He MPEeKpacHa M He BO3BBIIIEHHA JIA
CaMoOro IIPeaMETHO ee IIePEesKMBAIOIIEr0 M MJIA YMCTO COIIEPEeKMBAIOIIETO €MY,
JIMIIIb IIOCKOJIBKY A BBICTYIIAI0 3a IMIPeAesibl MEPE)KMBAONIEN (KM3HbL YL,
3aliMy TBEPIYIO MHO3UIMIO BHE €€, aKTMBHO OOJIEKY ee BO BHEIIHEe 3HAYMMYIO
IJIOTb, OKPY’KY €€ TPaHCTPENMEHTHBIMM €€ MIPEeIMETHOM HaIlpaBJIEHHOCTU IIEH-
HocTaAMM ((poH, OOCTAHOBKA KaK OKPYKEHMe, a He IoJjle JEeCTBUA — KpPyro-
30p), €e JKU3Hb 3arOpUTCA AJIA MEHS TParrmdecKuM CBETOM, IIPMMET KOMUYec-
KO€ BBIpasKeHue, CTaHeT IIPEKPaCHO ¥ BO3BBIIIEHHON»S. OTO 3HAYMT, YTO TBOP-
YECKUII CYO'BEKT JIOJIKEH OBbITh HE TOJIBKO KMBLIM YEJIOBEKOM C €r0 KOHKPETHBIM
SKM3HEHHBIM OIIBITOM, IIEPEKMBAHUAMM ¥ UIOesAMM, HO M 00JajaThb TOi CII0CO0-
HOCTBIO, KoTopylo M. BaxTmH ompezesan mpy IIOMOIIM IIOHATUA <BHEYKM3HEH-
Hasg aKTUBHOCTb»®.

Tlosumuio BHEHAXOMMMOCTM MOSKET CO3JATh YsKe UUCTBIA JIMCT, JIeMKaIIlnii
repen I03TOM — IIyCTOE MECTO, KOTOpOe KaK Obl TOBOPUT: TBOPU 31€eCh, Oe3
OTHPaBHBIX TOYEK, HEe MPOAOJLKAA UTO-TO, HE IPOMAOJBKAA CaMoro cedd, Kak Obl
B IIyCTOTE, C UMCTOrO JIMCTA, C IIyCTOro Mecta, m3 Hudero! YMCThIA JmcT
IIpoBOIMPYET BO3HMKHOBEHME CUTyallllll OTpelIeHuss — CYCIIeHIVPOBaHUA —
OTpeIIEHNs OT BCETO Ha CBETE, — CO3MAEeT CUTYAIMIO0 «BHEIKMBHEHHON aKTUB-
HOCTM», KOTOpasd MJOJUKHA Ha IIyCTOM MeCTe, B PaMKaX IIPOCTPAHCTBA JIICTA
CO3IaTh HEKOTOPYIO PeaJsbHOCTb.

IJTO camas IepBasd, MCXONHAA CUTyals — IIPEeJIIOChIKA IT0ABJIEHUA (PUK-
LMOHAJIBHOTO, TO €CTh 00A3aTEeJIbHO OTTPaHMYEHHOTO, M30JIMPOBAHHOIO OT IIPO-
ueil JeliCTBUTEJBLHOCTY, BBIMBIIIIJIEHHOTO MPOCTPAHCTBA. YUMCTBI JIUCT €CThb
nepBaapama, 0e3 KOTOPOI He MOYKET ObITb XYOKECTBEHHOIO IIPOCTPAHCTBA U
BHYTPM KOTOPOJl HAUMHAETCA JKU3Hb, CIOCOOHAsA TBOPUTH cama cebs, pasBep-
TBIBATHCA U3 CBOMX BHYTPEHHUX PECYPCOB.

Pama — opHa u3 (PYHKIMOHAJBHBIX (POPM MB0JMPYIOIIEN TPaHUIBI?, OHA
«OTpeIlIaeT», TO €CTb OTTPaHMYMBAET (PUKIVMOHAJBHYIO IEeMCTBUTEJNLHOCTL OT
peaJsbHOCTI. Ty (PYHKIMIO paMbl aHaqmayupoBasm [eopr Summens u Oprera-m-
Taccer. SumMmesnb UCXOAUT M3 KOHIEIIMY aBTOHOMMM, 3aBEPIIEHHOCTM ITPOM3BE-

3 Baxmun M. M. ABTOp M repoil B BCTETMUECKON [EATEJBHOCTY // OCTeTHKa CJIOo-
BecHoro TBopuectBa / M. M. Baxrua. M, 1979. C. 63. Mbiciab 0 NPUHIMIIMAIBHOM 3CTETV-
YecKOM (¥ STUYECKOM) CMbICJIE IIO3MIY BHEHAXOIVIMOCTM — OZHA U3 IIeHTPAJbHBIX B
9TOJ KHUre ¥ VMeeT (pyHIaMeHTaJbHOe 3HAaueHMe [JIA 3CTeTMKM M TeOpMM JICKYCCTBa
BaxTuHa, Kak 9To, HampyuMep, BUIHO TaKMKe ¥ B paHHell cTaTbe ydeHoro «IIpoGiiema
cozlepskaHusA, MaTepuasa ¥ (POPMBI B CJIOBECHOM XYZOXKECTBEHHOM TBoOpuecTBe» (Bax-
mun M. Bompocsr smrepatypsl n acretmkn. M, 1975. C. 32—36).

¢ Tam oxe. C. 165 (cm. 06 stom B «Baxtmrckom Tesaypyce»: Bpotimman C. H. Bue-
SKMIBHEHHO aKTMBHAA nosmimsa // JMCKypc: KOMMYHMKATMBHBIE CTpAaTEIVy KYJbTYPBI U
obpasosamma. 2003. i 11. C. 29—37.

> Powaps H. T. O QyHKIMAX TpaHMIbl B XyHOsKECTBeHHOM sisbike // Grenze als
Sinnbildungsmechanismus. T'panniia kaxk mexanusam cMmblcionoposknenus. Hrsg. von Nikolaj
Rymar / Grenzen und Grenzerfahrungen in den Sprachen der Kunst. Bd. 2. I'pamma un ombIT
IpaHMIBI B XyJIOSKECTBEHHOM fA3bIKe. Boim 2. Samara, 2004. C. 28—43.
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IEHIS MCKYCCTBa, «KOTOpoe camo cebs obpamsisgeT M BBIBOAWUT M3 BHEIIIHETO
OKpy:KeHNusa»’: pamMa KapTyHbl O0ECrIeYrBaeT SCTETMYECKYI) aBTOHOMHOCTDL IIPO-
M3BEIEHNA SKMBOIUCY, CO3/aBas 3aBeplleHne, «KOTOPoe B O0HOM aKTe paBHO-
OYIIHO OTTAJIKMBAET BHEIIHEe ¥ OOBEOVHFET B EIMHCTBO BHYTPEHHee», nesasd
[IPOMBBENIEH/E TEM, «UYeM MOYKET ObIThb TOJBKO MMP KAk LeJIoe Il Ayl —
e0uHCMeo 13 OTHEJBHBIX 4acTel»’. OHa «JCKIEOYAeT BCE UTO €r0 OKPYIKAaeT, B
TOM YMCJIE ¥ CO3EPLAIOIIEr0 I[IPOM3BEEHNE, CIIOCOOCTBYSA CO3LAHVIO IVICTAHIN
K HeMy, 0e3 KOTOpOJI HEBO3MOYKHO SCTETIMYECKOE HACJAMKIEHME»®.

Oprera-n-T'accer ToKe InmIeT 0 pamMe B CBA3M C 3aJadeil OTPeIeHNd
IIpon3seneHnsa orT ﬂeﬁ[CTBMTeJIbHOFO MIMpa, HO IIOKa3blBad IIPVMHIUIINAJBHYIO,
JIEJKAIYI0 B IIPUPOLE MCKYCCTBA HEOOXOMMOCTb PaMbl JUIA IIPOM3BEEHNUA
sKyBOIACH. Pama JO/KHA PEe3KO OTHEeNATb KAPTMHY OT CTEHBI, HAa KOTOPOI OHA
Bucut: «Heobxomumo, 4roObl peasibHAs CTEHA KOHWLIACH Cpasy, 0e3 BCIKOro
repexoja, Tak, 4TOObI MBI Cpasy ¥ 0e3 BCAKOIO IIEpeXO/a OKa3aiCh B Mppe-
aJIbHOM IIPOCTPAHCTBE IIPOM3BENEHNUA MCKYCCTBa. VI301ATOp HEOOXOmuM; STUM
M30JIATOPOM SABJIAETCA pamar’.

f cxasanx B IIPOCTPAHCTBE pPaMbl BO3HMKAET JKMBHb U3 CBOMX BHYTPEHHUX
PecypcoB — «CBOsI $KM3Hb». HO YTO 3HAUMT «CBOA KUBHb»? JI06o0it penHomeH
KyJIbTYpbl, OKa3aBIIMCh B JTOl paMe, MOYKET CTaTb CIIOCOOHBIM HA CBOEe CO0-
CTBEHHOE pas3BuUTME. B I€JIOM KyJbTypa €CTb, €CJIM MCIOJb30BATb IIOHATVE

Jlotmana, GeCCIOMKETHBIN, KJIaCCU(PMKAIMOHHBI TEKCT — TEKCT T'OTOBBIX CMBIC-
JIOB, 3aJaHHOCTENl, CBA3aHHBIX C MAaruCTPAJIbHBIMM, MOYKHO, HaBEpPHOE, CKa-
3aTb — OCEBBIMM — CMBICJaMMU KyJbTYyphI, I[le BCE 3aHUMAaeT CBOE MECTO.

JIr000ii 3JIEMEHT 9TOro 3J@aHus, Momafas B IIYyCTOEe IIPOCTPAHCTBO «UMCTOTO
JMcTa», OKA3bIBAETCA OTPEIeH OT MIPaKTUYECKON IeliCTBUTEJILHOCTHM, BBIKJIIO-
ueH 13 (PYHKIMOHAJLHOM CBA3M B MEpapXuy IEHHOCTel KyJbTypbl U obperaer
OTHOCUTEJILHYIO CaMOCTOSTEJILHOCTh, B CUJIy YEro MOYKET B3ayKUTb U3 CBOUX
BHYTPEHHIUX PECypPCOB. B MpocTpaHCTBe, OTHOEJIEHHOM OT IMPOYeil IelCTBUTEJb-
HOCTM, OH OOpeTaeT CII0COOHOCTH TOBOPUTHL KaK Obl OT cebs, o0pecTu HOBYIO
JKM3Hb, 00pecTy CBOV COOCTBEHHbBII f3bIK M cBOil rosoc. Camoe BaykHOe B Gax-
TUHCKOM TIIOHMMAHWM OTPEIeHMs] WM U3OJNALMA — TO, UTO W3OJISAIUA OCBO-
60sKIaeT BHYTPEHHIOK AKTMBHOCTb, 3aKJIOYEHHYIO B JJIEMEHTE KYJIBTYpPBI, I10-
3BOJIIET €My sBUTb ce0sI B CBOEli COOCTBEHHONM CYIIIHOCTM, YTOOBI CTaJi0 BO3-
MOKHBIM €ro IIPOAYyKTUBHOEe 3aBepiienue’’.

b [Tnymne I'. Vigesa «pambl KapTuHb» ['eopra SUMMeENsA 1 CHUCTEMHASA TEOPUs MCKYCCTBA
// Grenze als Sinnbildungsmechanismus. I'pammua kKak Mexanusm cMbicsonopokaennsa. C. 11.

" Simmel G. Der Bildrahmen. Ein asthetischer Versuch // Simmel G. Vom Wesen der Moderne.
Essays zur Philosophie und Asthetik. Hamburg, 1990. S. 252. IIutupyeTcs 0 IepeBOAy CTAThU
Ha pyCCKmil sA3bIK: Summeav . Pama kapmuebl Ocrertmueckmii ombir // Grenze als
Sinnbildungsmechanismus. T'pannia kax mMexanusm cmbicionoposkaenns. C. 190.

8 Tam sxe.

® Ortega y Gasset J. Meditationen (ber den Rahmen // Ortega y Gasset J. Uber die Liebe.
Stuttgart, 1952. S. 80.

10 Cwm: Baxmun M. M. IIpobGnema comepexanus, mMarepuasia ¥ (POPMBI B CJIOBECHOM
XyIOXKEeCTBEHHOM TBopuecTBe // Bompocer Jsmrepatrypsl n scretmky / M. Baxtma. M,
1975. C. 59—61.
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AKT M30NALMM €CTb aKT, CO3JAIOMII BO3MOXKHOCTB COCPEZOTOYNTH BHU-
MaHMe Ha OTHEJBbHOM SBJIEHNMM, KOTOpOe OOBIYHO BXOOUT B OOIIYIO CBA3b'!, a
Telepb MOYKET ObITb YBMJIEHO ¥ IIOHATO II0-HOBOMY, KaK HEYTO CaMOCTOATEJIb-
HOE — M30JIMPOBAaHHBIA IIpeaMeT obperaeT OCOOYIO0 B3HAYMMOCTb U KaKOi-TO
0CcOOeHHBIVI CMBICIL. Kak 1 BCAKMIT aKT M30JIALMM, PaMa BbIIEJIFAET HEKOe COoflep-
JKaHMe, CO37aBasd OIpeieJIEHHYI0 IIepPCIEeKTMBY CMbICJIOO0Pa30BaHMsA, I103BO-
JIAIONIYI0 YBUAETb B HEM CAMOCTOATEJIHOE €IVMHCTBO ¥ CAMOCTOSTEJILHYIO I[eH-
HOCTb. B 3TOVI IlepcreKTMBaIMM 3aKJIIOYaeTCA SCTETUYEeCKMII Jap paMbl OTpe-
LIIEHHOMY (PParMeHTy NeiICTBUTENIBHOCTM, M 3TOT Jap — Jap APYroro — TBOPUT
ACTETMYECKOEe 3aBepllleHe: IMPaKTUIeCKy JIo00ii OOBEKT MOMKET CTaTh 37eCh
LIeHHOCTBIO.

VIgonsmma — tBopueckwti axkr. Ho OH 3akimouaercsa He TOJIBKO B TOM, YTO
371eCh IIPOVMCXOIUT €71Ba JIM He MeXaHMUYEeCKOe V3bIMaHVe IIPe/MeTa VU IIeHHOCTV
13 (PYHKIMOHAJIBHOY CBsA3M KyJbTypblL OH BCerza CBA3AaH C ONpeniesIeHHOV TeXHV-
Koil. B camom oOlieM IUlaHe — 3TO TEXHVKA, HEM3OEYKHO CBA3AHHAA CO CrIeIpidov-
KOl MaTepuaJsa MCKYCCTBa, KOTOPbIA HysKeH XYIOsKHUKY JJIA ero IieJieil

Taxk B sxuBOmMCH Hemsz0eskHad TpaHCoOpMalMA TPEXMEPHOIO IIPOCTPaH-
CTBA B TEXHMKEe M300paskeHMs (pr3MdecKoro o0beMa Ha IJIOCKOCTM O3HAdaeT
M30JIALMI0, abCcTparupoBaHMe OIPEeNIeJIeHHbIX MOMEHTOB S5TOro obbema OT Iie-
JIOTO, ¥ STV MOMEHTBI OepyT Ha cebs Iiesloe, CTAHOBATCA 3HAKOM Iesoro. IIBer,
LIBETOBOMI Ma30K M JIMHMA B HEKOTOPBIX HAIIpaBJIEHMAX SKMBOIMCH XX BeKa,
Hanpumep, B uckyccrBe Ilosm CeszamHa mmi, mHaue — y Ppanma Mapka —
Oeper Ha cebd BCIO BHYTPEHHIOIO DHEPIMIO OOBEKTa, BBIPAYKAET €ro BHYTPEH-
HIOIO CyTh, & TaKyKe 3aKJjIodaeT B cebe BO3MOYKHOCTb ABTOHOMHOIO CYIIIECTBO-
BaHuA. llenoe oOHapyskuBaeT TakMM 00pasoM CBOIO OCOOYIO IIPMUPOLY ¥ CBOIO
CYIITHOCTb, HE OTKpBIBAaIOIMeCsa IJIA Hac MHBIM CII0OCOOOM — IIepCIEKTVBALAA
HEYTO M30JIMPYeT, BBbIIEJAET ¥ BBIBOOUT Ha IIOBEPXHOCTb — cCO37aBasd ocoboe
BujsieHne npenMeta. IIBeT mpencTaBiseT IaHHBII OOBEKT Kak I[eJloe, HO B OI-
penesieHHOil TepcreKTuBe. VIBoJAIMA eCcTh IIepPCIeKTMUBALAA.

DyHKIM paMbl BBIIOJHSAET B My3bIKe HE TOJBKO TO, YTO 00pas CTPOUTCH
MICKJTIOYNTEJIEHO B aKyCTUYECKOM ILJIaHe, HO M B OIIPEeJIeJIEHHOV TeXHUKe obpa-
0OTKM MaTepmasa — TOHAJBHOCTY, TOHAJILHOCTH pP€ MMHOp, HalpuMep, oOHa-
pysKMBaeT TEHJIEHIMIO Pas3BOpaduMBaTh MYy3bIKaJbHBII 00pa3 B KpacKaxX, TAro-
TEIOIMX K MpPavyHOCTY M TParuyHOCTM, & TOHAJBHOCTb (fa MUHOP CO3IAeT aT-
Mocepy HeonpeneseHHocTM. HeT HysKIbI TOBOPUTb, YTO (POPMBI, IIPUCYIIVE
Pas3IMUHBIM MYy3bIKAJIBHBIM (KAaHpPaM, aKTMBHO yYacTBYIOT B CO3IAHUM OIIpefe-
JIEHHOJI CMBICJIOBOJ IlepcrieKTuBbl. OIpesiesieHHYIO0 IIepClIeKTMBaIyio obpasa
co3maer (pakTypa KaMHA B CKYJIBIITYpPEe, O4YeHb pPas3HOrO II0 OTTEHKaM IIBeTa,
MATKOCTM, HO3JPEBATOCTM M T. I,

MarepraJbHOCTb fA3bIKA — CYILECTBEHHbBII (PaKTOp: 9TO TOKEe paMma, BbI-
noNiHsAOAaA (pyHKIMM 1) m3onAryy obbeKTa OT NeliCTBUTENIBHOCTY IIyTeM Ile-

g MyxapsroBCKMii, ccputasgch Ha O. Ytuua u  JL Porumnbnpa, ompenesnsan acre-
TUYeCKyI0 (PYHKIMIO, B YAaCTHOCTM, ¥ KaK <CIIOCOOHOCTb M30JMPOBATH IIPEIMET», UTO
03HAYAEeT «COCPENOTOYEHMEe MaKCUMMAaJbHOTO BHMMAaHMA Ha JaHHOM Ipenmere» (CM.:
Myxapacosckui f. Ocretydeckad (PyHKIMA, HOpMa M IleHHOCTL // VlcciemoBammsaA 10
acretTmke u Teopyy uckyccrsa / fI. Mywapoxosckmit. M, 1994. C. 55—56).
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peHeceHNsa €ro B OIpefesieHHyI0 MeayanbHylo cpeny (Crecpan Masmapme Ha-
3bIBAJI JTO TPAHCIO3MIEN), YTO [JaeT BO3MOXKHOCTb aBTOHOMHOJ OT IIparMa-
TUKM ¥ CMUHTarMaTMKM, OT MZIEOJIOTMYECKMX COCTABJIAIOIINX IelCTBUTEIHEHOCTI
paborel ¢ oObeKTOM; 2) MBOIALMM ¥ pasdpaboTKy, pasBepTbIBAHMA OIpeJeieH-
HOVI CEMaHTMKM JaHHOTO OOBEKTa B JEMCTBUTENBHOCTY — YTO CJIeyeT Ha3BaTb
IIepCIIeKTUBALIEl — OIpPelesIeHHbIM €r0 CTPYKTYPUPOBAHMEM.

Yro mpy 3TOM OCOOEHHO BasKHO: MAaTEPUAJIbHOCTh XYJIOKECTBEHHOTO S3bI-
Ka eCTb TO)Ke B OIPENEJIeHHOM CTEeIleHM «UMCTBIi JIMCT» — MATEepPUaJl BBICTY-
IaeT KaK <«IIOTYCTOPOHHWII» BJIEMEHT XyJ0YKeCTBEHHOro obpasa, OH HAaXOOUTCH
II0 Ty CTOPOHY M300pa’KeHHOT0 OOBEKTa, YTO II03BOJIAET WIeaJIVICTUIECKON
TpaauIy B 3CTeTMKe (B TOM uucile BaxTuHy) roBOpUTH O IIPEONIoJIeHuM MaTe-
priasa B MCKYyCCTBE, O TOM, YTO MaTepyuasl He BXOAUT B 3CTETUHUECKNI OOBEKT,
BBIOJIHAET JIMIIb CJIyskeOHble (yHkimm'® Ciemyer 3aMeTUTb, YTO IO KpariHeil
Mepe ¢ HayasJa XX BeKa OTHOIIEHNE K MaTepraJy HauMHAeT MEHATbCA, aKTMB-
HOCTb MaTepuajia BO3pACTaeT, YTO, OJHAKO, HEe OTMEHseT ero (PYHKIWIA M30-
JIALMM Y IEePCIEeKTUBMPOBaHMA. Tak HaumHaeTcsa (POPMMPOBaHNME TaK Ha3bIBae-
MOJM «MaTepUaJIbHOM ICTEeTUMKM» — KOHCTPYKTMBM3MA VM «HOBOM IEJIOBUTOCTII»,
BBIIBUTAETCA IIOJIOYKEeHNe 00 «OpraHMYecKOM OYKMBJIEHUN» WM aKTVBU3AIMN
MaTepyaja B JMCKYCCTBE — HEOOXOOVMO He TOJIbKO YYMTBIBATH M MCIIOJIb30-
BaTh MMMAHEHTHbIE BO3MOKHOCTM MaTepuasia'®, HO M pacKpbIBaThb, MIPOOYIK-
JaTb U yCUJIMBATh MX IIyTE€M COOTBETCTBYIOIell ux obpaborkm: «OkuBieHMe
MaTepuasa — IPUHII KPacoTbl», — Imcas AHpu BaH ne Bespme'!. Bmecre c
TeM OIlpeJieJIeHHble MaTepuasbl 00JIaJIaloT CBOell M3MEHAIOIIEeCs Ha ITPOTsKe-
HIUM BEKOB KYJbTYpPhl COLMAJIBHO-KYJIBTYPHOJ CEMaHTMKON, OOJbIIIEel YacThbIO

12 VlneasmcTydeckas SCTETHKA, KAK M XYLOMKECTBEHHAd IPaKTMKa A0 XX B, uC-
XOIUT Y3 IIPEJICTABJIEHM:A, YTO MaTepuaJs INOJLKEH IIPeofoJieBaTbCA B Xoze ero odpabor-
kn (Cm. 06 srom, mamp: Bandman G. Der Wandel der Materialbewertung in der Kunsttheorie des 19.
Jahrhunderts // Beitrage zur Theorie der Kiinste im 19. Jahrhundert. Bd. 2. Hrsg. von Helmut Koopmann
und J. Adolf Schmoll gen. Eisenwerth. Frankfurtam Main, 1971. S. 129-157; Raff Th. Die Sprache der
Materialien. Anleitung zur Ikonologie der Werkstoffe. Deutscher Kunstverlag,1994. S.10-25). B coor-
BETCTBMM C 3TOV MHOTOBEKOBOV IPAKTVMKOM «MaCTEePCTBO XYNOMKHMKA ITPOABJIAETCS B TOM,
YTO OH OIPaHMYMBAET AKTVBHOCTb MaTepuaJia ¥ IOAYMHAET ee popMe», Tak Kak «uuesd
BeIlli B ee COBEpIIEHHOM COCTOSAHMM HeMmarepuaJsbHa» (Bandman G. Der Wandel der
Materialbewertung in der Kunsttheorie des 19. Jahrhunderts. S. 131—132). HauGosiee paamkaib-
HO 9TO IIOHMMaHMe MaTrepmaina ccopmympoano Ppunpuxom Illnnnzepom B ero 3Hame-
HUTOM TIOJIOKEHMM O IIpeozoJieHuy popmoii cozmepsxanmsa: «HacrodAmiaa TaiiHa MCKycCcTBa
MacTepa 3aKJIOYaeTCd B TOM, 4YTOObI (DOPMOIO YHWUTOKUTH comepskanue» ([uanep .
IIncema 06 acretmdeckom Bocrmramyy desoBeka // Cobp. cow B 7 1. T. 6 / @. IIInep.
M, 1957. C. 326).

13 Crnemyer, omHako, 3aMeTuThb, 4YTO, Kak Mokasas Tomac Padp, mpobmema  nHeob-
XOIVIMOCTYI CUMTAThCA C MaTepyasioM Oputa xopomio m3BecTHa emle B XIX B, Oosee Toro,
SIM30[MUECK). OHA BO3HMKAJIA M BekoM panblie. Tax B Hawase XIX B. I'ere, Hampuwmep,
JlasKe TIoJIarajl, 4To OIpeZesieHHble MaTepyasibl IIOPOSKIAI0T cODOi OIlpenesieHHble (POPMBI
nuckycersa (Raff Th. Op. zit. S. 25—30), a T'ordppun Semriep paccmaTpuBaj MaTepra Kak
CITyKallil peasm3alyl VJeu, ¥ II03TOMY Kak (popMoOOpasyIomil acleKT ITPOM3BeIeHVA

4 Van de Velde H. Zum neuen Stil. Ausgewahlt und eingeleitet von H.Curjel. Miinchen, 1955.
S. 169.
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HE VMeIOIIeil COOCTBEHHO SCTETMYECKOIO COLEPIKaHM:A'®, HO OKasbIBAIOLIEN CYy-
IIIeCTBEHHOE IIePCIEeKTUBMPYIOIee BIMAHNME Ha COLEPsKaHMe IPOM3BeJeHNUA.
IlockosbKy KyJnbTypHas CeMaHTMKA MaTepuaJa OLIYTMMa OTHOCUTEJIBLHO
ciabo, MaTepuas BBICTYyIIaeT KaK HEYTO HaXONAIlleecdA II0 Ty CTOPOHY MIIE0JI0-
I'MYECKO} COCTaBJIAIOIIE) KyJbTypbl 3M0XM U ee A3bIKOB. «MaTepnaJibHOCTE»
A3bIKa MCKYCCTBa HOBTOMY B XX BEKe 4YaCTO CIYKUT KAk Obl OCBODOYKIEHIIO
OT BJIACTYI TOCIIOZICTBYIOIIE maeosorvy. Tak Bo3pacTaHme HeBepOaJIbHBIX CPEZICTB
B TeaTpe XX Beka (puUTM, CBeT M I[BeT, TeJIO, My3bIKa, «aTMoccepa» U IMIPOdL.),
OCBOOOYKIEHNE JKUBOIMCY OT CIOMKETHOCTM («JIMTEPAaTyPHOCTM») BBIIOJHAIOT
(pyHKIMIO OCBODOMKIEHMA OT «IIKOJbl» C €e IAeoJorueil u obpallleHns K BHe-
MJIEOJIOTYECKOMY (DYHJIAMEHTY dYejioBeuecKoro ObItTma. KoHewyno, MbI B IpaBe
YTBEpPsKIaTh, UTO BCe B KYJIBTYpe CEMaHTM3MPYeTCdA, YTO 3TO IIPOCTO ApyTrad
«ipeosiorusa». BMmecTe ¢ TeM «Apyras MIeosorMA» Ha (POHE MIEeoJIOIMM TOCIIOf-
CTBYIOILIE) CUTYaTVMBHO IIpEJICTAeT KaK MIEOJIOIMA CO 3HAKOM MMHYC, KaK He-
YTO IIPOTUBOIIOJIO}KHOE WAEOJIOTMM KakK TakoBol. IlepcnekTmBanisA, KOTOPYIO
BBIIIOJIHAET MaTeprasJ MCKYyCCTBa B KadeCTBe M30JMPYIOLIeN paMbl, TaKiKe
CTAaHOBUTCS CIIOCOOOM abCTparyMpoBaHMUA OT JAEMCTBUTEJIBHOCTY €€ OIIpe/iesIeH-

HBIX AaCIIeKTOB — B OTOM CJydae — abCTparMpoBaHMA OT TOCIOJICTBYIOLIMX
TPaJULIVIOHHBIX LI€HHOCTHBIX CUCTEM.
Pama xapTunbl Kak (pusmdeckoe fABJIEHMEe — MaTepMaJIbHOE BOILIOIIEHME

OpuHIMIIA OTpelreHnsa. Pama, Kak u Jrobas TpaHMia, pasiamdaer, auddepeH-
LMpyeT, HO BMECTE€ C TeM STOT BUJ TPAHMUIILI HEBO3MOYKHO CBECTM TOJIBKO K
akTy midpcpepeHIMaIy, II0 OTHOIIEHMI0O K KOTOPOMY HeJb3s TOBOPUTH O €ro
MaTepPMaJIbHOM HOCUTEJe, «MEeCTe» MJIM IPOCTpaHcTBe. Pama — B TOM umcie u
paMa KapTMHBI — 5TO U MECTO, U OIpPENeJIeHHBI TEKCT, MMEIOI HAdajo U
KOHeI], CBOM COOCTBEHHBbIE TPaHUIIbl, HTO MMEIOIlee CBOI0 CEMaHTUKY OIIpefie-
JIEHHOE IIPOCTPAHCTBO — pas3yMeeTcs, B He MeHbIIlell CTelleHM ¥ TOorha, KOrja
B Ka4yecTBe pPaMbl PacCMaTPMUBAETCA COLMAJIBHBIN MM JIMTEPATYPHBIA (pOH IIpo-
U3BeIeHuA OTO OTHOCUTCA M K paMe KapTMHBI, OOJIAaJAIoIell CBoell MaTepy-
aJIbHOCTBIO ¥ CTPYKTYPHOCTBIO, KOTOpble y OpTern M 3UMMeJsA IIOABEPraioTCs
JIeTaJIbHOMY aHaJM3y.

31echk cienyeT, ONHAKO, OOpAaTUTh BHMMAHME HA CYIIECTBEHHbIE OTJIMYNA
paMbl KapTUHBI OT PaMbl B JIATEPATypPe. SUMMEJb YTBEPIKIAJ, YTO pama J0J-
JKHa JIMETb UMCTO (PYHKIMOHAJIbHBI XapakTep — OHa He JOJBKHa obJsanaThb
KaKoJ-JM00 CeMaHTMKO, BECOMOCTbIO, He [OJIKHA MMETb CBOell COOCTBEHHON
SKM3HM, KOTOpas MOIJIa OblI COCTaBUTb KOHKYPEHIMIO ee (PYHKIMM HYMCTOrO 00-
pamitenusa. VI 3TO MOHATHO: paMa, B KOTOPOJ IIOMEIAeTCs IIPOM3BENIEHVE KV-
BOIIMCYM, II0 CBOEMY XapakKTepy IIPAaKTUYeCK) He COBMECTVMa C KapTUHO,
HAIMCAHHOV Ha XOJICTE, paMa — 93TO JIepeBO, BLICTYIIAIOIllee B CBOE MaTepy-
aJIbHOCTY, OHO HM4Yero He m3o0paskaeT, KaK HTO JeJIAI0T KpacKM Ha XOJCTe,
OHO »KMBET CBOE}l, IPUHIMIIMAJBHO IPYTroil Ku3HbIO. JIHoe [eJsio, ecm pama
CTAHOBUTCA peIpe3eHTalyell 4Yero-To Kak Obl IIOCTOPOHHETO ejf, MaTepuaJsy,
13 KOTOPOIO OHA CIeJlaHa — IIopTaJia, JacTy cobopa u T. A B sToM ciydae oHa

1> 3roit nmpobieme GoJibllioe BHMMAaHME yIEJIEHO B yKasaHHO) kuure Tomaca Padp-
ha, MOCBALIEHHON MKOHOJOIMY MATEPMaJid JICKYCCTBA.
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TYT K€ CTAHOBUTCS YACTHIO IIpou3BeneHMdA Jlo Tex Iop, IOKa MaTepyuas pambl
KApTMHBI BBICTYIIA€T IIPOCTO B CBOEJl MaTepUaJIbHOCTY, HE JVMeeT pellpe3eH-
TATVBHOM (DYHKLMY, OH BBIIOJHAET TOJIBKO (PYHKIMIO TPaHUIBl IIPOU3BELe-
HIA, MB0JIMPYIOLIE, OTpeIIaloIell POM3BeJeHNe OT OKPYIKAIOIero Mupa I
TeM CaMBbIM Y4YacCTBYeT B CO3J[aHMM aBTOHOMHOIO M 3aBepIIeHHOro B cebe IIpo-
usBeneHna. Korga ke MaTepuaJsibHbLI 00BEKT (TpaMmBaiiHbLi Ouier, rodppupo-
BaHHas Oymara ¥ T. [.) OKa3bIBA€TCA BKJIOYEH B (PUKIMOHAJLHOE IIPOCTPaH-
CTBO, KaK 9TO ObIBaeT B KyOMcTHdeckoil sxmBormicy, y IIIBurrepca, OH Iosyda-
€T (PYHKIIIO ITpe3eHTaly caMoro ceds B KadecTBe TO PeaJIbHOrO OOBEKTa APYTO,
BHEIIOJIOXKHOJ 9TOMY IIPOCTPAHCTBY pPeaJsIbHOCTY, TO HAIIPOTUB, KaK IIOKa3bIBa-
er Jlambep Busmmr, B rommasxkax Kypra IIIBurTepca peasbHble OOBEKTHI BbIC-
TYIAIOT KAaK TOJBKO (DOPMBbI M KpacKM: «B OOBIYHOI KapTVMHE PEeIMIIMEHT BOC-
npyHVMaeT (POPMbI M KpPacKM KaK BUAMMBIE IIPEIMETBI; B KOJUIAYKE BUAMMbIE
[IpeAMeThl KavKyTcsa opMaMy M KpacKamu»'®; mpy 9ToM [IA peIpamieHTa JaH-
Hble OOBEKTBbI MOIYT BBICTYIIATb ¥ KaK 3HAKM, 3JIEMEHTbl KapTMHBI KaK (PUKIO-
HAJIbHOV JIEVICTBUTEJILHOCTY, HEUTO PEeNpPEe3eHTUPYIOINE ¥ CUMBOJM3VUPYIOIIVE
B XYJIO’KECTBEHHOM ITPOCTPAHCTBe. B Iylazax pelLyIeHTa TaKoii 0ObeKT Ionepe-
MEHHO BBICTYIIAeT TO KaK OH CaM, Uy’KepOJHbII IIPeIMET, BTOPTaloliicd B
(bVKIMOHAJILHBII MMP, TO KaK BJIEMEHT S5TOro (PMKIMOHAJILHOIO MIPA.
IIpoucxopsiiee TakuM 00pa3oM pacllaTbiBaHME TPAaHMUIBI aBTOHOMHOTO
NIPOM3BEZIEHNsI CO3JlaeT IIO/BVKHBbIE, He3aBepIIeHHble IMaJIOTMYECKMe, IIpo-
GJieMHBIE OTHOIIIEHMS XYJIO3KECTBEHHOIO MMpa C BHEIIHEl JeliCTBUTEJBHOCTHIO.
Bmecre ¢ TeM TaKoil KOJIIAXK II03BOJIAET HAaM OCTPO IIOYYBCTBOBATbH MaTepy-
aJbHOCTh JICKYCCTBA: M MaTepMasbHBII IIpEeMeT, M caMa KapTuHa obopaumBa-
I0TCA ysKe He K300pasKeHMeM dYero-To, a KPAaCOYHBIM PYKOTBOPHBIM CJIOEM,

IIOMEIIeHHbIM Ha XOJICT — TeM OPTEroBCKMM OKOHHBIM CTEKJIOM, Ha KOTOPOM
Mbl KOHLIEHTPMPYEM Hallle BHMMaHME ¥ 3a KOTOPbIM Mbl IIO3TOMY He BIMOVIM
caza. Bozuukaer Sq)q)eKT «MepLaHMA» — KapPTUHa IIpeCTaBJIACTCA penuIIeH-

Ty TO PelpeseHTaIeli PeasibHOTO Mupa 3a ee IpefesaaMy, TO MaTepUaJIbHO
PEeasIbHOCTBIO XOJICTA, KPAaCOK, BHEAPEHHBIX B IIPOCTPAHCTBO KAapPTUHLI 3HAKO-
MBIX IIPEMETOB PEAJIbHOTO MUpa.

Korma u HOCKONBKY BKJIEEHHBII B TEKCT JKMBOIIMCHOTO IIOJIOTHA IIPEIMET
BBICTYIIA€T KaK CaMOLIEHHBII OOBEKT, MPE3EHTUPYIOLIN CBOI COOCTBEHHYIO
(pMBMUECKYI0 BEIeCTBEHHOCTb, TOIZA M IIOCTOJIBKY MbI OOpalljaeM BHUMAaHVe
Ha JPYIyI CTOPOHY MAaTEPUAJIbHOCTM MCKYCCTBA: Mbl BUIVM BEIECTBEHHOCTH
ysKe Kak OIIpe/ieJIeHHOE BEI[eCTBO C IIPUCYILIMMM eMy (PM3MYEecKVMM CBOViCTBa-
v Tak KpacKy, KOTOPYIO HAHOCUT Ha XOJICT XY[OKHUK, MbI MOYKEM BOCIIPV-
HMMATb TOJIKO KaK IIBET, HO IPU OMPEIEJIEHHBIX YCJIOBUAX U IPU OIIPeIeJieH-

16 Wiesing L. Bilder — Collagen — Videos. Das Materialkonzept von Kurt Schwitters // Stoffe.
Zur Geschichte der Materialitat in Kiinsten und Wissenschaften. Hrsg. von Barbara Naumann, Thomas
Strassle, Caroline Torra-Mattenklott. Ziirich, 2006. S. 253. I Kinory, paccmarpusas —KyOucTu-
YeCKlNe KOJUJIaJ, CUMTaeT, 4YTO «KOJIaxKHbIe CbpaI‘MEHTbI He B3PBIBAIOT IIPOVM3BENEHUE,
a y3ypHMpYyOTCA KOMIIO3MIMEll» — BKJIIOYAIOTCA B DCTETUYECKOe IIPOCTPAHCTBO, IIPKob-
perator scrermueckmii xapakrep (Klotz H. Kunst im 20.Jahrhundert: Moderne — Postmoderne —
Zweite Moderne. Miinche, 1994, S. 33)
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HOM yIVle 3pEHMsA Mbl MOYKEM BIZETb He IIBEeT, a MMEHHO KpacKy KaK OIpeje-
JIEHHOEe BEIIECTBO, IIPMOOpeTaIollee SCTETUYECKMi CMbICH. Ecam B KJiaccuyec-
KOJ JKMBOIMCYM Mbl BUAMM LIBET, TO B JMCKYCCTBE JBafllaTOrO BeKa Mbl HaudyHa-
eM o0paliaTb BHMMAaHME Ha CaMO BEIIeCTBO KPAacKM, M XYJOXKHMKM JCIOJb3Y-
I0T BBIPA3UTEJLHOCTH HE TOJIbKO IIBeTa, HO ¥ BeIecTBa KakK OIIpesesIeHHON
(p13UUIECcKoil pPeasibHOCT.

PanHnit abcTpaKIMOHM3M MCKAJI B KpacKe TOJbKO peaJM3alyio IIBeTa,
CTPEeMACh COBEPIIIEHHO IIPEOZIOJIETh €€ MaTepyaJsbHYIO BEIeCTBEHHOCTb B IOJIB3Y
«OyXOBHOro Haudajsa». Taxk Ppanry Mapk mmcasi 0 pas3BOILUIOLIEHNM U ITPEOHoJIe-
HIUM KPacCKM: «I[BET, OCBOOOAMBIIIVCH OT KPacCKM KaK BeIllecTBa, II0 Halllell BoJie
OyzZer BecTM CBOIO JMMMAHEHTHYIO >KI3Hb»; Mapk ymojmobJssger 5To sBJeHNE
ycuneHMio Bepbl B Bora, xoropas IIOCTENIEHHO CTAHOBWJIACH IJIyOsKe M oDpera-
Jla HaKaJ II0 Mepe TOro, KaK I[IPEOJi0JIEBAJach Bepa B A3bIMECKMEe W3BasgHuA'.
To OblLn mpoBo3rJalleHHbl Bacuymem KaHOMHCKMM IIyTh OLYXOTBOPEHMS JC-
KyCCTBa, €ro MMMaTepyaams3alyy — IIyTb, Ba’KHBIA JJIA JBAJI[ATOTO BeKa.

IIpn obmem Bo3pacTanmm posmi MaTepuasa B MCKyccTBe XX BeKa MaTe-
praJ NOHMMAaeTCS I0-PasHOMY, YTO HeoOXoauMmo yunTbiBaTh. Mouuka Barnep B
CBOEM MCCJIEZIOBAHMM POJIM MaTepyualsia B MCKYCCTBE BTOPOIl ITOJIOBMHBI XX
Beka'’ oKasbIBaeT, YTo B 3TOT IEPUON M OCOOEeHHO HaumHasd ¢ 60-X TOmoB Ipo-
JMCXOIUT CYIeCTBEHHBbII IIOBOPOT B BOCHPMATUM M POJM MaTepuasJga — Hadl-
Hasg C DTOrO BpPEMEHM IIOHATHME MaTepuaja B JEATEJbHOCTY XYyJOKHVKOB HadM-
HAeT BBITECHATH IIOHATME (POPMBI, MaTepyuaJl IIPMoDpPeTaeT 3CTETUUEeCKoe 3Ha-
YeHMe I BOCIPMHJMAETCA B €ro BeIeCTBEHHOCTM; XYIOKHMKM HAUMHAIOT
JICIIOJIb30BATh OTPOMHOE KOJIMYECTBO PAa3HOOOPA3HBIX MAaTEpHUasioB — OT MYCO-
pa o MAca'’— UMEHHO Kak BeIecTBa, B TOM UNUCJIE paHee OLIEHNBABIIIECSH
KaK COBEpIIIEHHO HEIPUIofHblE IJIA MCKyccTBa. ViccienoBaHyue IOKAa3bIBAET, KaK
BO3pacTaeT aKTMBHOCTb MaTepraJja, KaK OH BXOJUT B 3CTETUUECKMII OOBEKT.
MosKHO TIpPenIoJIoXKUTb, YTO B IIOCIEAHEM CJIydae MaTepuas IlepecTaeT Wr-
paTh POJIb KECTKOJ OTpeIIaloIeli T'PaHMIbl M PaMbl, CO3JAIOIX ABTOHOMHOE
(pMKIMOHABHOE IIPOCTPAHCTBO, MaTepMaJ CTAHOBUTCA TOV TpPaHMIIEl], KOTO-
pasd HeIpepbIBHO IIPEO0JIeBAETCs, HO IIPY DTOM He MCYe3aeT, CTAHOBACH II0-
CPeIHVKOM MEeXXAYy (PUKIMOHAJBLHBIM ¥ PeaJsibHBIM MYPaMIL

AxTyBMBaIMA MaTepuasia CBA3aHA C aKTyaJmsalyeil ¥ BbIBeJEHNEM B
TEKCT MOMEHTOB TBOPYECKO} [eATEeJILHOCTY XYIO'KHMKA, OO0HAPYIKMBAIOIIIX
«PYKOTBOPHOCTB» XYJIO3KECTBEHHOTO IIPOCTPAHCTBA HAa YPOBHE «CIEJIAHHOCTU»,

17 Cm: Marc, Franz. Die 100 Aphorismen (1915). Ne 54 // Franz Marc: Briefe, Schriften und
Aufzeichnungen. Hrsg. von Giinter Meissner. Leipzig,1989. S. 291. Zit. nach: Wagner, Monika: Das
Material der Kunst: eine andere Geschichte der Moderne. Miinchen, 2002. S. 23.

18 Wagner, Monika: Das Material der Kunst: eine andere Geschichte der Moderne. Miinchen,
2002.

 BoJbloin MaTepraJ Iy HAOJIOZEeHM)I HaJ 3TMM SABJIEHMEM HAXOOVMM B yKas3aH-
HOII Gosbioit Mouorpadpyn Mormkn Baruep; cm. Takske padorsr: El-Danasouri. Kunststoff
und Miill. Das Material bei Naum Gabo und Kurt Schwitters. Miinchen, 1992; Nuf3baummiiller W.
Materialtendenzen des 20. Jahrhunderts im Spannbereich von Bild und Objekt. Peter Lang, 2000;
cratbu cbopuuka Stoffe. Zur Geschichte der Materialitat in Kiinsten und Wissenschaften. Hrsg.
von Barbara Naumann, Thomas Strassle, Caroline Torra-Mattenklott. Zirich, 2006.
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OLIyTMMOCTYM <«IIPMEMOB» IIOCTPOEHMSA IIpou3BeNleHUsA. B «caesaHHOCTM» OTpa-
sKaroTcA (popMbl paboThl CyOBEKTA TBOPUECKON MEATEJILHOCTM IIPEXKIe BCETO C
MaTepuajioM, ¢ A3bIKOM. Ho TakmMm o00pa3oM axTyaJm3yrHTCsA U TBOPYECKUE
YCUIA XYZIOSKHMKA II0 IIOCTPOEHUIO XYJIOSKECTBEHHOTO BBICKA3bIBAHMA KaK (PUK-
[VIOHAJIBHOV JIeVICTBUTEJIBHOCTY. OTU YCWJIMA, BCE MOMEHTBI J1eATeJLHOCTHOM
TO3ULIMM XYJZIOYKHMKA, (paKTudecku ommcbiBaeMble X. Opreroii-u-I'acceTom mpu
TIOMOIIY TIOHATUA JETyMaHM3aImy, s OOBACHAID KAaK HA CAMOM JeJieé BbIXOJ[A-
e Ha II0OBEPXHOCTb, B TEKCT, YCUJIMA TBOPUYECKOrO CyOBeKTa, HaIllpaBJIeH-
Hble Ha CO3JaHMEe XYIOKEeCTBEHHOJ peasIbHOCTY KaK BbICKa3bIBaHMSA, B KOTOPOM
JIOCTUTaeTCs «I[IOHMMAaHMe» PEeaJbHOCTYU, OCYIIECTBJISETCA aKT «IIOHMMaHUA»>.
B pabore Hanmg MaTepuajioM peasmn3yeTrcd aBTOPCKas «paboTa IIOHMMAaHUM»,
KOTOpasd JOJLKHA II03BOJIUTH CYOBEKTY XYIIOYKECTBEHHOM IeATENbHOCTM pea-
JM30BaTBCA MMEHHO B KadecTBe CyOBEKTa, CIIOCOOHOTO IIPEOMOJETH OTUY:KIe-
HIEe OT pPeaJIbHOCTY, HAMTU (POPMBI, A3BIK, IT03BOJIAIOIINI COBEPIIUTHL IIPOPLIB
K Jpyromy, K SKM3HM B IEJIOM, CTaTb «CYLIECTBEHHBIM» U ayTEHTUYIHBIM.
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